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VAN CLIBURN 


P (From the Musical Courier) 


PHILHARMONIC SYMPHONY, 
14, Those present at this con- 

iid the satisfaction of hearing what 
out to be onc of the great 
the future. The debut of Van 

Mm Tchaikovsky's 8-flat Minor 
‘certo was one of the most 

, Occasions of this o: any sea- 
ice the start of the career of the 
Kapell, there has not ap- 
young American keyboard ar- 

th technical facility, musicality, 








and modesty. Mr. Cliburn, a 19-year-old | 
Texan, has everything which makes for a? 
top career. He has technique which is 
as rich as it is reliable. His octave pas- 4 
sages thunder, his lyric episodes sing, 
and though he gives the minor phrases 
great importance, he never loses sight 
of the over-all monumental conception. 
He played the well-known work with 
a profound knowledge of its technical 
and musical requirements. The two cor- 
ner movements were built with extra- 


(Turn To Page 3, Column 5) 





y Not Join The United States’” 
- Guild Founder Suggests 


bte: The following is an ex- 
Ba letter to a Guild Judge 
PWritten: “Certain teachers say 
Ptokes too much money out of 
ion.” Absurd as‘ their claim 
President patiently replied 


that any teacher who offers 

tism of this movement that 
its worth through 25 years 

PRE be eligible for membership 
Brefore dismiss such from our 
re are so many with open 
hearts, already ‘tried and true 

®t now joining, that it may 
hecessary. to limit the mem- 


information, however, each 

d in this office is dispen- 

: 36c to judges who spend 
ation locally, except for 
for local expenses; 17c 
es, pins, medals, diplo- 
Prizes, all going to local 
Auditions are held; 7c 





to local teachers for Musical Courier, 


Piano Guild Notes & 
fits; 30c to maintain year around office 
help, to pay all salaries, tc cover nation- 
al advertising, postage, income tax of 
all employees, dues to other nat'l or- 
ganizations, expenses of field workers, 
telegrams, & Guild Literature (Syllabi, 
Enrollment Cards, envelopes, program 
approval cards, Insurance Benefit certifi- 
cates, Confidential Criticism forms, and 
other miscellaneous items too numerous 
to mention). How we do so much with 
so little is the miracle. Every cent of 
the 30c not returned locally is used to 
make possible smooth-running schedules 
in over 400 Audition Centers from coast 
to coast. Do those who object to 30c 
of each dollar being used nationally not 
buy cars made in other states, eat food 
grown elsewhere, wear clothes made of 
cotton grown in states not their own 
and manufactured still others? Do 
they hold back their national income 
taxes? They should join the United States 
and see what is is like to be Americans.” 


Insurance Bene- 
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IMPORTANT NOTICES 


In referring to membership, teachers 
who have joined NGPT are authorized 
to designate themselves in print simp- 
ly as Active or Faculty Members of 
the National Guild of Piano Teachers. 


. 1955 Dues must be paid by February 


First, 1955, at the latest, to qualify 
for the Insurance Benefit for the re- 
mainder of the fiscal year, which ends 
June 30th. 


. Cash Prize checks received last May 


Ist are now void, due to stale date. 
To convert to cash please apply to 
Headquarters and a new check will be 
issued. 


. January First, 1955, was the beginning 


date for enrolling your students in the 
1955 National Piano Playing Auditions. 
Student Enrollment Cards were mail- 
ed to you the last week in December. 


1954 Guild Yearbook is 
the press and will be sent to sub- 
scribers and Faculty Members of the 
Guild in February, if the printer keeps 
his promise. 


In writing Guild headquarters, please 
give your complete address each time. 


. All programs for your entrants in the 


1955 Guild Auditions should be well 
under way by now. Memory work should 
be completed by February 15th with 
polishing and seasoning to follow, mak- 
ing your pupils do better than ever 
when coming up for sympathetic Judg- 
ment this spring. 


. “Dear Parent” letters for each pupil 


you are preparing to enter the Audi- 
tions will be sent (as many as you 


need) for postage only—3c each. 


. Enroll your pupils early for the 1955 


Auditions. 





SPECIAL FEATURES 


. “SHEET MUSIC DEALERS OF THE 


US. A.”, p. 4 


PUBLISHERS OF THIS 


COUNTRY,” p. 5 


. “PIANO FIRMS OF THE UNITED 


STATES,” p. 6 


by Saul Dorfman, 
a; > 
NUTCRACKER” Dalies 


Frantz, p. 5 


by 


. “PIANO MANUFACTURERS OF THE 


NATION,” p. 7 


. “ANSON ESPECIALLY RECOMMENDS, 


p. 7 


. “THE SPYGLASS” by Dorothy Ericson, 


p. 10 


. “GUILD QUESTION AND ANSWER 


BOX” by May L. Etts, p. 16 





Mew York Auditions In Carnegie Hall 


VAN CLIBURN MAKES 
| ELECTRIFYING IMPRESSION 
_ WITH PHILHARMONIC 


CHAPTER AND ROSE ROOMS 
ENGAGED FOR JUNE 


The longest-lasting piano playing event in the world will occur in New York 
City during the entire month of June (7 hours daily). Both the Chapter and Rose 
Rooms in Carnegie Hall will resound to the playing of some 1200 young New York 
pianists who will perform in the 1955 Greater New York Auditions, sponsored by 
the National Guild of Piano Teachers, of which Grace Hofheimer, Steinway Hall, 
is local chairman. Besides these locations on 57th Street and Seventh Avenue, 
where Carnegie Hall is located, two studios in Steinway Hall at 113 West 57th 
Street have been engaged for four Saturdays to take care of the overflow enroll- 
ment expected. From Brooklyn, the Bronx, Queens, Staten Island, Long Island City, 
all the seven boroughs of the big city, these budding artists and enthusiastic piano 
hobbyists will come to display their skill in piano-playing before imported and local 
judges whose names will be divulged later, Grace Hofheimer, New York Guild Chair- 


man, announced. 


This New York piano-playing event will be but a single section of the National 
Piano Playing Auditions, since similar affairs will be held this spring in 403 popula- 
tion centers of the nation with over 40,000 students and teachers participating. The 


movement had its beginning in Texas 26 years ago at Hardin-Simmons University, 


r 


AUDITION DATES COAST 
TO COAST ARE ANNOUNCED 


Irl Allison, Il, in charge of Schedules and Judges Arrangements at national 





headquarters in Austin, Texas, after working to solve this greatest of all non- 
Chinese puzzles since last July, has announced definite dates for several hundred 
of the 403 Audition Centers on pages 9 and 10 of this issue of Piano Guild Notes, 
Exact times will be assigned all teachers as they enroll and the time for each 
teacher's group to play will be found upon the INSTRUCTIONS FOR TEACHERS 
printed on the front of the giant envelope in which he receives the Combination 
Report Card-Certificates for his pupils, after they have been enrolled. Mr. Allison 
has requested that the assigned time be accepted without question, since the allot- 
ment has been made as nearly in accordance with the times asked-for as possible, 
A majority of dates are inciuded in this first announcement. The completed list 


will appear later. 


If it should become necessary for a guild member to call National Headquarters 
by long distance concerning dates or other matters pertaining to the auditions, he or 
she is requested to call between 8 and 12 A.M. or 1 and 4 P.M., Central Standard 
Time. Any member of the office force is prepared to answer all questions. The 


Guild Phone Number is Austin 7-1338. 


GRACE WARD LANKFORD 
ENTERTAINS GREEK PIANIST 





008 


LOO 


ra 
i 


Gina Bachauer, center, eminent Greek concert pianist, and her husband, Alec 
Sherman, conductor of the London Symphony Orchestra, with their hostess, Mrs, 
Grace Ward Lankford, Ft. Worth, Texas. 

oO (Story On Page 15, Column 5) 
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Monte Hill Davis Hailed In 
Washington Recital 


(From Washington 
) piatr National 
( of \a P Italian 
( ee Bach; Sor DD, K 576; 
Waltzes, Brahms; Andante Spianato 

( ‘ * na ( n; Suite 

I) ar ~ N , 

In describing the technical prowess 
of Monte Hill Davis’ playing at the Na- 
tional Galtery fast night, ons needs to 
her youth or 


make few concessions to 


to her fragile ottractive appeorance. 

Miss Davis’ program, ia its traditional 
sampling from Bach to Prokoficff, was 
full of every kind of difficulty conceiv 
able for a pianist, and not one of them 
seemed to faze or even tax the young 
player. 

Far from fatigue toward the evening's 
end, Miss Davis dug into the fistfuls of 
notes in the Prokofieff Sixth Sonata with 
phenomenal power. This is music of iron, 
of violence and flashing explosiveness and 
Miss Davis played it with incisive sweep. 

As with Prokofieff, Miss Davis.seems 
particularly at home with the music of 
Norman Dello Joio, 
just before the last work. There is little 
fn Dello Joio to shock the listener, yet 
fn a contemporary vein there is writing 


whose suite came 


of poignant individuality and quicksilver 
excitement. 





NEW YORK 
GUILD NOTES 


Much interest is being shown by tea- 
chers in the join- 
ing the Guild. Unsolicited mail and tcle- 
phone calls come in from those who have 
heard of the Guild’s good work and feel 
that they wish to enroll and be active 
members. It is most gratifying and cer- 
tainly reflects credit on the President- 
Founder, Dr. Allison, and Mrs. Allison, 
as well as the teachers whose sincerity 
is making itself felt through their stu- 
dents. “Nothing succeeds like success,” 
and certainly there is no other organiza- 
tion where the private piano teacher can 
test his students and the strength of his 
teaching in as satisfactory a manner. 

The through the 
elimination of contest elements, gives 


New York area in 


Guild Examination, 


each student a real opportunity to work 
for a standard and to improve his own 
standards from year to year. They are 
so designed that the less gifted student 
has an equal chance for yearly growth 
and is not made to fee! inferior because 
someoné more gifted may obtain a high- 
er rating. 

Through their very individual character, 
the examinations form a decided means 
of gaining poise, organization of each 
year’s study and cover all types of stu- 
dents, from hobbyists to the most ser- 
fous, and all grades, from elementary to 
Artist. 

It is these 
which are arousing teachers everywhere 


incalculable advantages 


to a sense of the importance of Guild 
tests. They afford at one and the same 
time an outlet and a chance for experi- 
mentation with new programs for the se- 
rious young artist, while they act as an 
incentive for the very young and not so 
Serious student. 

Teachers who have backward or timid 
Students find the examinations a means 
of inspiring those students to greater ef- 
fort. Good teachers need not fear that 
their own rating will suffer because of a 
few weak members of their class. In the 
words of Dr. Allison “Suffer the little 
children to come to examinations.” The 
good teacher's work always stands up, 
and if the young student is not given too 
heavy or too long a program, the results 
can only be encouraging to all concerned. 





E. Edwin Young Soloist 
With Abilene Symphony 


E. Edwin Young, National Chairman of 
the International Pianists Guild, was 
soloist with the Abilene Symphony Or- 
chestra, Julius Hegyi conducting, in a 
concert on October 18 at Abilene, Tex. 
Dr. Young played Gershwin’s Rhapsody in 
Blue. His playing was described as 
“technically perfect and played with 
mel and brought forth a great round 


applause for an encore. 


© 


Star - By FRANK C. CAMPBELL) 





MONTE HILL DAVIS 


The Chopin Andante 
Grande Polonaise is 
showpiece in the grandest of manners. 
Miss Davis made it a real dazzler from 
beginning to end—scales, and arabesques 
were of thistle; bravura octaves and 
chords were rich and brilliant. 


Spianato and 


an old-fashioned 





Harold Morris Receives 
Rockefeller Foundation 
Commission 


Dr. Harold Morris, New York City, is 
one of several distinguished American 
composers to receive recent Rockfeller 
grants. The Louisville Orchestra, operat- 
ing under its Rockfeller Foundation grant, 
awarded the $1200 commissions to the 
following U. S. Composers: 


Arthur Berger, Infolf Dahl, Alexie 
Haieff, Lou Harrison, Everett Helm, Irv- 
ing Fine, Peter J. Korn, Meyer Kupfer- 
man, Harold Morris, Nicholas Kakabov, 
Ned Rorem, Harold Shepero’ and Ben 
Weber. 


Foreign composers getting grants at 


the same time were: Henk Badings, 
Andre Jolivet, Paul Mueller, Iidebrando 
Pizzetti, Edmund Rubbra and Orrego 
Sallas. 


Dr. Morris recently gave the ninth per- 
formance of his piano concerto; the first 
three performances he played with the 
Boston Symphony in Boston and New York 
under the famous conductor Koussevitzky. 

Recent performances of his other works 
include: Trio No. 2 for Piano, Violin and 
Cello, performed at North Texas State 
Collece, Denton; Piano Sonata No. 4, in 





Ada Brant Speaks To Missouri: 


_— 


Music Teachers 


Ada Brant, Guild Judge, Aurora, Ill., 
was guest speaker at the 49th annual 
Music Tea- 
chers Association Convention in Novem- 
ber. 1, she conducted a 
piano session, including a lecture work- 
shop, and on the next day she addressed 
the entire convention on “What Is a 
GOOD Music Teacher And Am I One?” 


convention of the Missouri 


On November 


A graduate of the Northwestern Uni- 
Mrs. 


now chairman of the Junior Piano divi- 


versity Schol of Music, Brant is 


sion in the Illinois Music Teachers As- 


sociation. Her article, “A Basic Income 
for the Private Teacher,” was published 
in the May-June issue of the American 
In addition to conduct- 
state, 


Music Teacher. 
ing piano workshops in her ho 
Mrs. Brant is an Associate Teacher of 
Guy Maier, having assisted in his sum- 
mer courses at Intermont College, Va.; 
and ~ others. 


Denver University, 





London, Barcelona and Copenhagen, and 
“Joy of Youth,” performed by Denver, 
Colorado, Symphony. 
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LHEVINNE PUPIL AUDITION 
WINNER 


John Browning, pupil of 


It ta 
athletic 
playing 





Rosina 
poise to 
pulsion 

desire t 
their pt 
events 0 
5 possi 
life M 
Texas) 

Ninety 
pot on!) 


vinne and winner of the Steinway A 


was selected by a jury of three fq 












pianists to play a program carly in 19% 
The selection was made by the “ 
of Music” which gives young artists 
appearance at the Colony Club in 
York City before they have made the 
New York debut. 








On the Concert Stage 


as in the Finest Homes 


BALDWIN 


exacting standards 


BALDWIN GRAND PIANOS 2-3 
BALDWIN ELECTRONIC ORGANS 


The world’s great music, interpreted by the 
world’s great concert artists, provides a chal- 
lenge which few pianos can accept. 
of Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 
of - excellence. 
enduring iov of owning a Baldwin is within the reach of all. 


The choice 


The distinction an 


THE BALDWIN PIANO COMPANY 


oS 


CINCINNATI, OHIO 


ACROSONIC SPINET AND CONSOLE PIANOS . :-: 
:-: ORGASONIC SPINET ORGANS 
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ari usic Groups Should Hang Together 
or They Will Hang Separately 


By IRL ALLISON 
There is no conflict between the Na- 


fional Guild of Piano Teachers, the var- 
ious Music Teachers Associations, or the 
federation of Music Clubs, as proved by 
the following: 
As a piano teacher my own pupils have 
jen enter d year after year in the 
feleraicd Clubs Contests ang the Guild 
‘Bhuditions, os 
tivity within and without my own school 


weil as in every other ac- 


» studio, This great amount of friend- 
y competition and public playing made 
fhem veteran pianists even during their 
arly years of study. 

It takes many games to season an 


thletic team and just as many public 


playing events annually to season (give 


osina : 

poise to piono pupils; hence, the com- 
way pulsion oF necessity for teachers who 
ree fomm@lycire the best progress on the part of 
rly in 19M their pupils to enter them in as many 
the “Hobevents outside their own studios annually 
artion gs possible. Mrs. Allison and | are beth 
wee Life Members of the National (and 
made thal e225) Federation of Music Clubs. 


Ninety-nine Percent of Guild members 
wt only belong to the Federation but 
ive active members of their State and 
the National Music Teachers Associa- 
fons, many of them holding state presi- 
while one of our charter mem- 
Dr. Edwin Hughes of New York 
/was president of MTNA. Any pro- 
plans by MTNA and State MTAs 
red into enthusiastically by Guild 
everywhere, because Guild mem- 
are always alert to all things for 
rovement of themselves or their 
t | have belonged to Texas MTA 
, and it was at our State MTA 
in Galveston in 1934 that | first 
world about my idea for found- 
THE NATIONAL PIANO PLAYING 
TIONS, while at many national 
of music teachers the Guild 
wntributed much. There is absolute- 
} reason why every piano teacher 
pof the name should not belong 
» Federation and to their State 
ional MTAs while at the same 
Pentering their classes in Guild 
Ss as guild members. Piano tea- 
Pwho have done all this are the 
is in the nation because they de- 
more of themselves and of their 
ints. This is why Guild students have 
arly all the major prizes nationally 
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ce the rise ot tootball as a national 
i, coliege, and even university sport, 








school authoritics have had a practical 
reason for encouraging well—equipped 
bands to play at their games, a fact that 
has caused the study of the piano to be- 
come even more a stcp-child of our 
educational system than ever before. It | 
was for this reason that discerning piano- | 
teachers countrywide carly read the hand- | 
writing on the wall which told them that | 





their art would sink into oblivion untess | 
they themselves organized events in which | 
the piano pupils of the nation would be | 
lime-lighted. The National Guild of Piano | 
Teachers is the major factor that tends | 
to keep the Piano the King of Instru- 
ments in the face of this rise of bands | 
and orchestras that have but little or| 
pianists. Glee clubs and 
limited number of | 
pianists, so there is all the more need | 
for the highly successful movement spon- | 


no need for 


choruses use but a 


| 
| 
sored by the Guild, composed of piano | 
teachers and their pupils, conducted and | 
judged by piano teachers who are mem- | 
bers, and maintained for the advance- 
nationwide in piano 
ideal, all-weather, 


ment of interest 
playing both as an 
lifetime hobby, and also as a pecunious 


profession. 


Since only 10 percent of the nation’s 
children study music ir any form, it be- 
hooves all organizations, great or small, 
young or old, to work together harmon- 
iously in our efforts to win pupils to 
music study in general (and for pianists 
and piano teachers) and to piano study 
in particular. Let us all join hands in 
mutual understanding of the fact that 
the greater the joyful noise we make in 
behalf of music study, each in his own 
chosen field (piano, voice, band, orchest- 
ra), the larger the number of recruits 
we can all enlist from the masses with 
no music study at all. 


If you can find a copy of tha January 
Etude Magazine, you will see THE GUILD 
STORY on page 14—a complete account 
about our founding of thé movement. 
We are pleased to have this come out 
at this time. 





SER ARTES < AAA RESTS 
IN MEMORIAM 


MR. SIDNEY MARTIN 


Beloved Husband Of 
MARION DOUGLAS 
MARTIN 


Ft. ‘Worth, Texas 


























1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 
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Would you like assistance in selecting specific music for: 


4. Specific Technical Problems 
| 5. Program Planning of any kind 
F As a special service we offer this “consultant service” without 


Send Your Problems To Our Music Consultant 


EI 
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San Antonio Music Co. 


| 
Oldest and largest Music Store in the Southwest i 
| 
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Ps ’Phone Ga. tieid 1331 


Texar 


MADAME STOJOWSKI SPEAKS 
IN PHILADELPHIA 





Madame Sigismund Stojowski, Guild 


judge of New York City, was guest 


speaker at the November 17 meeting 


‘of the Teachers Forum at Philadelphia, 


combining her talk with some very en- 


the usual 
order are Stanley Sprenger, Guild Chair- 
man for Philadelphia; Madame Stojow- 


joyabie piaying. Pictured in 


ski; Mrs. W. W. Sellers, president of 
the Forum, and Miss Carrie E. Livings- 
ton, program chairman. 





PLAYING OF PHILIPPA SCHUYLER 
THRILLS AUSTIN AUDIENCE 


Eighteen years ago Philippa Duke 
Schuyler—who appeared in piano recital 
December 7th at Huston-Tillotson College 
Auditorium, Austin, Texas—at the age 
of four, was entered in the New York 
City section of the National Piano Play- 
ing Auditions, founded by Dr. Irl Allison 
of Austin. Her auditions judge was 
the well-known American _pianist- 
composer-teacher, John Mokrejs. The 4 
year old child from Harlem played a pro- 
gram of 20 compositions from Bach to 
Gershwin, eight of which she had com- 
posed herself. She was so tiny that Dr. 
Allison lifted her onto the stage by her 
elbows at old Aeoillan Hall on Fifth Ave. 
Her judge was so astounded by 
her playing that he wrote on her report 
card: “Genius—there’s no other way to 
explain it. Her gifts will undoubtedly 
carry her far.” 


This prophecy of John Mokrejs has 
come true. Eighteen years of training 
under the best teachers of New York 
plus a prodigious amount of hard labor at 
the piano has transformed a_ talented 
child into a young artist of admirable 
accomplishments. In her playing last 
night Miss Schuyler revealed the best 
qualities of two races so blended as to 
set her apart from all other pianists we 
have heard—dazzling, unerring technique 
combined with a plaintive expression of 
melodic lines that bespeaks the suffering 
one who is different must endure. 


The appraisal of music critics from 
coast to coast, the West Indies, South 
America and Europe has understandably 
been in superlatives, the comprehension 
of which was plain to all who heard her 
in Austin. She delivered her lengthy, 
difficult program (so varied that her 
whole technical and emotional equipment 
was called into play) to the satisfaction 
and thrill of everyone. She served us a 
full-course musical dinner with encores, 
as follows: Chromatic Fantasy & Fugue, 
Bach; Sonatas by Antonio Solar, Narciso 
Casanoyas, and Jose Galles; Mendelssohn's 
Serieuses Variations, a Chopin Scherzo 
(C Sharp Minor); Beethoven’s Wald- 
Scherzo Humoristique, Copland; 
Milpnga, Ginastera; Rumplestiltsken, 
Schuyler; Ipanema, Milhaud; two Ravel 
numbers and DeFalla’s Fire Dance. 


stein; 





OR i PI ROSS RIES 73 
CARTER’S CORNER 
THREE SONGS 
50c Each 

—Mother’s Song of Calvary— 
—Just a Little Prayer ‘Will Help 
You— 
—Old Fashioned Love— 
Ss. E. CARTER 
1520 W. College Terrace 
Independence, Mo. 














DR. BECKER PLAYS AT 
AGE 93 


Dr. Gustave L. Becker, a young 93 
years old, not only teaches piano but 
recently presented a half-hour program 
in the “Keyboard Masters” series over 
WNYC, New York City’s municipal 
broadcasting station. He played com- 
positions of Beethoven, Chopin and Beck- 
er. 

Dr. Becker, who has served as an ad- 
judicator, also keeps abreast of current 
Guild activities, recently taking a two 
years subscription to Piano Guild Notes. 
In a letter acknowledging the subscrip- 
tion, the Guild President wrote: 

“Everyone who has ever met you re- 
members you. One does not forget the 
great people one meets. Mrs. Allison and 
| attended the celebration of your 75th 
Birthday . . . It is good to know that 
your illustrious career as a pianist and 
teacher still continues to flourish.” 





VAN CLIBURN 
WITH PHILHARMONIC 


(From Page 1, Column 2) 


the Andante 
was of touching lyric beauty. The scherzo 


ordinary grandeur, while 
passage built into this songful part was 
played with great delicacy. The piano 
figurations stood out over the orchestra 
The made 
upon the audience was electrifying. Mr. 
Cliburn was given a prolonged ovation. 

Mr. who with the or- 
chestra gave the soloist marvelous sup- 
port, had opened the concert with the 
world premiere of Roy Harris’ Sym- 
phonic Epigram. This work is dedicated 
to the CBS Radio Network in honor of 
the 25th season of Philharmonic Sym- 
Its theme is based on 
its call-letters, consisting of C, B-flat, 
and E-flat (Es in German). The seven- 


like lace-work, impression 


Mitropoulous, 


phony broadcasts. 


minute piece is written with imaginative 
craftsmanship. Symphony 
No. 5 and Dvorak’s 
“Carnival” Overture (Op. 92) were also 
programmed. 


Mendelssokn’s 


, 


(““Reformation’ 


H. W. L. 

(“Epigram”) A definite expressive at- 
mically hearty, not very memorable me- 
lodically . . . (Cliburn) . . . big persus- 
sive attack that dominated the orchestra. 
Spirit and enthusiasm were present, plus 
a commanding technique, a good degree 
of musical excitement and a certain de- 
gree of musical rawness. Mr. Cliburn’s 
immaturities, however, were secondary to 
his natural facility for playing the piano 
and his instinctively big style. His career 


will be watched with interest.—H. C, 
S., N. Y. Times. 
(“Epigram” A _ definite expressive at- 


mosphere, as well as structural deftness 
and knowledge of orchestral resources 

. Mr. Cliburn . has a remarkable 
talent. The notable vigor, which is a 
striking but not exclusive feature of 
his playing, was made evident at the 
outset. This and his technical prowess 
were imposingly displayed in passages 
such as the octave runs in the first 
movement. The work’s outspoken mea- 
sures were proclaimed with brilliance and 
climactic impact. Auspiciously, he did 
not display his pianistic energy in the 
wrong places; his dynamic shading and 
interpretative treatment were also ap- 
propiate in the more intimate and ro- 
mantic episodes of the concerto. 

F. D. P., N. Y. Times-Herald 





Entered as second class matter July 8, 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR. 
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CONCERTO in G Major 
(with Second Piano Part) 
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By David Carr Glover, Jr. 
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(in style of Mozart) 
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~ SHEET MUSIC DEALERS of the U.S. A. 


Another New Feature In 
Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
garding where and from whom sheet music and study books may be obtained. Being 
included in this important section of the guild family newspaper, Piano Guild Notes, 
is indicative of the fact that the dealer recognizes the far-reaching significance 
of the movement and that he is willing to help himself by becoming a regular 
Visitor to the studios of guild members through these columns. This valuable 
assistance from industry is deeply appreciated not only by the official staff but 
also by each teacher and student in the guild. Other dealers will be invited 
personally to join Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 
the coming months will endeavor to see personally the leading dealers from coast 





to coast. WATCH THIS FEATURE GROW! 








1175 N. 2nd Streer 
ABILENE, TEXAS 





JENKINS MUSIC CO. 


223 East 7th Street 


AMARILLO, TEXAS 


BLEDSOE MUSIC CO. 
217 West 6th Street 
AUSTIN, TEXAS 


Everything in Sheet Music 





J. R. REED MUSIC CO. 


805 Congress Avenue 
AUSTIN, TEXAS 


Complete Stock of Sheet Music 








BRIEF HISTORY OF LYON AND 
HEALY 


On October 14, 1864, in a muddy [ittle 
village called Chicago, George Lyon and 
Patrick Healy opened the village’s first 


music store at Clark and Washington 
Streets. 
Healy’s progressive spirit sensed the 


velue of -advertising and immediately he 
started running a series of “Little Band- 
ads, thus they 
always carried an illustration of a soldier 


men” (named because 


beating a bass drum), drumming home 
the story that Lyon & Healy could fur- 


nish you with “Everything Known in 
Music.” Healy was challenged one day 
on his slogan. A friend came into the 
store and thought he had Healy stumped 
when he asked to see a Bagpipe. But 
he hadn’t figured on Healy’s shrewdness, 
for although he didn’t have one in stock, 
Healy recalled a few days before some 
one had brought in a Bagpipe to be re- 
paired. Presto, the friend got his Bag- 
Pipe. 

The company prospered, moved to lar- 
ger quarters, was burned out completely 
in 1870, and again in the great Chicago 
fire of 1871. The company had to oper- 
ate from a little frame Church at Wa- 
bash Avenue and 16th Street for several 
months after the great fire, but in 1872, 
moved to new quarters and more years 
of success and growth. 

In 1889, Lyon & Healy patented and 
produced the first harp that was really 
acceptable to the music profession and 
to this day, the world comes to Chicago 
for their harps, for Lyon & Healy is the 
only manufacturer of the glorious-voiced 
harp. 





Beginning with this great musical first, 


& 


as the nation’s Icading music store. 


many milestones 
It 
introduce the upright 


Lyon Healy added 
was the first to 
piano in 1871, and soon afterwards, the 
pianola (player piano). Thomas Edison 
was having a hard time convincing peo- 
ple of the commercial possibilities of the 
talking machine, but Healy saw that it 
was a means of bringing music to mil- 
lions so he was the first to display and 


advertise the gramophone. 


After the Ist World War, when radio 
was in its infancy, Lyon & Healy was 
one of the first in- Chicago to sponsor 
a radio program. An ad in a Chicago 
paper in 1922 read—‘Duo-Art and Or- 
chestra Radio Program presented by Lyon 
& Healy, weather conditions permitting. 

In 1935, two great new revolutionary 
instruments were introduced by Lyon & 
Healy. The smart-looking, space-saving 
spinet piano that was developed in an- 
swer to the trend toward smaller homes 
and apartments. And a new electronic 
wonder, the Hammond Organ was in- 
vented by -the 
Chicago. This versatile, easy-to-play in- 
1935, has become 


America’s family instrument. 


Hammond Company of 


strument, since only 


Today, Lyon & Healy displays exclusive- 
ly most of the famous names in music. 
Steinway, (choice of over 90% of the 
great pianists, and 
composers) . and other fine piano 
names like Chickering, Everett, and the 
dependable budget-priced Cable-Nelson. 


world’s conductors 


In all lines, TV, Radio, Phonographs, 





* ADLER PUPIL APPEARS WITH 


es 








NATIONAL ORCHESTRAL ASS'N 





Marcia Bailey, pupil of Clarence Adler, New. York City, recently appeared 
as soloist with the National Orchestral Association, Leon Barzin, conducting. Pic- 
tured backstage at the orchestra’s broadcasting headquarters are, left to right, 
Mrs, Adler, Dr. Adier, Miss Bailey and Mr. Barzin. Miss Bailey is entered in the 


Guild auditions this year and has filled 
ker recent broadcast. 


many solo engagements in addition to 


LYON & HEALY 


Wabash and Jackson 
CHICAGO, ILLINOIS 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 


a 


SHERMAN, CLAY & CO, 


Kearny and Sutter Streets 
and 
2939 Mission Street 
SAN FRANCISCO, CAL. 








WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 





LYON & HEALY 


66 East Gay Street 


COLUMBUS, OHIO 





WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 





JENKINS MUSIC CO. 


1217 Walnut Street 
KANSAS CITY, MO. 





JENKINS MUSIC CO. 


412 West Main Street 


OKLAHOMA CITY, OKLA. 


Organs, Band and Orchestra Instruments, 
Records and Sheet Music, great names 
and quality merchandise have lent real 
the slogan, 
Known in Music.” 

Now, on its 90th Anniversary, Lyon 
& Healy looks forward to the future. Re- 
cently, a new piano and organ store 


meaning to “Everything 


was opened in Hammond, Indiana, with 
other expansion pians in the works, 


Lyon & Healy has been proud to play 
a part in music, man’s greatest cultural 
inspiration, and looks forward to fostering 





the cause of music to greater heights. 


SONETTO DEL PETRARCA, NUMBER 104 


Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 


—, 


SHERMAN, CLAY & CO, 


1624 4th Avenue 


SEATTLE, WASHINGTOW 





NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 





THEARLE MUSIC CO. 


640 Broadway 
SAN DIEGO, CALIFORNIA 


——— 


AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 





CAMPBELL MUSIC CO, 
1108 G Street, N.W. 
WASHINGTON, D. C. 





TRULOVE PUPILS HEARD IN RECITALS 


Three pupils of Guild 
Judge Jessie Deane Trulove, Tyler, Tex., 


outstanding 


were heard in recent recitals in Tyler. 
Stanley Potter, two cash 
IPRF, including a “first 


winner of 


prizes in the 
place,” and a high school diploma win- 
ner who rated “Critics Circle” last ycar, 
played the following program: 
SONATA OPUS 53, IN C MAJOR 

eae . BEETHOVEN 

ALLEGRO CON BRIO 

ADAGIO MOLTO—ALLEGRETTO 
PRELUDE AND FUGUE IN B MINOR 

FROM THE WELL-TEMPERED 

CLAVICHORD, BOOK TWO ..... BACH 
NOCTURNE IN E MAJOR DELLO JOIO 
PRELUDE OPUS 23, IN B FLAT MAJOR 

=e RACHMANINOFF 
SRR, Sette Nn DIR I hse OR, ae E LISZT 
LA CAMPANELLA 
PAGANINI-LISZT-BUSON! 

Wilna Faye Buckingham, with two cash 
prizes in the IPRF and a “Critics Circle” 
rating in the Auditions, played a pro- 
gram including: 





Sixth French Suite . stsicisbacis Me 


Atiemande 


Courante 

Gigue 
Thirty-two Variations . Beethoven 
Concerto In D Major, K 537 ...... Mozart 


Allegro 
Mrs. Trulove at the second piano 


Etude, Op. 25, No. 7 .... . Chopin 
Sonotine . ...... Ravel 
Modere’ 
Menuet 
Anime’ 
Etude, C Sharp Minor . Chasing 


And Nancy Sylvia Garner, IPRF cash 
winner who also rated “Critics Circle,” 
played the following program: 


Two Part Invention No. 11 ........... Bach 
Sonata, A Mojor ........................ Schubert 
Allegro Moderato 
Intermezzo, Op. 76, No. 4 ........ Brahme 
Etude, D Flat Major (Un Sospiro) 
je Lessa aciladebsadan tax cr atap cana tocar Liszt 
Concerto B Flat Major . Beethoven 


Allegro Con Brio 


Mrs. Trulove at the second piano 
The Streets of Laredo Roy Harris 
from “American Ballads” 
Gardens in the Rain .... ..... Debussy 
Novelette ............ . Paulenec 








SLIDE RULE for SCALES... 


THE MODERN APPROACH TO SCALE PLAYING 


By Leta Wallace and Amy Winning, Authors of Speed Drills 


The Arrows 
Point to the 
Keys! 











} 





a a ee ae 


em 





The Slides 
Indicate the 
Fingers to Use! 





Pupils Have Fun Learning Scales With the Slide Rule ON THE KEYBOARD where 


they can See which Keys to pl 


ay and which Fingers to Use 


Before They Make Mistakes 
So simple in design that even very young children comprehend it quickly. Best investment 
that can be made because it SAVES TIME for both Teacher and Pupil. 


ENDORSED BY THE GUILD PRESIDENT AND MANY ADJUDICATORS... 





“The Slide Rule for Scales presents all 
scales, Major and Minor, in both Standard 
and Modern Fingering, in a manner so 
clear and concise that students grasp the 
basic principles with ease. They develop 
habits of accuracy from the first moment 
of playing scales and the drudgery due to 
the necessity of correcting the results of 
faulty practice is eliminated.” 
May L. Etts 
Adjusdicator, Nat'l. Guild of Piano 
Teachers, Editor, Questions and Ans- 
wers Box, Piano Guild Notes 


These Adjudicators also praise 
The Slide Rule... 
Esther Baldwin 
Alice Berryman 
Cecil Berryman 
Ernesto Berumen 
Florence Fender Birkle 
Elizabeth Britton 
John F. Carre 
Jack Garret 
David Carr Glover, Jr. 
Parks Grant 
Grace Hofheimer 
Dorothy Noble Lord 
Blaise Montandon 
Stanley. Sprenger 
Jessie Dean Trulove 
John YanDeventer 


THE SLIDE RULE IS AVAILABLE 








IN EITHER OF TWO FORMS 
Slide Rule for Scales, Standard Fingering only_ $1.00 
Scale Book and Slide Rule for Scales 
Standard and Modern Vingering ——_ $1.50 
Speed Drills for Sight Playing ___.__________- $ .60 





Order Now From Your Dealer Or The Publisher 


_Jexxins Mosic Compaxy 


1217-23 Walnut Street. Kansas City 13, Missouri 

















Jenkins Music Co., Dept. C-1, Kansas City, Mo. 
Please send me: Am’t. Enclosed $_— 
—_____Copies of SLIDE RULE @ $1.00_____$_____—— 
—_____Copies of SCALE BOOK and 

SLIDE. RULE @ $1.50._..__...__ $...__— 
—_____Copies of SPEED DRILLS @ 60c____$___——> 
Name 
Address 
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Greetings, Publisher Members Of 


Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, 


| am _ hiahly 


sed to present to the thousands of Guild Members from coast to coast the first 
p of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 
rs’ Page you will find them all represented while on the same and other pages 
of this issue of Piano Guild Notes you will find their special messages in well-written 


gdvertisements for your study and censideration. 


They are members with us in this 


great movement for the advancement of piano-playing throughout our Nation. 





—_—_ 


pEIWIN 


ROCKVILLE CENTRE, L. 1, New York 








CHAPPELL & CO., INC. 
RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 


MUSIC PUBLISHERS of 


HIS COUNTRY 





ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 


PHILADELPHIA 3, PA. 





Ine 


1619 BROADWAY, NEW YORK 19, N. Y¥. 








URTEXT EDITIONS 
Ask For Catalogue 


EDWIN F. KALMUS 


Publishers of Music 
112 W. 89th, New York 24, N. Y. 


ARTHUR P. SCHMIDT 
CoO. INC. 
120 Boylston St. 
BOSTON, MASS. 





THEODORE PRESSER 
COMPANY 


BRYN MAWR, PA. 








CLAYTON F. SUMMY 
COMPANY 
235 South Wabash 
CHICAGO, ILLINOIS 


SRODERG GUNTHER, INC. 





<e 


Phinebeck,cNew york 





PIANORAMICS 


BY SAUL DORFMAN 
Roosevelt University, Chicago 


The average piano student in the rou- 
fine course of his studies does not often 
realize the great importance of sight- 
reading ability. 
g social gathering and is asked to ac- 


It is only when he is at 


company a singer or instrumentalist that 
he wishes a miracle would suddenly un- 
fold and golden tones fiow from under 
his fingers with consumate ease. Many 
js the music student and many the pro- 
fessional musician who have been em- 


porrassed in various situations by in- 
wility to read at sight. 
The majority of our music m—iors in 


the various colleges and conservatories 
earn their degreos in music education, 
and for them it is particularly necessary 
to become proficient sight-readers. The 
typical school situation almost invariably 
calls for that 
povised accompaniment from a_ single 
The 
practical uses of sight-reading are many 
ad the inner satisfaction that it brings 
to its possessor in purely social endea- 
vrs is its own reward. 


skill and frequently an. im- 


weal line or. transposition as well. 


How then to at- 
fain and develop mastery of this signifi- 
cant art? 

I don’t believe that can ac- 
qire equal proficiency in sight-reading. 


everyone 


There is unguestionobly en inborn talent 
# aptitude for that particular facet of 
the musical art just as there is for finger 
facility or the acuteness of tonal mem- 
oy. But the crux of the matter is that 
tery pianist can least become a 
decent sight-reader by 
wn potential. 
us fail. which causes 
® to let so many of our gifts lie dor- 


at 
developing his 
It is herein that so many 
Human inertia, 
Mont, here also accomplishes its evil 
handiwork. 

The basic requirement for sight-read- 
lig mastery is to sight read. At first 
fiance this may strike the reader as 
W self-evident as to 
Mart-elecky. Nothing is farther from 
fy thoughts. The fact.is that sight- 
Wading is a self-revelatory process, and 
iis continued practice is bound to show 
the student what to look for and how to 
iprove. Consistent practice, then, (even 
fen minutes a day) is most important. 
Work of this kind is closely akin to the 
Panist’s finger development or the ath- 
lite’s growth. Failure to keep in con- 


sound smug and 


Mont training results in deterioration of 
the faculty. 

- The foregoing is a generality. There 
Me, however, 
H@iperience, which can be transmitted to 
the student. If intelligently applticd, they.| 


valuable hints, based on 


fn become short cuts to a quicker mas- 
bry of the subject. 
The beginning sight-reader should, of 


music of an casier grade 
than | his repertory 
Rhool songs, gradvcting eventually 
four-part, then the Each 
Glassic Sonatinas, the 


Boch. Schumann, M 


material. Two-part 
to 
Chorales, the 
casy pieces that 
Auzert, Tschaikovsky 
‘nd many contemporary 


Witten; this is 


composers have 
the 


ence nt 


grist for 
ght-reading mill and it has the de- 
d added advcniage of cultivating 
the Student’s musical taste. Gradually, 
» Music of greater diff 


iculty is used, 
’ Several important principles must now 
digested. They are: 
fead the notes accurately and (3) 
tive the strictest attention to the rhyth- | 








(1) play slowly, | 
| day night. Wednesday final class sessions 





SAUL DORFMAN 


mic values. Ail else pales into insignifi- 
cance in the sight-reading picture. One 
is dependent upon the other and together 
they will lead to the sight-reader’s Par- 
nassus. Accuracy of phrasing, dynamics, 
pedalling and fingering can and should 
be They come 
later at a more advanced period, and 
hy that tim2 
not require instruction in these phases. 
The 
advantage of units 
For 
ample, a scale, brokea chord, or arpe 


ignored at this stage. 


the student probably will 


Next, another 


student must 


urgent principle. 
take 
rather than individual notes. ex- 
3910 
rather than 
A repetition 
of a musical figure should be noted (in 
so that 
attention can be focused on the melodic 
This 
secret of 


should be seen as a whule 


a succession of single notes. 
example | 


accompaniments, for 


real 
the 


line. inveriably lead- to the 


thy skill, 


ability to read ahead af where one is 


sight-reading 


at the moment. It may be ore beat or 
a complete measure, but cvery compeiecni 
reader, whether he does it couscisu or 


not, always looks beyond the notes of 
the moment. 


After a limited degree of proficiency 
las been attained, the student should 
seek every opportunity to accompany 
instrumentalists, and 
playing, 
(here twe repertory 


singers, choruses, 


to indulge in ensemble four 
hands at one piano, 
two-piano, _ trios, 
and quintets. By this time, and depend- 
ing upon the difficulty cf the work being 
played, the sight-reader should begin to 
get the feel of the whole process. Cer- 
left 
in attempt 


be 


is enormous) quartets 


tain notes may have to be out in 
elaborate accompaniments; 
include well 


to everything might 


disastrous. 


Two years of a strict regimen as loosely 
the 
ficient to develop a tyro into a fairly 
the cost 


outlined in above, ought to be suf- 


decent sight-reader. { think 


is not too great. 





Palm Beach Enioys Guy 
Maier Master Class 


through 29, West 
was the site of a Guy 


From December 27 
Palm Beach, Fia., 
Maicr Master Class, 


lightful winter vacation spot with classes 


combining the de- 


by the foremost master teachers. 

The afternoon preceding the classes 
devoted of the Palm 
Beaches, followed by a reception for Dr. 
Maier that 
all 
Community Sing and an informal concert 
by Dr. 
performance of “The Messiah” on Tues- 


was to a tour 


evening. Classes were held 


day Monday and Tuesday, with a 


Maier the first evening and a 


were held. 





PIANO TEACHERS! 


FREE! 


A 

Useful 
Purchaser's 
Guide 

To 

New 

Music For Everybody 








Here Is Music For Every Instrument 
And All Occasions, Write for your 
Free Copy Today. Supply Limited. 


2 


Write Dept. 103 





hansen publications, inc. 


19 WwW. 57th ST. NEW YORK 19, N.Y. 





Milwaukee Holds Annual 
Pacemaker Reciia! 


Members of the National Guild of Pi- 
Wis., 
area held their annual Piano Pacemakers 


ano Teachers in the Milwaukee, 
recital at Milwaukee Downer College on 
November 21. 
recital were those who scored the high- 
in the Auditions last May. 


The pupils playing in the 


est ratings 
They were: 

Sandra Block, Marcia McDonald, Wen- 
Laurel Baidwin, Billy Zabel, 
Betty Neeid, Carolyn Dett- 


dy Wagner, 
James Bell, 


mann, Judy Prochnow, Clifford  Lass- 
man, Nancy Eoetcher, Bruce Johnson, 
Lois Bell, D.ane Alagna, Charlotte Za- 

Ca-ci Citowitz, Judy Garland, Claire 
Rede'l, Janet Stiel Schroeder and Mar- 


oO 
0 


FRANK FRIEDRICH NEW 
PACUUTY MEMBER 

Fronk Friedrich 

thor of 

other successful books on piano technique, 





, Bay Village, Ohio, au- 
“Playing By Seeing’ and many 
recently became.a Faculty member of 
the Guild. 
to retire from business and devote his 


In the near future, he plans 
entire time to teaching, having begun 
to teach at the age of fourteen. 
Mr. Friedrich 
classes in piano for adults at the Cleve- 


For 12 years, taught 
land Music School Settlement as a volun- 
tary worker. From this experience, came 
the material for his book “Key to Piano 
Pleasure,” published by Clayton F. Sum- 
my Co. in 1948. ‘Playing By Seeing” was 
published in 1950 to explain the educa- 
tional psychology behind the reading ap- 


proach used in the “Key... 
His daughter’s experience with “The 


Key .. .” led him to organize materials 
for a similar book for youngsters. After 
six years of testing and revisions, it has 


been published by Pro Art Publications; 
Westbury, L I., N. Y., under the titles, 
“Making Music the Books 


at Piano, 


1 & Il; “Making Sure of Piano Play,” a 
workbook for improving musical percep- 
tion; “A Music Reader,” for increasing 


“eye-span” but also useable as an intro- 
duction to keyboard harmony, and “Carols 
for Christmas,” 
Grades | to Ill. 

Mr. Friedrich is a member of the Ohio 


Music Teachers Association, and for the 


arranged progressively, 


past three years has been program chair- 
man for the Cuyahoga County Section of 
OMTA. He is presently teaching piano in 
adult classes for the Cleveland Board of 
Education and is associate editor 
Who is Who In Music, 


for 
Inc. 





THE NUTCRACKER 


BY DALIES FRANTZ 
University of Texas, Austin, Texas 
(Book Review Department) 

New Pathways to Piano Technique. by 
Luigi Bonpensiere, with a Foreword by 
Aldous Huxley. Philosophical Library, 
N. Y.. 1953, 128 pp. $4.75. 
In a page of acknowledgments, Maria 
Bonpensiere, widow of the author, states 
that this book is a selection of excerpts 
from her husband’s notebooks and that 
only herself and @ Mr. Georg Hoy ever 
learned by word of mouth from the author 
the facts about his discoveries. So, al- 
though this book was published in 1953, 
the writer and his method may be un- 
known to most of you. 


Advanced is the theory of “Ideo- 
Kinetics.” In “Physio-Kinetics” (which is 
ithe method most of us use) the player 


must be conscious that “his self is ex- 
tended to the physiology of his hands.” 
be 
thoroughly convinced that the physiology 
of his hands is entirely beyond the dom 
then is 
“a system where there is motion but no 


in Ideo-Kinetics the player “must 


ination of self.” Ideo-Kinetics 
computation or awareness of transmitted 
effort.” It is hdrawal of 
volition.” ied 
as voluntary, skilled voiuntary, and func- 


“the complete wit 


physical Motion is classi 


tional involuntary; and “here is the pivot 
of the whole system: to transfer a vol- 
untary motion into an involuntary one.” 

The following paragraph is evidently 
regarded of such import that it is piaced 
in two different chapters: “Put down as 
an absolute principle: THE PRECISION 
iN HITTING THE MARK IS STRICTLY 
PROPORTIONAL TO YOUR STAGE OF 
RELEASE. Translate as release your ab- 
solute unconcern about your hands and 
what they are going to do. Let them go 
with unshaken assurance that they are 
realizing your volitional ideation. DO 
NOT GUIDE THEM, EVEN MENTALLY. 
Let your mind function only as ideative 
(creative) The moment you 
are even unwillingly helping the hands— 
thinking of where they ought to go— 
you are reviving, unconsciously, physiolo- 


causation. 


gical processes which are subtracting from 
the freedom of Let the 
hands go by themselves and be willing 


Ideo- Kinetics. 


to risk wrong hitting. When you sincere- 
ly do not care whether they hit wrongly, 
but you have a greater regard for your 
ideation, you save yourself, automatical- 
ly, from the danger of doing wrong hit- 
ting.” iterates, “You 
must accept the concept that your hands 
can move by a will different from your 


Again the writer 


Simply, refuse to 


Ideo-Kinetics will 


physiological will. 
make the cffort and 


you 


accomplish it for you.” 

Bonpensiere takes the reader step-wise 
technique of not- 
of the word). 
importance of 


into acquiring this new 
thinking (in the usual sense 
One of its 


Symbols—any_ 


features is the 


symbols. If wish to 


first substitute a 


you 
touch a piano key, you 
symbol for it; for example the figure 5. 
Not the intellectual concept of the value 
of five, but the graphic 


After you have concentrated on 5 


image of 5. 
(ac- 
cording to Ideo-Kinetic principles), your 
hand will reach out and touch the key. 
A complete change of symbols is pos- 
Any other symbol, artificially es- 
tablished, would suffice. 
sounds could be 


sible. 
“If any of the 
related to as 
many perfumes, and if a memory of the 
different perfumes could be developed, 


twelve 








DALIES FRANTZ 


one might render music Ideo-Kinetically 
of perfumes. The key is simply a point in 
space symbolized by a mental image.” 

Bonpensiere illustrates this symbol prin- 
inciple in another way: “! decided to sub- 
stitute for the C Major Chord the images 
of a flower for each note—a rose for C, 


a lily for E and a violet for G. Then, 
| forgot about musical notes and their 
corresponding piano keys, which was an 


easy thing to do, since the keeping of 
three, 


self a good deal of attention. 


new mental images requires in it- 
When I 
saw a rose in my mind and wanted to 
touch it, 
resting position to C; 


my hand was brought from a 
seeing a lily would 
bring it to E, and seeing a violet to G. 
When | saw a lily and a violet together 
the hand would play EG. 
If the violet was on the left side, or as 
seen opposite me, the chord whould be 
GE. A rose and a violet would bring CG. 
Then 
violets, but not until | could paint in my 


in front of me, 


t would see a rose between two 
mind distinctly the three flowers would 1 
obtain GCG. Previous to an exact render- 
ing of the rose between two violets I 
would also obtain CGC. There was then 
with 
liberty of choice between one rose and 


the thought of any three flowers, 
two violets, or two roses and one violef, 
etc.” 

Bonpensiere takes Ideo-Kinetics along. 
into more difficult realms of piano play- 
ing. In the matter of scales special fin- 
gerings are not important. He says, “We 
find that what would be absurd in ord- 
inary playing (‘Physio-Kinetics) is a mat- 


ter of indifferent choice in Ideo-Kine- 
tics Fingering like the following would 
bring results in evenness and smoothness 
just as if a standard fingering were ad- 
opted.” Here he writes out the D Flat 
Major scale and a fingering of the right 
hand for. two octaves; ascending: 12345 
12345 12345; descending: 54321 54321, 
| believe it was somewhere along here 
worm of doubt 


In fact, only because 


that | discovered a tiny 
turning in my mind 
he seems to have been taken seriously 
by a man of Aldous Huxley's intellectual 
stature, have | been able to dissuade mys 
the that 
was smiling all the while he was writing. 
1 shail return to Mr 


self of suspicion Bonpensiere 
Huxley shortly. 

“We have dealt 
end-results, but they 


have proven to be the outcome of strictly 


In summary, one reads 


with physiological 


ideological dynamics—we realize that we 
have made efforts NOT to think of how 
to use our hands or fingers.” 

Of course, there is a great deaj More, 
and perhaps it is a little unfair to the 
(if that is 
and to out- 
his 


include 


author to state his philosophy 
the right word) 
the first 
1 should, perhaps, 


so briefly, 
line steps of 
method. 
example of what more 


only piano 

one 
there is. Some- 
where Bonpensiere says, 


(Turn To Page 14, Column 4) 
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PIANO F 








BROACH MUSIC CO. 


1081 South Ist Street 


ABILENE, TEXAS 





JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 





MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 


BALDWIN PIANO CO. 


142 West 4th Strect 


CINCINNATI, OHIO 





LYON & HEALY 
65 East Gay Street 


COLUMBUS, OHIO 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 

Since 1891 


BLEDSOE MUSIC CO. 


CORPUS CHRISTI, TEXAS 





CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER G WURLITZER ORGAN 
419 Staples Phone 3-5611 
CORPUS CHRISTI, TEXAS 





ERLANDSON PIANO 
COMPANY 


103 East Fifth 
AUSTIN, TEXAS 











815 Congress Avenue AUSTIN, TEXAS 





BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 





BALDWIN PIANO CO. 
323 South Wabash 
CHICAGO, ILLINOIS 





LYON & HEALY 


Wabash and Jackson 


CHICAGO, ILLINOIS 


WHITTLE MUSIC CO. 
1108 Eim Street 


DALLAS, TEXAS 





BALDWIN PIANO CO. 


1623 California Street 


DENVER, COLORADO 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


Watch This 
Feature Grow! 


Piano Firms of the Nation by states 
be 


Guild Notes so that guild members may 


will featured henceforth in Piano 


have a ready reference while 
in regard to the 
This is the 
first practical idea that 
affords industry an opportunity to profit 


from aquild affiliation directly, although 
constantly 


always 
advising their pupils 
purchase of better pianos. 
in 25 years 


the piano news generated 
countrywide by the guild auditions and 
recording competition since the move- 
ment’s inception has been enormous, in- 
directly influencing piano sales immea- 
surably. 





ON NATIONAL ADVERTISING 


“Local stores that advertise nationally 
have greater prestige at home than those 
who do not.” Just as nationally known 
piano teachers draw more pupils, so do 
nationwide draw 


piano dealers known 


more trade. 


H & H MUSIC CO. 


1717 Main 





HOUSTON, TEXAS 





BALDWIN PIANO CO. 
3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 





BALDWIN PIANO CO. 
306 West Broadway 
LOUISVILLE, KENTUCKY 





FINE PIANOS 
And 
CRGANS 
CARTER’S 
Dependable tor 77_Years 
HOUSTON, TEXAS 


- THOS. GOGGAN & — 
BROS 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 





1201-3 Main St. HOUSTON, TEXAS 





BALDWIN PIANO CO. 
1015 Grand Avenue 
KANSAS CITY, MO. 


IRMS of the UNITED STATES | 





KNABE 
536 Fifth Avenue 
New York, New York 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 





MILTON MUSIC CO. 


108 W. Freemason Strect 
NORFOLK, VA. 





JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 





BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 





SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. 





BALDWIN PIANOS AND ORGANS 


ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 





JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


DACBERT PIANO CO. 


KNABE PIANOS AND 
WURLITZER ORGANS 
639 Pruitt Avenue 





SAN ANTONIO, TEXAS 





STEINWAY - WURLITZERS 

















CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
SAN ANTONIO MUSIC 
COMPANY. 
SAN ANTONIO, TEXAS Mer 
——. Hfigno 
not 
THEARLE MUSIC CO, Fine + 
640 Broadway 0 G 
ture 
SAN DIEGO, CALIFORNIA 7: 
est 
™ Buypils 
BALDWIN PIANO CO, “4 
1 
310 Sutter Street al h 
SAN FRANCISCO, CALIF. jo at 
I pen 
SHERMAN, CLAY & CO, 
Kearny And Sutter Sts 
And 2939 Mission Street Nor 
SAN FRANCISCO, CAL. ar 
pele hola 
ndit 


SHERMAN, CLAY & CO... 


1624 4th Avenue 
SEATTLE, WASHINGTON 


versa 
nth. 


—_——_.. 







STEINWAY ano 
FINE PIA 


OTHEA 


HAMMOND ORGAN 
MAGNAVOX RADIO 
4ONOGRAPH-TELEVISION 


EVERYTHING MUSICAL 








blished 


a (ojelefe lame, biG 
1866 Teachers 


Headguarters 


114 SOUTH GTH ST WACO, TEXAS 








HOLTZE MUSIC CO. 








600 N. 18th Street 
WACO, TEXAS - 
“THE BALDWIN DEALER” An 
ceive 
| 
CAMPBELL MUSIC CO. & y, 
1108 G Street, N. W. BM 





WASHINGTON, D. C. 











EIGHT YEAR-OLD SUCCESSFUL AlIDITIONEE 


Stanley Haren, eight year-old pupil of 
Mrs. Hilda Kornfield, Bronx, N. Y., had 
studied for only eight months, 31 half- 
hour lessons, before he entered the Audi- 
tions last June. That didn’t stop him 
from coming through with a_ perfect 
score—24 C’s and no A’s! 


The judge noted: a fine boy, intelligent, 
excellent work. Stanley’s Audition pro- 
gram with all memorized pieces, included: 


Bach .. . Menuet in G 
Goodrich ....... Walter Sprite 
Aaron ....... Ghost at Midnight 
0 ON ee ee ent . Goody Man 














es eee 
STANLEY HAREN 


Richter, Ada 
Engleman 


My Little Boat 
. The Lion Duet, played 
with his sisetr 








EDWARD BALLANTINE’S 


famous 


Variations On “Mary 


are now issued as follows: 
PIANO SOLO 


Had A Little Lamb” 


First Series (In the styles of Mozart, Beethoven, Schubert, 
Chopin, Wagnor, Tschaikowsky, Grieg, MacDowell, De- 


bussy, Liszt) $1.00 


Second Series: (Franck, Schumann, 


Bach, Brahms, R. 


Strauss, Puccini, Stravinsky, Gershwin, J. Strauss, Sousa) 


$1.25 
PIANO DUET 
Four Variations 


in the styles of Mozart, Brahms, Tschaikowsky, Sousa (in 


Preparation) 


TWO PIANOS, FOUR HANDS 


Three Variations 


in styles of Brahms, J. Strauss, Sousa $1.50 
Published separately from the above 
“MARY AND THE LAMB FOREVER” 
MARCH IN THE STYLE OF SOUSA 
PIANO SOLO—PIANO DUET—TWO PIANOS, FOUR 
HANDS—ORCHESTRA—BAND 


THE ARTHUR P. SCHMIDT CO., Inc. 


120 BOYLSTON STREET 


BOSTON, MASS. 





(From Dallas Times-Herald - 
It was tremendous, the recital that Pianist 
Gina Bachauer played on the Civic Music 
Series Tuesday evening. Tremendous in 
scope and difficulty; tremendous in mea- 
suring up to the goals set; tremendous 
in the audience reception of the accom- 
plishment. Tremendous. 

Something wonderful took place; some- 
thing wonderful was mysteriously anti- 
cipated. Apparently every fortunate hold- 
er of a Civic Music ticket came to Mc- 
Farlin Auditorium, borne on a great tidal 
wave of expcetancy. From the moment 
Miss a queenly and black- 
gowned figure, stepped upon the stage 
there was a tingle of triumph in the air. 
With the first note there was released 
a great rejoicing together of artist and 


Bachauer, 


audience in the supreme magic of music. 
It was one of those evenings. 


The great Grecian pianist, almost an 
institution 
gram with a transcription of the Con- 
certo for Organ in D Minor by Antonio 
Vivaldi, In surging floods of sound she 
washed away the misgivings of those who 
came to doubt, if there were such. In 
the four movements of the concerto— 
marked “Maesto et Pesante,” “Fuga,” 
“Largo,” and “Finale—she entered into 
the spirit of the Baroque organ loft with- 
out compromising pianistic realities. 


UNIQUE POWER 


in Dallas, opened her pro- 








BACHAUER, WHAT IS AFTER 
‘TREMENDOUS 


By Dr. Jack F. Kilpatrick, Music Critic) 


that Miss Bachauer can do all the things, 
technically and interpretatively, that any 
good pianist can do; but she can do 
some things that just any good pianist 
cannot do. One of ker well-nigh unique 
powers is her ability to conceive and 
maintain a set sonority. Her piang pos- 
sesses invisible stops and pistons that 
register complex entities of timbre—all 
planned and achieved by the subtle mech- 
anics of an imagination both fertile and 
sensitive. 

As her Vivaldi was wonderously sug- 
gestive, but not imitative of the organ, 
so was her ensuing set of three Domen- 
ico Scarlatti sonatas such of the plucked 
string- colors peculiar to the harpischord. 
And it is interesting to note that even 
in wispy pieces like these her compelling 
directional sweep was still present, only 
scaled down. 

ALMOST VOCAL 

Another characteristic attribute of Miss 
Bachauer’s playing was enormously prom- 
inent in the work with’ which she 
rounded out the first half of her pro- 
gram—the titanic Franz Liszt Sonata in 
B Minor. That quality is a communica- 
tive power that is almost vocal. She ha- 
bitually plays as if each note were not 
only a musico-architectural entity, but 
were also the symbol of a thought with 
an impact almost equal to that of ¢ 


This may be the place to point, outword.. She. communicates. net merely by 


building a mood; within; and by means 
of the logic that combines sounds into | 
what we recognize as music, she dis- 
covers a superinposed syntax that is dis- 
tinctly meaningful to a listener. | 


MERELY FIRST-CLASS 


After intermission she offered the 
“Barcarolle in F Sharp Major, Opus 60” 


and the “Polonaise in F Sharp Minor, 





Opus 44” by Frederic Chopin. Generally 
speaking, her Chopin appeared to lie 
merely wihin the realm of first-class | Bc 
pianism. th 
Far better was in store Mr. Robert MN 
Glenn, director of the Courtyard Theater, B. 
came on the stage and skillfully read tf 
a translation of the three Aloysius Bet- 
rand poems that provided the inspira- or 
tional spark for Maurice Ravel’s suf- ) at 
passingly difficult “Gaspard da la Nuit.” } Pk 
Miss Bachauer then played the piece with iy 
ravishing poetic insight and absolute rc 
technical authority, demonstrating once | 
again her bewitching command of piano th 
sonorities. It was a stunning job. th 
Encores? But cretainly: the “Menuet” 


and-“Giga” from the J. S. Bach “Parita 
in B Flat Major’; a piece from the 
“Pour le Piano” suite of Claude Debussy; 
“Maiden in the Garden” by Francois 
Monpou; and the “Three Ecossaises” by 
Chopin. 

No one could possibly have guessed 
that Gina Bachauer played this recital 
with an injured little finger of her left 
hand. She kept this disability a secret. 
She was determined not to let her Dallas 
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PIANO MANUFACTURERS of the 


NATION 





Seven Makers Of Fine Pianos 


Join Piano Guild, USA 


Members of the National Guild of 
gno Teachers, nationwide, are requested 
note especially the seven Makers of 
e Pianos shown in the feature of Pi- 
9 Guild Notes. 
turers of the Nation have joined Pi- 
» Guild, USA, thus showing their in- 
yest in the 40,000 piano teachers and 
pils that form the guild family. All 
er leading piano-makers have been 
ited to join the movement and sey- 
ai have indicated an intention to do 


These piano manu- 


ly at a later date. 





In the meantime, please let these im- 
portant names of fine pianos penetrate 
your thinking: BALDWIN, CHICKERING, 
EVERETT, KNABE, KRAKAUER, MASON 
& HAMLIN, STORY & CLARK. 





BALDWIN PIANO CO. 


CINCINNATI 2, OHIO 





FROM THE 


Norman Curtis, pupil of Bruno Glade, 
American Conservatory, Chicago, has 
wst been awarded the Edward Collins 
holarship of $250 for the most out- 
nding piano student of the American 





nservatory. Norman also gives a re- 


ln Estal at the Lyon and Healy 90th An- 
iversary concert series in Chicago this 
nth. 








NUKMAN CUKI 
McCain, winner of the Piano 
contest for commencement 1954, 













a very rewarding recital at Lyon 
Healy Concert hall 
h, The concert was attended by Dr. 
4 Mrs. Allison who were in Chicago 
at night. James’ program included 
ahm’s Intermezzo No. 1, Op. 118 and 
Itermezzo No. 2, Op. 118 and Dohnan- 
yis Rhapsody in C Major, Op. 11, No. 3. 
A native of Birmingham, Ala., James 


on November 


ived his Bachelor of Music Degree 

the Birmingham Conservatory of 
ic where he was a pupil of Dr. Dor- 
Whittington. He is now studying for 
b Master's 
servatory. Not only a talented pianist, 


Degree in Piano at the 





STUDIO OF 


DRUNO GLADE 





‘JAMES McCAIN 


James is equally fine as an organist. He 
is organist at the Eighteenth Church of 
Christ Scientists in Chicago. 


FORTHCOMING EVENTS 

Two solo recitals to be heard soon 
are Edith Martin, Gary, Ind., and Wil- 
liam Kruse at Kimball Hall. Carol O’- 
Meara will be soloist with the Beverly 
Hills Orchestra. Edith Martin, one of 
the best reputed piano teachers in Gary, 
has already had five of her students 
enter the finals of different contests in 
1954. 

Genevieve Aleksunas, 
is now in great demand 


well known for 
her piano work, 
as a piano teacher and as accompanist 
and coach for singers. 

The following artist students of Mr. 
Glade performed in his student recital 
at the American Conservatory Concert 
Hall on November 13: 

Norman Curtis, Genevieve Aleksunas, 
Edith Martin, Wilbur Kruse, James Mc- 
Cain, Myrtle Jacobson, Ann Haeussler 
and David Nelson. 








WHO Is 


JOHN W. 


* 








tificate to teach piano; 


/Philharmonic Orchestra. 
= Teachers’ Association; 


Compositions for the Piano. Editor and arranger of more 
than 300 Standard Pieces and Supplementary Books for 


the Young Piano Student. 


SCHAUM 





2 


Born in Milwaukee, Wisconsin. Founder and Director of 
the famous Schaum Piano School at Milwaukee. Mus. M., 
Northwestern University; Mu®@ B., Marquette University ; 
B, Ed., Milwaukee Teachers’ College; Unlimited state cer- 
12 seasons on Shorewood Oppor- 
tunity School Faculty; 9 years head of Piano Department 
} at Milwaukee University School; soloist with Milwaukee 
Past President of Wisconsin 


‘Schaum Note Speller” and the “Schaum Piano Course.” 


Send For FREE Copy 
Of The 


To 


BELWIN, Inc. 
Rockville Centre, Long Island, N. Y. 


SCHAUM 


Composer of many Original 


Composer of the famous 


MANUAL 











CHICKERING & SONS 
Division Of 
Aeolian American Corporation 


* EAST ROCHESTER, NEW YORK 


Wm. KNABE & CO. 
Division Of 
Aeolian American Corporation 
EAST ROCHESTER, N. Y. 





EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 


KRAKAUER BROS. 
25 West 57th Street 
NEW YORK, NEW YORK 





MASON & HAMLIN CO. 
INC. 


Division Of 
Aeolian American Corporation 
ROCHESTER, NEW YORK 


STORY & CLARK PIANO 
COMPANY 
_ 64 East Jackson 
CHICAGO, ILLINOIS 





Dr. Moldenhauer Presents 
Mozart Autograph For 
Publication 


The authograph of two cadenzas_ by 
Mozart to the Piano Concerto in D-major 
(K. V. 107) appeared in the United 
States of America in the year 1950. Dr. 
Alfred Einstein confirmed the authenticity 
of the manuscript and called attention 
to the fact that it was still unpublished. 
1952, the authograph 
imto the possession of Dr. Hans 

a Guild member and dir- 
the 
(Spokane ,Washington). 


In September 
came 
Moldenhauer, 
of Spokane Conservatory 
Dr. Moldenhauer 


subjected the manuscript to an intensive 


ector 


research the findings of which were pre- 
sented before the American Musicological 
Society at the University of Washington 
in Seattle on December 5, 1953. The 
printed rcport is contained in the Mo- 
zart-Jahrbuch 1953, edited by the 
ternationale Stiftung Mozarteum in Sa- 
Izburg. 


In- 


For this first printing of Mozart's or- 
Dr. Moldenhauer has 
made the autograph available to the pu- 
blishing house of B. Schott’s Sohne in 
Mainz as a tribute to the city where he 
was born and educated. 


ANSON 
ESPECIALLY 
RECOMMENDS 


BOYKIN, Helen 
Ministrels published SCHROEDER AND 
GUNTHER 2-4 G flat and C flat majors 
Con spirito UPPER ELEMENTARY. 
An excellent piece for teaching those 
“remote and foreign” keys which students 
(and most others!) 
Bright and sparkling, and 
fine. transposition practice to one-half 
step higher. 
BRADLEY, Dorothy, and TOBIN, J. Ray- 
mond- 

Sight Reading Made Easy; Book Four 
published MILLS MUSIC, Inc. 
Continuing this splendid series of genuine 
“sight reading” books. Thorough cover- 
age of the subject with a musical ap- 
proach, and the explanations and atten- 
tion to details 
musicianship. 
BURNAM, Edna Mae- 

Ice Cream Wagon published CLAY- 
TON F. SUMMY COMPANY 4-4 F ma- 
jor Various speeds UPPER ELEMENTARY. 
Musical description of a subject familiar 
to all youngsters. Pedal effects, fast 
scale passages, grace notes, and chords 
all contribute to technical growth. 
KELLER, Lue Alice- 

Vacation Time published THE BOS- 
TON MUSIC COMPANY 
Eleven DUETS for two people at One 
Piano. The pieces are all quite descrip- 
tive, of varying degrees of difficulty in 
both parts, and at all times beautifully 
musical. The Primo parts are ELEMENT- 
ARY, the Secondo parts slightly more 
difficalt. 

WIGHAM, Margeret J 

Scherzino published G. RICORD!I 4-4 
C and A flat majors Presto LOWER 
INTERMEDIATE. 

A lively Scherzo offering much dynamic 
contrast, various types of touch and 
tone, misplaced rhythmi¢é accents, and 
other excellent teaching features. Splen- 
did Recital material also. 


iginal cadenzas, 





in the early grades 
seldom use. 


will improve anyone's 


GILES HEADS NORTH CAROLINA 
PIANO TEACHERS’ ASSOCIATION 





CHRISTOPHER GILES — 


Christopher Giles, Wake Forest, N. 
C., is the new president of the North 
Carolina Piano Teachers Association, suc- 
ceeding Mrs. Guild 


Eugene Johnston, 


Chairman at Mooresville, N. C. 


Mr. 
theory at Wake Forest College. A faculty 
member of the Guild for the past four 
years, he has been a Guild adjudicator 
in Oklahoma, Ohio and West Virginia. 


Giles is instructor of piano and 











CLIFFORD HERZER IN 
CENTENNIAL RECITAL 


On November 2, Clifford Herzer was 
presented in a piano recital in honor of 
the first anniversary of the Steinway 
Centennial at the Center Theatre, Nor- 
folk, Va. His 


Prelude, Fugue and Variation 


program included: 


Cesar Franck 
Sonata in F Sharp Minor .... 
Allegro non trappo ma energico 


. Brahms 


Andante con espressione 
Scherzo-Allegro 


Finaie-Introduction-Allegro non 





Etude Tableau in C Major Rachmaninoff 
Moment Musical in E Flat Minor 
. Rachmaninoff 
Etude Tableau in E Flat Major 
Rachmaninoff 
Prokofieff 
On November 22, piano pupils of Mr. 


Sentie in F Minor 


Herzer were prescnted in a recital by 
the Bristow Hardin School of Music. The 
recital was received with great enthus- 
iasm and included selections by the fol- 
lowing pupils: 


Roger Hatlestad, Dorothy McCleary, Bar- 
bara Stein, Edward, Stein, Buddy Green, 
Debbie Harris, Danny Snyder, Charlotte 





troppo c rubato} Marshall, Terry May Price, Arthur Stcin, 

INTERMISSION Nikki Forchas, Dr. Joseph Stephens, Wil- 

Prelude in G Sharp Minor Rachmaninoff | liam Taylor, Charlotte Marshall, Frances 
Melody in E Major Rachmaninoff | Conway, Nicholas Karseras. 

ae a ae’ 








New! 


mediate grade level, 


includes Keyboard Harmony drills. 


individual assignments and additional teachers supplement all under one 


cover 


“Beginners” are immediately 
taught to play familiar melodies 
accompanied by simple chords 
thus increasing interest and en- 
couraging further study ..... 75 


GUY MAIER’S “THINKING FINGERS, Vol. 2” 


Follows highly successful first volume. Essential exercises for development 
of piarkstic contro! and facility in Chromatic and Major and Harmonie 
Minor Scales, Broken Cherds, and in Major, Minor, Dim. 7th, Dom. 7th 
OB MANOS isos didicn cin sngicassstsccossen L 50 


' MERRILY WE PLAY AND “SWAY 
by Esther Rennick 


Familiar melodies, easy to play-harmonized with fundamental 
chords in their simplest ferm. 23 beloved melodies including 
— Pop Goes The Weasel — Turkey In The Straw — Skip To My 

he 


Lou — Red River Ree —etc. . 


Elementary Piano Folio by DAVID CARR GLOVER, Ir. 
BOOGIE WOOGIE amacens aes 


Five etudes in baight bevasy style. . er 


MILLS 


PIANO Books for Study & Fun! 


MARVIN KAHN’S THEORY PAPERS 


A complete set of theory papers to teach the piano student, lower inter- 


th rudiments of harmony and their application. 
Stresses chords and chord progressions, special emphasis on ear training, 


Two Latest Piano Books by ERIC STEINER! 


ee 


MUSIC 


Set of 12 separate papers for 





YOUR OWN HARMONIES 


Natural follow-up to ‘ONE, 
FOUR, FIVE'’. Teaches the student 
how to harmonize melodies with 
the three principal chords .. : J 00 





ae 75 
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_ BEHRE PUPILS HEAR) AT 
CARGNEGIE RECITAL HALL 


Several pupils of Guild Judge Dr, Ed- 
wine Behre, New York City, presented 
Music for the Piano at Carnegie Recital 
Hall on December 11 for the benefit of 
Adamant Summer School, followed by a 
reception in the “Rose Room.” Their pro- 
gram included: 

J. S. Bach Prelude and Fugue, G Minor 
Vol |, Welltempered Clavier 

MIRIAM DRESSLER 

Andante Con Variazioni, F Minor 

. Nocturne, C Sharp Minor 

Ballade, A Flat Major 
WILLIAM CHAISSON 

Brahms ........ Three Intermezzi, Op. 117 

Rhapsody, G Minor, Op. 79 No. 2 
EDITH FINTON RIEBER 


Haydn 
Chopin ... 


, Leschetizky 





Schumann ...... Papillons 
LUCILLE MENNEN MARANTZ 
INTERMISSION 


Liszt Sonetto 123 Del Pctrarca 


John Degatina 
Toccata Sequence | and III 
(MS—First Performance) 
FRANK SUCHOMEL 
Arabesque 
Concert-Etude 


BETTY HEHL 


MacDowell 


Gliere 

Howard Swanson 

Prokofieff 

Tchaikowsky 
JAMES SPAIGHTS 


. The Cuckoo 
Fugitive Vision 
.. Dumka 





The Ornamentation Of 


Johann Sebastian Bach 


BY RUSSELL LANNING 


Since the two hundreth anniversary 
of the death of Johann Sebastian Bach 
in 1950, more and more pianists are be- 
coming interested in his music. 

The appoggiatura of Bach must be of 
proper duration, or the harmonic back- 
ground may be altered and the length 
ef line wrong. 

Most appoggiaturas are long and loud- 
er than the principal note. 

The length of appoggiaturas must be 
governed by definite laws which today 
are almost unknown, except by very few 
musicians, for these laws were lost at 
ebout the end of the eighteenth cen- 
tury, when the Italian style became pop- 
ular in Europe; then when Carl Czerny 
attempted to edit the works of Bach, he 
did so in the style of Scarlatti, thus 
giving all who used his editions a false 
knowledge. At approximately the same 
time, Johann Hummel published a large 
book in which he became so confused with 
this change of style, that he showed the 
mordent as going up instead of down. 
This book was used at the Paris Conser- 
vatory for many years, with the result 
that we have with us today many de- 
scendents of these conservatory pupils 
who still teach that the mordcnt goes 
up. 

Bach’s trills (called shakes then) all 
start on the upper but he 
showed definitely in his instruction to 
his son Friedemann, that when a trill was 
preceded by a note from above (pos- 
sibly an appoggiatura) that he did be- 
gin such a trill on the principal note. 
make here, in 


auxillary, 


This latter assertion 1! 
Opposition to most of the recognized 
great authorities on Bach, almost all of 
whom insist, that absolutely all trills be- 
gin on the upper auxilliary. It seems 
that this the original of 
which is in the Yale Library in New 
Haven, Conn., is too obvious to be seen. 


instruction, 


There have been many magazine art- 
icles written on the subject of ornamen- 
tation in the eighteenth century, but 
outside of highly technical and involved 
text books, | have never seen any writ- 
ing nor heard any lecturer on the sub- 
ject of “Rhythmical Alteration.” Editors 
seem to dodge this subject, the applica- 
tion of which puts new life in normally 
dull eighteenth century music. 

It must be realized that before the 
advent of Carl Philip Emanual Bach, 
composers in Germany and France did 
not have a definite value for dots after 
motes, for rests, nor for fast notes after 
dots or rests, and two against three was 
almost unknown. The technic for writing 
music was there for makeshift, so it was 
impossible for anyone trying to play the 
works of Johann Sebastian Bach without 
knowing the laws of his day to make 
musical sense out of many of his great- 
est works. This is the principal reason 
why so many people do not care for his 
music, for under the rules of absolutely 
all editors except Samuel and Toby, the 
music of Bach is described incorrectly 
and even these two great men were 
wrong, for not indicating at any time 
that rhythmical alteration should be ap- 
plied. 

Only the edition of Dr. sais Bischoff 
is complete, but his edition is useless 
without a reference work, which may be 
used with it. Even daily use of the Bach 


his cra. 





Gesselschaft cannot help one, for the 
editors of this wonderful work were also 
under Italian influence and did not know 
of the old eighteenth century laws, so 
were powerless to do other than perfect 
the notation as they found it in the avai- 
lable manuscripts. 

There are in our larger libraries and at 
Baldwin Wallace Conservatory in Beria, 
Ohio, copies of every known edition of 
the works of Bach, not one of which 
seems to know of, or speak about 
“Rhythmical Alteration”; however, text 
books of Bach’s period show that this 
was so. 

My book is the only book ever publish- 
ed, except a small text book by Arnold 
Dolmetsch, which shows the application 
of rhythmical alteration to the actual 
music. This book is not just a text book, 
but is a music book like any other mu- 
sic book, that is used for piano study. 
It should be used along with any other 
edition as a source of assurance. 

This book opens up an entire new world 
of musical knowledge; the knowledge used 
by all the great specialists of this cen- | 
tury, such as Harold Samuel, Wanda 
Landowska, Ralph Kirkpatrick, Rosalind 
Turek and James Friskin. 

In my lectures | have been questioned 
and at times almost insulted, for daring 
to declare that the editing of Busoni was | 
incorrect and should not be used. | 

| too am a Busoni admirer. |, too, was 
Bach-Busoni educated and minded, but | 
had 
school, 
take the time to go further. 

Busoni knew nothing about the old for- 
gotten laws and many times in his Well- 
Tempered Clavicr, he is incorrect regard- 
ing thematic material and phrasing and 
his ornamentation is -that of the nine- 
teenth century. He was a great thinker, 
who did a lot for us who have lived past 


. . | 
to graduate from this incorrect | 


just as anyone would who should 


The above information is only a very 
small part of the vast amount of infor- 
mation which | have tried to provide in 
this book. Every problem that may be en- 
countered in the works of Johann Se- 
bastian Bach, may be solved by reference 
to the book. Such numbers as the Loure 
from The Fifth French Suite, the Various 
Sarabands in the Partitas and. Suites, 
the puzzling Sarabands from the Suite in 
A minor for Clavecin, which is unplay- 
able unless one knows this subject, all 


Romance | 








are in this book, with original notation 
and the notation with the ornaments cor- 


rectly written out with the laws, by which | 


anyone may solve the problems them- 
selves, 
It must be realized, that the art of 


| 
| 


playing the piano has continually advanc- | 


ed. Proof of. this may be immediately | 
realized by any good musician. If one 
would listen to old phonograph records, 
made about fifty years ago and less, or | 
hear an old Welte-Mignon Reproducing 
piano roll, made by such as Von-Bulow, | 
Leschetizky, Blanche Selva, 
others of like school. We centainly have | 


Busoni, and | 
gone far since then. 

| wish to thank Guild notes for mak- | 
ing it possible for readers to know the | 
facts stated here; facts which have been | 
rejected by many other publications, but | 
facts which are known to most well in- 
formed musicologists and which are pu- | 
blished in part by Groves Dictionary and | 
the Oxford Encyclopedia. | 


Libke Pupil Achieves Musical *First’ 


Ellen Graham, pupil of Frederic Libke, Oklahoma City, Okla., 
the Taft Junior High School Band and the Band's director, Ad. O.Acers. 


13-year-old pupil of 
Frederic Libke, Guild Judge of Okla- 
homa City, Okla., is the first piano solo- 
ist to be accompanied in the Grieg Con- 
certo by a junior high school band, ac- 
cording to the band’s director, Ad. O. 
Acers. 

Ellen was featured 
special school programs by the Taft 
Junior High School Band of Oklahoma 
City, including a benefit program. The 
band won “sweepstakes” in last spring’s 
Tri-State Band Festival in which Junior 
and Senior High School bands from eleven 


Ellen Graham, 


in a series of 





with a section of 


or twelve states competed. In 1954, it 
was voted the outstanding all-around 
marching and concert band in Oklahoma. 


As well es being a piano soloist, Ellen 
plays tympani in concert band and gloc- 
kenspiel the marching band. She 
was presented with the Oklehoma City 
Sympheny Orchestra under the baton 
of Guy Freset Harrison in the Mozart 
Coronation Concerto in two Youth Con- 
certs. Ellen’s Guild honors include seven 
years Superior NHR; four out of five 
times cash eward winner in the IPRF. 





“SLIDE RULE 


SWEEPING THE COUNTY 


Leta Wallace, co-author with Amy 
Winning of the “Slide Rule for Scales,” 
writes from Kansas City, Mo., that their 
invention is sweeping the country, win- 
ning favorable comment far and wide. 


| She says: 


“The Guild Notes came yesterday, and 
| was just overwhelmed to see the pub- 


licity you gave the SLIDE RULE and 


| LETA WALLACE! Thank you so much. 


There are so many angles to this Slide 
Rule game—many cheering notes, and 
some discouraging ones. Things come up 
that demand immediate attention, and 
they just wreck my routine. But when 
| see how easily my pupils are learning 
their scales, | can’t help but believe that 
many teachers are going to learn of the 
Slide Rule’s benefits and adopt it for 
their teaching of scales. One of my 
slowest pupils was just here. From prac- 


| ticing his scales using the Slide Rule, 


he is so conscious of the correct scale 
melody that when he plays without it 
and makes a mistake, he knows it in- 
stantly, and knows how to correct it! 
And, of course, the more talented ones 
are making excellent progress. 

“1 wish you could read some of the 
fine endorsements. In response to my 
request for a copy of the first letter Mrs. 
Maybelle Moore of Colorado Springs sent 
us (the first one was misplaced and 
only found a few days ego), she says 
her pupils are making astounding prog- 
ress using the Modern Fingering. Also, 
that she introduced our revolutionary and 
invaluable method of scale playing to 
local Guild members and all present 
seemed pleased. May Etts sent a grand 


letter, which we are using in our ad 





AT LAST! 


Rich-sounding, full-bodied, 
clean-cut arrangements of 
the popular classics that re- 
quire a minimum of tech- 
nique. 


Titles include Rachmaninoff, 
‘Grieg, Tchaikowsky piano 
concertos, Chopin Polonaise 
and_ Fantasy-Impromptu, 
Musetta’s Waltz from 
Puccinits La Boheme and 
others. 

For your FREE copy write 

CLAIRE MUSIC CO. 


4331 Ithaca St. 
Elmhurst 73, N. Y. 











FOR SCALES’ 


copy to be sent next week for the Janu- 
ary Guild Notes. Please save space-3 
columns wide by 542. We are also in- 
cluding the names of fifteen adjudicators. 

“It has occurred to me that since there 
will undoubtedly be pupils in the 1955 
Auditions using the Modern Fingering, 
that the Judges should be instructed not 
to give ‘C’ checks if the pupils cre using 
other than the Standard Fingering. Many 
teachers use the Moszkowski Fingering, 
which | believe is the same that Matt- 
hay used. When Dr. Kranz was here, he 
was working on a manuscript for a scale 
book with a different fingering, but | 
do not’know if he has published it yet. 
it. The Jonas 
Fingering is exactly like ours, except for 
the scales of G and G sharp Harmonic 
Minor. F 

“Also, the judges should be told not 
to pass a pupil if he wishes to use the 
Slide Rule at the Audition. The Slide 
Rule is an aid for learning scales - not 
to be used indefinitely.” 


Perhaps you have seen 





LEROY CAMPBELL: ENJOM 
MAIER WORKSHOP 


LeRoy Cambell, Warren, Pa,, who oe t. 


Teaching at the Miami (Fla.) 


Conseng. 


tory, visited the Guy Maier Workshop I the 
Palm Beach recently and brought 


with him a renewed admirati 
dean of Guild judges. 


on of 


Dr. Campbell wrote: “He gives 0 von one 
derfully well put-together course Pe 
(is) a remarkably well educated mugia 


and he can sure put it over. , 


not help but think of Emerson’s quotation 
— Shall | teli you the secret of the 


scholar? It is this—Every man i 


Ss my 


ter in some point and in that poing { 


aa“ 


should learn of him. 
At Dr. Maier’s request, Dr. 


Camp 


spoke at one of the evening recitals, Hs 


also discussed with Dr. Maier 


the Grow. 


ing tendency of pupils to ask for pop 
music, of the better class. However, Dr. 


Maier feels that nearly eve 
Starts popular music switche 


ryone 
S over 


classic or good music in a short time, 


On December 19, Rebecca 
young pianist who came to 
study with Dr. Campbell at 
Conservatory, was presented 
cessful program. 


Munn, 
Miami 
the Mig 
in ag 





Pupils Of Mae Gilberi 
Reese In Recitals 


Ada Ruth Adams, pupil of Mae Gilbe 


Reese, faculty member of the 
Angeles, was presented in a 


Guild, 
recital 


October 31. Only ten years old, Ada 
has had one year of piano and 5 
in her first Auditions last spring; 


program included: 
Polonaise in G-minor 
Allegro in A 
Minuet in G 
Minuet in F 
Sonatina in 
Allegro con spirito 
Rondo 
Pomp and Pageantry 
Strolling Harp Player 
Pool at Night 
Hidden Waterfall 


Chenowe'! 


On November 28, Nancy Pelton wa 


heard in a recital, assisted 


Shearn, soprano. Nancy playe 


| lowing program: 


Two Part Invention in B-flat 

Sonata, Op. 14, No. 
Andante 

Songs: 

Snowflakes 

Hedge-Roses 


Come to the Fair -.:....:......:..c 


Country Gardens 


Waltz in D-flat ............:.::...0m 


Romance 


Polonaise in A . 


by Linde 


d the fol 


Schube 
Marti 
Grainge 
Chopii 
Siberliu 

Fibite 

... Chopii 


cl 
a 
ca 





SEATTLE GUILD MEMBERS 
ADVERTISE JOINTLY 


Guild members of Seattle, Washington, ran the following attractive advertise 


ment in the Post-Intelligencer, Sunday edition 


about $3.15—a reasonable amount for a 


half million circulation. It is 


here as @ model for other Guild centers to emulate. 


The 


Mrs. Octavia Alexander 
4710 Beach Drive _.............. WE. 9372 
Mrs. J. S. Barnes 
Pe MEN EE, ocncasesecesssnncsed ME, 
Lela Bell 
6320 Brooklyn Ave. 
Helen Belvin 
4747-45th N. €. 
Theo D. Callahan 
6750 Jones N. W. ............. 
Evelyne I. Carlson 
206 Paramount Theatre 
Building 
Corry F. Celli 
Suite 204—1315 E. 47th... 
Mrs. Myrle monge 
12234-8th N. W. 4 
Ann Dooley 
818 East 80th St. 
Frances Duffy 
2403 Seventh West ............GA, 
Mrs. Fred D. Harman 
North Bend, Wash. .... 


3201 
isis KE. 2607 
. 6160 


...SU. 3423 


..PL. 6583 


...ME, 0128 
....GL, 4312 
sedeicssansitel KE. 6674 
7741 


88-1645 





Tomorrow 


5220-18th Ave. N. E. 

O. J. Hatlen 

1904 West 80th 

Herbert Malloy 

706 Paramount Theatre 
Building .... 

Avilda Matheson 

7503 Sunnyside Ave. . 

Paul Pierre McNeely 

906 Paramount Theatre 
Building 

Lucile Murbach 

5239-21st South 

Margaret Ottesen 

3232-43rd Ave. West .......--- G 

Vivienne Pretzer 

3216 South 136th St. . 

Grace Jobson Smith 

103-36th Ave. North 

Mrs. Vance Thompaot 

3030 W. Viewmont Way 





LO, 2813 


The cost to each member wd 


reproduced 


—— NATIONAL GUILD OF PIANO TEACHERS —) 


(Seattle Chapter) 
The Music Student of Today May Be 
Artist of 
The Following Are Guild Teachers: 


Mrs. Perry W. Harrison 
VE. 1257 








to 


u) 


of 
lec 
ted 


Tec 
the 1 
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tecond 
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object 
ttuden 
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| piece 


expres: 
that ¢ 
Of the 
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ther, t 
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Title 
1. SO! 
Vie 
2. PRE 
G. 
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DO 
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1955 NATIONAL PIANO’ PLAYING 











SCHEDULE 


AUDITIONS: 











OF DATES 





Changes Will Be Announced In Later Issues Of This Publication 














ALABAMA 

Birminghan ........ May 25-June 4 
Cullman ............... April 30-May 2 
Greenville May 23 
Montgomery ............. April 18-21 
Opelika April 23 
Slyacauga ................. April 25-28 
Jasper May 21 
ARIZONA 
eee May 13-14 
Tucson May 10-11 
ARKANSAS 

Blytheville _.......... April 25-27 
Booneville .......................... April 30 
El Dorado ...................... April 11-16 
Fayetteville April 22-23 
Sl ee *April 15-20 
Ft. Smith 


(Benedictine Conservatory) 


*April 25-30 





Ft. Smith 
(MacDowell) ................ May 2-3 
Little Rock (Benedictine 
Conservatory) ........... May 2-4 


Little Rock (Benedictine 














Ree May 5 
Little Rock (Downtown) 

*April 19-23 

McGehee April 25 

Magnolia May 23-24 

Malvern May 5-7 

Paragould ........ April 28-30 


Pine Bluff (Annunciation 
Acad.) April 19-20 























Pine Bluff (Downtown) 

April 21-23 
Russellville April 27-28 
Warren ............. To Be Assigned 
CALIFORNIA 
Bakersfield April 23-28 
Berkeley (East Bay Center) 

June 6-10 

Brawley June 3-4 
Burbank April 30 
Covina May 10 
Escondido ............ May 30-June 1 
Glendale . June 2-4 
Long Beach ..................... June 6-18 
Los Angeles ........ May 7-31 
Pasadena ........ ... "May 12-16 
Redondo Beach ........... June 20-21 
Riverside June 6 
San Bernardino ............ June 3-4 
San Diego ..................... May 18-28 
San Francisco ............... June 1-4 
San Gabriel .................... *June 8-9 
wen dese April 18-21 
Sante Ana May 2-6 
COLORADO 
Adams City .................... *April 18 
| | May 11-14 
Colorado Springs ........... May 2-7 
Denver .......................... April 20-30 
Ft. Morgan ................ June 10-11 





Longmont |... May 7-9 
ee es May 9-10 
CONNECTICUT 

Danbury April 25-26 
Torrington May 23-26 


DISTRICT OF COLUMBIA 


Washington, D.C. .... June 9-18 
Washington, D. C. (Special 
Frost) May 13-15 
Washington, D. C. (Special 
Styron) To Be Assigned 
Washington, D. C. (St. 
Cecilia’s Acad.). .... May 11-12 














FLORIDA 
Daytona Beach .......... May 13-14 
Fort Myers ......................... May 6-7 
Fort Pierce ........ To be assigned 
Jacksonville .................... May 9-11 
Lakeland ......................... May 16-20 
REE May 10-20 
Pensacola ......................... June 6-10 
Sarasota .................. To be assigned 
Sebring ......... April 18-19 (A.M.) 
a May 9-16 
Vero Beach ............... April 29-30 
West Palm Beach 

A RRA occas To be assigned 
GEORGIA 
| EERE April 25-29 
Cartersville .............. April 21-23 
Columbus ............ April 25-May 5 
Dawson May 6-8 
Decatur ................. April 30-May 3 
Savannah os May 2 
Waycross occ May 4-7 
IDAHO 
Boise ..... *June 6-9 
Caldwell .............. June 3-4 
Jerome .. June 11 
NI 4. ds taicipiisaioscenoml April 20 
ILLINOIS 
Barrington May 24-26 (A.M.) 
Chicago ........... April 25-May 21 
Chicago (Our Lady of Peace 

| May 28 


Chicago (St. Francis De 
Paula Sch.) April 22 (P.M.)-23 





Chicago (Thorne-Special) 

cLenivne Sain *May 31-June 2 
Lincolnwood ..................... May 22 
Mount Vernon ................ May 2-4 
Springfield ..................... May 6-7 
INDIANA 
Fort Wayne ............. June 11-18 
Indianapolis ..................... June 8-9 
Marion May 3-4 
South Bend ..................... May 6-7 





IOWA 

Des Moines .. *May 17-18 
Dubuque .................. April 26-30 
Fort Dodge |. May 15 
Sioux City May 11-13 




















Waterloo (St. Edwards Sch.) 
May 2-5 
KANSAS 
Concordia ........... April 30-May 3 
Hutchinson ....................... June 6-8 
ee April 28 
St. John .............................. May 5-7 
ee... June 10-21 
KENTUCKY 
I ig cole sadiincteicus June 8-10 
Lexington .................. April 18-19 
Louisville (Catholic Sch.) 

bela Rta April 21-25 
Louisville (Downtown) 

Tis «SS ae May 31-June 6 
Madisonville ............... May 27-28 
LOUISANA 
Alexandria ......... April 29-May 4 
Baton Rouge ..... To be assigned 
De Ridder ........................----- May 6-9 
SS TE April 27 
Lake Charles .............. April 13-18 
Lake Providence .... April 27-28 
Monree .................... To be assigned 
Natchitoches ........... April 25-27 
New Orleans (Dominican 

SS Beene April 18 
New Orleans (Ursuline 

Academy) ................ April 20-22 
Shreveport ................. April 16-23 
Winnsboro .......................... April 22 
MAINE 
a anes May 19 
MARYLAND 
Baltimore ........................ May 9-17 
Bethesda May 19 
SS, May 6-7 
MASSACHUSETTS 
Boston June 1-16 
Fall River ....................... June 6-13 
Malden ............................ May 28-29 
I te *May 20 
ae May 31-June 4 
Worcester (Downtown) 

Be June 6-14 
MICHIGAN 
Allegan ...... May 11-12 (A.M.) 
Rey City April 22-25 
Berkley ................. May 5 (P.M.)-7 
Detroit June 1-17 
Flint sordid June 1-4 
Grand Rapids ....... April 25-27 
Lamsimg ices June 6-8 
Melvindale ...................... *April 29 








Midland ......................... April 27-30 
Nazareth May 9 
Port Huron April 16-20 
Saginaw ........... May 2-5 (A.M.) 


West Branch May 6 (P.M.)-7 
MINNESOTA 


Austin (St. Augustine Convent) 
.. April 29-30 








cian elec May 16-17 
Duluth May 13-14 
Mankato ................... April 21-27 
Minneapolis ................. May 11-14 
Rochester 2.0.0.0... May 2-9 
Sleepy Eye ..................... May 19-20 
MISSISSIPPI 
Jackson (St. Mary’s Sch.) 
Eada kinins April 16-18 
MISSOURI 
Cape Girardeau ........ April 29-30 
Chillicothe ................ April 22-23 
(EE May 9-10 
Kansas City (Downtown) 
ne seein nee June 13-17 
Kansas City (Little Flower) 
PT April 25-26 
Springfield 0... May 6-7 


St. Louis (Downtown) 

aes ; .. April 9-23 
St. Louis (Mt. Carmel) April 25 
Webster Groves ............. April 27 





NEBRASKA 

a April 25-27 
Hastings ........... May 4 (P.M.)-5 
Lexington ..... June 9 (P.M.)-11 


Omaha (Downtown) June 11-18 
Scottsbluff 
Sidney (St. Patrick’s Academy) 
ee UF 
Norfolk (Sacred Heart 
Conservatory ) May 7-9 
North Platte ....... April 29-30 


NEW HAMPSHIRE 











Manchester ........... May 14-17 
aT RCE May 13 
NEW JERSEY 
Fort Lee... —.... May 19-21 
Newark ........... To be Assigned 
Ridgewood ..................... June 2-4 
NEW MEXICO 
Albuquerque (Downtown) 
Sone June 7-9 
Albuquerque (St. Vincent 
Acad.) May 2-3 
Clovis 0... May 31-June 1 
NNER ears Ss. April 26-27 
ET. April 25 


Roswell ........................ April 29-30 
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NEW YORK 
Albany 


Binghamton 
Brockport 
Buffalo (Downtown) 
June 13-14 
May 11 
May 11-14 
*May 23-24 
Great Neck . May 2 
Glen Cove, L. I. ............ June 1-7 
Glens Falls 
Ithaca (Leschetizky) 
*May 10-14 


Ithaca (MacDowell) 
*May 16-18 


May 5-9 
May 16-19 
May 10 











Buffalo (Uptown) 


Elmira 














Middletown 
New York City 
Plattsburg April 28-30 
Riverdale .......................... April 29 
Rochester (S. B. S.) 

May 26-27 





Rome 
Syracuse 
Syracuse (Downtown) May 16 
Utica May 12-14 
Watertown May 11-12 











White Plains May 21-24 (P.M.) 


NORTH CAROLINA 


Albemarle 
Asheville 
Burlington 
Charlotte 
Charlotte (Downtown) 

*May 18 
April 28-29 
May 2-4 


*April 28-May 2 








Goldsboro March 31- 
April 2 
Greenville 
Kinston 
Laurinburg 


Mooresville 


April 26-30 
May 2-4 





Rockingham 
Rocky Mount 


Smithfield 
and 30 


NORTH DAKOTA 


Bismarck 
Grand Forks 


OHIO 
Ashtabula 


Cincinnati 
Cleveland 


Cleveland Heights 
To be assigned 


To be assigned 
*May 20-25 








Middletown 
Toledo 
Xenia 

Youngstown 


OKLAHOMA 


Altus X .. April 18-23 
Chandler May 21 (P.M.)-22 
Cherokee .............. ................ May 27 
April 8-9 
Cushing ............................ May 28-30 
Edmond (Central State 
College) 
Frederick 
and May 31 
SERS TEER 


Hobart 


April 23-25 
June 20-22 
April 26-27 











McAlester 
Miami 
Muskogee 

Oklahoma City 

Okmulgee ................................ June 1 
Pawhuska April 22-23 





Tulsa (Downtown) 
April 20-May 3 
Feb. 27-28 


OREGON 


Baker April 28-30 





Hermiston 
Klamath Falls 
Ontario 
Pendleion .......... 

Portland _.. .... .. *May 21-27 








PENNYSLVANIA 


*May 10-12 
Bradford (St. Bernard 
Convent) 
Chambersburg 
Erie 
Harrisburg 
Philadelphia 
Pittsburgh 
Reading 
Scranton 
State College 
Wilkes-Barre 
Williamsport ..... May 27, 28, 
31 and June 1, 2 








.. May 3-4 





RHODE ISLAND 

Forestdale .... *June 2 (P.M.)-4 
Providence 

SOUTH CAROLINA 


Bamberg 
Central 


May 5-6 
April 26 
March 18-19 
April 18-30 
April 14-16 
May 2-3 
May 25 





Union 
St. Matthews 
Woodruff 








SOUTH DAKOTA 


Aberdeen 
April 26 (P.M.)-30 





TENNESSEE 


Jackson 

*June 17-18 
Knoxville .......... aiouaniae June 6-18 
Memphis .......................... June 2-18 
Nashville (Downtown) 
. May 7-12 





Nashville (St. 
Cecilia) 


TEXAS 


Abilene ...... ......... 
Alice .. 


Amarillo 


May 5 (A.M.) 


Athens May 9-11 
Austin (Downtown)..May 2-11 
May 18-19 


May 13-14 


come “May 5-12 
April 25-26 
April 25- 











Beaumont (Sister 
Edna) 
Beeville 
Big Spring 
Brenham 
Brownfield 
Brownwood 


April 22-23 
May 7-11 





May 26-27 

April 27-30 

April 25-30 

May 2 (P.M.)-7 
April 29 (P.M.)-30 
May 2-3 (A.M.) 


Carthage 
Center 


Colorado City 
Assigned 
April 16-19 
Corpus Christi April 28- 
May 5 
Corsicana 
Dallas 
May 31 


Denton 








*May 20-21 
May 16 
*April 21-23 
April 23-25 

April 23- 


Edna 





Floydada 
Fort Worth 
May 6 

Fort Worth (Our Lady of 
Victory) April 20-22 
Fredericksburg April 29-30 


April 2 
Gilmer 
Greenville 
Henderson 
Houston 

May 21 
Jacksonville May 13 (P.M.)-14 
Karnes City 


*June 2-4 





May 16-19 
*May 4-5 
May 6-7 


Kilgore 
Lubbock 








May 2-12 
April 19-20 
May 23-24- 





Mt. Pleasant 
(A.M.) 


April 20-23 
May 23-24 


Peniel June 25 








Ranger (Ranger Junior 
College) May 14-18 
Refugio April 13-14 
San Antonio April 25- 
May 20 
San Marcos 
28 (A.M.) 


Sinton 


April 16-18 
May 16-23 
itu April 4-9 


Weatherford ....... ...April 18 
Wichita Falls (Acad. of Mary 
Immaculate)... To be assigned 
Wichita Falls (Down- 
April 27-29 
April 21 (P.M.)-23 


VIRGINIA 


Alexandria 
Newport News 
May 31-June 20 
Pennington Gap ..... *June 20-22 
Portsmouth 
Richmond (Down- 
town) March 30-April 2 


Roanoke 


June 22-24 


WASHINGTON 


Auburn 
Bremerton 





March 28-29 
March 23-26 
Moses Lake 
Olympia 
Quincy 
Roslyn 
Seattle 





April 30 
May 3-5 
*May 4 
May 9-21 
April 15-30 








Vancouver 
June 1 (A.M.) 


Warden *May 13-14 


*June 10-11 
May 16 


June 4 





Janesville 
Milwaukee May 5-16 
Park Falls _. June 13-14 (A.M.) 


Racine (Downtown) 





Sturgeon Bay 
(A.M.) 


WYOMING 
Casper 





.. "May 2-5 
Cheyenne June 13-17 


* Tentative dates. 
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NEW YORK Middletown ............. April 23-25 | TENNESSEE Plainview .................... April 20-21 
ETI June 20-22 Pleasanton ................. May 20-21 
Albany ...... May 5-9 | Xemia cece April 26-27 | Jackson ..................... May 16-21| Port Arthur... May 9-10 
on rT: ~~ =_ Youngstown ............... May 9-14 |Kingsport ............... he = 17-18 | Port Lavaca... May 12-13 
Broc rt ay Knoxville 6 tetanien ceeeens | Qe 6-18 Ranger (Ranger Junior 
Buffalo (Downtown) OKLAHOMA Memphis ....................... June 2-18] College) May 14-18 
_ gt ia Ao 10-25 Nashville (Downtown) Refugio ....................... April 13-14 
Buffalo (Uptown) ........ ay tus .. 8 May 7-12!/San Antonio... April 25- 
Elmira May 11-14|Chandler . May 21 (P.M.)-22 | Nashville (St. May 20 - 
sarang 9 AG SS oe i a Nccsieinaoltivmape pee Pi 5 eee May 13-14|San Marcos... April 25- 
LT ay CR pril 8- 28 (A.M. 
Glen Cove, L. I. ........... June 1-7 | Cushing ........................ May 28-30 | TEXAS Prd, eh , as May 13-14 
Glens Falls ......................... May 2-3|Edmond (Central State Sweetwater __— *May 2-3 
Ithaca (Leschetizky) College) PPL May 7-8 | Abilene ... ........... "May 5-12 | putia ae ae pril 16-18 
PUTO Coated ie. *May 10-14 | Frederick ......................... April 15 — April 25-26 | Tyler ...................... May 16-23 
Ithaca (MacDowell) and May 31 \ Vernon April 4-9 
wi *May 16-18 |Guymon ................. June 11 Amarillo April 25- Victoria a ae 
Liberty ccc. May 22-23 Hobart .... = May 30 May 5 (A.M.) — Mey 13-20 
Middletown svn May 21 | Lawton .................. May 9-11 | arens May 9-11 Weatherford = April 18 
New York City ............ June 1-30 — sdiiiiestdliigncaaaae May 5 Austin (Downtown)..May 2-11 | Wichita Falls (Acad. of Mary 
Plattsburg seosenssaseesssssmnee April 28-30 Muske ssieantenencneesieessticeeeaettaat April 23 5 en ewes May 18-19} Immaculate)....To be assigned 
Riverdale ..... April 29 | Muskogee ............ June 2-4 Beaumont (Sister Wichita Falls (Down- 
Rochester (S. B. S.) Oklahoma City .......... June 1-14 . t : 
May 26-27 | Okmulgee lene 1|_ ) -——__—— April 22-23 y Mt retenensneen -ve Arpril 27-29 
Rome May 10 | Pawhuska April 22-23 Beeville ——— a 
Syrcese a *June 4 | Big Spring ................ May 14-17 
Syracuse (Downtown) May 16 Es April 25 | Brenham .................... May 26-27 | VIRGINIA 
Utica May 12-14 | Tulsa (Downtown) Brownfield ............. April 27-30 
Watertown .................. May 11-12) ww... April 20-May 3/ prownwood _...... April 25-30 Alexandria |... June 22-24 
White Plains May 21-24 (P.M.) | Waynokea .................... Feb. 27-28 ae May 2 (P.M.)-7 Newport News .......... *May 9-12 
Carthage ... April 29 (P.M.)-30 | norfolk ney gg cit 
NORTH CAROLINA OREGON Center .......... fps... 
Colorado City ..................... To be | Richmond (Down- a 
Albemarle .........................-- May 7-9 | Baker April 28-30} Assigned t March 30-Apri 
Asheville... *April 28-May 2|Eugene May 11-19 | Columbus one Apsti 16:30 |Recadks Mag 12-10 
Burlington ................... April 25-30 | Hermiston Corpus Christi April 28- 
Chestette May 11-17 | Klamath Falls _.....: May 6-9 Ma — P 
Charlotte (Downtown) Ontario *May 8 : WASHINGTON 
*May 18 | Pendleton .................. May 11-17 Corsicana —....... May 2-7 
I cninicnniiiabiieai April 28-29 | Portland .. ....... *May 21-27 “— 3 April 23- | Auburn May 7 
Durham May 2-4 ay Bremerton ......... May 23-28 
Fayetteville ............... May 16-20 Denton May 9-18 | Connell... May 19-21 
Gastonia .......................... May 20-23 PENNYSLVANIA EEE *May 20-21 | Dayton ....... March 28-29 
sere 1 i eer March 31- pa *May 10-12 Edna May 16 | Ephrata March 23-26 
Pisa Sisccninaistibane April 26-30 | Bradford (St. Bernard ms P Po senecenenentneee — oie a sa aioe: po dyes 
Kinst Maes 2.4) Convent) —..._._. May 7 | * *0ycaca ~........... P . : 
a May 9-14 |Chambersburg ........ in ee ae April 23- | Roslyn "Mey 4 
Mooresville May 4-5 | Eric nen May 9|_ May 6 Seattle May 9-21 
Sani: May 23-25 | Harrisburg ................ *May 6-7 | Fort Worth (Our Lady of Spokane A -f 15-30 
Relich April 19-25 | Philadelphia ......... May 2-7| Victory) ................. April 20-22 | Vancouver ‘May 30. 
Rockingham ......... May 9-11 | Pittsburgh... May 23-26 | Fredericksburg ...... April 29-30| June 1 (A.M.) _ 
Rocky Mount ................... May 2-7 a — oH Galveston re AEA aI March 28-| Warden *May 13-14 
Smithfield April 27| State College oti’ ee my or 
and 30 ate WONege ............-- y Gilmer *June 2-4 
Wilkes-Barre ............ ........ *June 4 ‘ 
tat icc May 2-7 | Williamsport ..... May 27, 28, Greenville .................... June 9-10 | WEST VIRGINIA 
; 31 and June 1, 2 Henderson ..................... May 7-10 
Wilson May 9-16 |yorde nee May 3-4 | Houston .................... April 25- | Beckley ..._. May 23-25 
tla ate May 21 Charleston April 30 
ai RHODE ISLAND Jacksonville May 13 (P.M.)-14| 
Bismarck 2... May 9-11 | Forestdale __ *June 2 (P.M.)-4 Karnes ern *May 23 ISCONSIN 
Grand Forks... May 6-7 | Providence ...................... May 21 Kerrville May 16-19 Hayward *June 10-11 
Kilgore *May 4-5 
Hurley May 16 
OHIO SOUTH CAROLINA Lubbock May 6-7 | j nesville eee 
McAllen ...... April 20 (P.M.)-23 | a,- 
thi, *May 3-7 | Gambere er : : i aoe ——— me + 
ih entr pril 26 | “#empais ..................... ' April 9- 
Cincinnati .......... To be assigned | Clinton March 18-19 | Midland ......... May 19-21 pees Foto -dene 13-16 (8.98) 
Cleveland *Mavy 20-25 Columbia |... April 18-30|,, Racine (Downtown) ..... May 3 
So ae ok: y tide April 14-16 Odessa May 2-12 St . 
Cleveland Heights St. Matthews May 2-3 | Orange ictus Gee! 
_ .| St. Matthews .......... May 2-3 | Orange ..................... pril 19-20 (A.M.) 
To be assigned | Woodruff May 25 
Columbus May 4-6 mo Pe me ee WYOMING 
' SOUTH DAKOTA ie 
Dayton ................ - i 
= April a9 May 2 a ag ey 12:88 SS: April 20-23 | Casper *May 2-5 
ami _ egies cE April 21-22 Huron hl April 26 (P.M.)-30 Pasadena‘... May 23-24 |Cheyenne ....... June 13-17 
Mansfield May 9-14 | Sioux Falls ....... May 2-12 | Peniel June 25 |* Tentative dates. 
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‘J am positive that | am expressing 
fhe sentiment of 55 teachers from 11 
grates when | state that Dr. Leo Podol- 
y's Piano Workshop at Boone, N. C., 
yos most comprehensive, inspiring and 
ge designed to be of inestimable value 
jo the piano teacher. The course in- 
fuded teaching the Masters and Their 
Style; Embellishments and Style of the 
Classical Period, The Romantic, Ameri- 
gon, Spanish and Russian and Advance 
pf the Piano Through Impressionism. 
The Two Week’s Course consisted of 
lecture demonstrations and was presen- 
fed with a direct modern approach, based 
gpon the principles of present-day edu- 


}, PODOLSKY’S WORKSHOP AT 
; BOONE MOST SUCCESSFUL 


By MRS. EUGENE JOHNSTON 





cational psychology. 


Dr. Podolsky’s infinite patience, his 
clear, lucid explanations, pianistic  il- 
lustrations of the music discussed and 
the very fine repertoire he presented 
will be an inspiration, meaningful in our 
teachings and long remembered by every 
teacher who attended. 


The many beautiful vacation places 
nearby, such as Blowing Rock, where 
one views the most magnificent of the 
great mountain ranges to be found any- 
where; lovely eating places and scenic 
highway drives made vacation-study a 
most worthwhile and pleasant experience. 








vr 


{From the San Antonio (Texas) Light) 


The San Antonio Symphony again turn- 
@ to its own abundantly talented ranks 
Soturday night to present its regular pi- 
gnist, Karl Leifheit, as soloist in the mas- 
terful. “Emperor” concerto of Beethoven. 
Leifheit, who has become one of San 
Antonio's favorite assisting artists through 
previous solo appearances with the sy- 
mphony, joined Conductor Victor Ales- 
fendro and the orchestra for the seventh 
program of the season in a technically 
brilliant performance of one of the most 
jmpressive of all piano concertos. 

The beautiful transitions of this: work 
were effected in a subtle manner, with 
the soloist and orchestra’ achieving an 
ensemble which approached the status of 
thamber music. 


MASTER PIANIST 





Leifheit is a master of pianism and 
tonveyed his concept of the concerto ad- 
mirably, Since he has now been heard in 
Dohnanyi and twice in Beethoven, per- 
hops the San Antonio audience would next 
year enjoy a change to something a bit 
more diversified. 


The interpretation of the strength and 
feeling of the powerful Beethoven con- 
certo again emphasized the con- 
trast between the physical appear- 
ance of this stodgy and short—5 feet 4— 
composer and the gigantic proportions of 
his work, 

For Saturday’s Performance captured 
the burning spirit of a man who put into 
his music the depths of his being, and 
conveyed the full impact of his influence 
in the music world. 





oO. 
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Harmonic Study Editions 
For Piano Solo, With 
Optional Second Piano 


By Richard McCLANAHAN 


Published by MILLS MISIC, INC. 
Technically brilliant study-pieces from 
the 18th Century, carefully edited and 
fingered; also provided with an optional 
tecond-piano pert in which the harmonic 
Kheme of the piece is presented. The 
thject of this feature is to make the 
tudent thoroughly familiar with the har- 
Mony. As a result, he learns the original 
piece more rapidly and plays it more 
Wpressively. The principle fcilluwea is 
that the harmony sums up the essence 
the music and determines the -xpres- 
tion, By alternating parts w'th the tea- 
ther, the student is provided with twice 
% much teaching material. Editions can 
tho be used for two-piano performance. 
They should also be useful in the har- 
Mony, or musicianship class. 


Titles so far issued include: 
 SOLFEGGIETTO from Musikalisches 
Vielerley—C. P. E. Bach. 


2 PRESTO from Sonata in C minor— 
G. B. Pescetti. 


4 Sonata PER CEMBALO by LEONAR- 
DO LEO. 
RGIGA by LEONARDO LEO. 








KARL LEIFHEIT PLAYS 
“EMPORER CONCERT” 





HOFHEIMER PUPIL 
ENTHUSIASTICALLY 
- RECEIVED 


Antoinette Giannini, artist-student of 
New York Guild chairman and adjudica- 
tor Grace Hofheimer, played a re-en- 


sic Study Group of Westboro, Mass., at 
the home of Admiral_and Mrs. Denfeld. 

As. before, Miss Giannini was enthusi- 
astically received by Mrs. Richard Wil- 
hite, program chairman, and members of 
the audience and was immediately en- 
gaged to play for another club in Feb- 
ruary. 

Miss Giannini’s prog are doubly in- 
teresting to Music Study Groups as she 
gives a short talk introducing the music 
as it is played. 

Her program consisted of: 








Gavotte and Variations ................ Rameau 
Chromatic Fantasy and Fugue ........ Bach 
Scnata, G Minor, Op. 22 ............ Schumann 
Sorasch wie moglich : 
Andantino 
Scherzo 
Rondo-presto 
Minstrels Debussy 
Les Collines D’Anacapri ............ Debussy 
a a ee Debussy 





Freeman Pupils Presented 
In Recitals 


Isadore Freeman, Guild Judge of Fair- 
lawn, N. J., recently presented 12 year 
old Ann Ginsberg and 11 year-old Rita 
Koors in a Sunday afternoon recital at 
his studio. Their program included: 

Prelude & Fugue, Well Tenpered Cla- 











MEINE. 0 WIE = eccasccgpnecisttlaeceate Bach 
emee: FON yi anhsiss-ntes Mozart 
Rita Koors 
Pasterale and Menuette ............ Scarlatti 
Toccata a Paradies 
Ann Ginsberg 
ge CRSA ne Chopin 
Etude F major Chopin 
Waltz A flat Chopin 
renee FN oo io es Chopin 
Rita Koors 
A I a eee Chopin 
Mazurka A minor ...................2220 Chopin 
Impromptu C sharp minor ........ Reinhold 
SCONE OUONOIG onc cssccnsensinnncononse Debussy 
Serenade to a Doll .................... Debussy 
Pierettes’ Hands .................... Villa Lobos 


Two Inventions Henry Levine 


Ann Ginsberg 


EROS ea os SO Debussy 
The Bumble Bee ............ Rimsky-Korsakoff 
Little Paper Doll .................... Villa-Lobos 


Rita Koors 
Concerto D major Haydn 
Ann Ginsberg—lIsadore Freeman 
Concerto D minor Mozart 
Rita Koors—Isadore Freeman 
Childrens Games 
Rita Koor—Ann Ginsberg 
One of a series of Sunday afternoon 
musicales, presented at Mr. Freeman’s 
studio, included selections by the fol- 
lowing pupils: 
Gail Brumale, Patricia Carson, Frank 
Elliott, Marie Francia, Arlene Kursch, 
Anita Linn, Nancy Mazzarella, Nessia 
McGinnis, John Puckle, Jeannette Riggio, 
Sharon Siska, Mary Lee Venskus, Caro- 









© —Others in Preparation 


iy 





lyn Weber and Jenny Wenz. 


gagement’ concert recently for,the Mu-, 
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-TO ANY 
TEACHER! 









Write for your copy 


of this significant and unselfish contribution to 
the piano teachers of America—published by 


Stay 5 Chat PIANO COMPANY 


64 East Jackson Boulevard, Chicago 


Instruments of Quality —by One 
Family —for Ninety-Seven Years 


PUPILS OF CECILE 
GENHART IN RECITALS 


Two pupils of Cecile Genhart, Faculty 
member of the Guild at the Eastman 
School of Music of the University of 
Rochester, Rochester, N. Y., were pre- 
sented in recent recitals. 

Aiko Onishi, candidate for the Artist's 
Diploma, played a complete program 
for his graduation recital. The program 
sincluded: 








Andante and Variations Haydn 
Soneta in B Flat minor, Opus 35 Chopin 


Grave—Doppio movimento 
“Scherzo 

Marche funebre 

Finale 


INTERMISSION 
Scenes from Childhood, Opus 15 
. Schumann 
About Strange Lands and People 
Curious Story 
Blindman’s Bluff 
Pleading Child 
Perfectly Contented 
Important Event 
Reverie 
At the Fireside 
The Knight of the Rocking-Horse 
Almost Too Serious 
Frightening 
Child Falling Asleep 
The Poet Speaks 
Preludes 
Bruyeres 
La serenade interrompue 
La Danse de Puck 
La terrasse des audiences du clair de 
lune 
Minstrels 
Feux d’Artifice 





Debussy 


And on November 24, Jerry Bailey 
played in a concerto program, assisted 
by the Eastman-Rochester Symphony 
Orchestra, Dr. Howard Hanson, conduct- 
ing, with several other students of the 
Eastman School of Music. He played 
Brahm’s Concerto No. 2 in B flat ma- 
jor, Opus 83. 


Mr. Bailey is a candidate for the de- 
gree Doctor of Musical Arts in Per- 
formance and Pedagogy and the Perfor- 
mer’s Certificate in Piano. He received 
the degree Bachelor of Music from Chi- 
cago Musical College, Chicago, Ill. 


FRANK COLLINS IN ORGAN 
RECITAL 


Guild Judge Frank Collins, Jr., Baton 
Rouge, La., was presented in an organ 
recital at the National Midwinter Con- 
clave of the American Guild of Organists 
on December 29 at New Orleans, La. The 
selections, for organ and brass choir, 
included: 





Giovanni Gabrieli 
Gottfried Reiche 
Francois Couperin 
Henry Purcell 


Sonata Pian’e Forte 
Sonata No. 7 
Soeur Monique 
Trumpet Voluntary 
Choral Prelude: 

“Liebster Jesu” ..........:. Johann S. Bach 
Fugue in G (Schirmer 1-56) 

Voluntary in C Major Henry Purcell 
Les Angelus L. Vierne 
In Paradisum Daniel. Lesur 
Mors Et Resurrectio .......... Jean Langlais 
Choral Preludes Kenneth Klaus 





Poeme Heorique 


Marcel Dupre 


DR. BARWICK ow THE GUILD 


“The Guild is doing a great work in 
developing nation-wide appreciation of 
good piano playing, and Dr. Allison de- 
serves unbounded credit for his organiza- 


tion.” 


Dr. Stephen Barwick, 
M. Music from Eastman School of Music 


Ph. D. in Music from Harvard 











AMARILLO’S 25th ANNIVERSARY. 
FEATURES FACULTY CONCERTS: 


The Musical Arts Conservatory, Am- 
arillo, Tex., is celebrating their Twenty- 
Fifth Anniversary Year with a series of 
five Piano Faculty Concerts, beginning 
in December and continuing through 
April. This excellent series of programs 
include concerts by Jo Anne Jett, Ara- 
deth Johnson, Mary Lou Higgs, Robert 
Hoffman and Jean Siler. 


On December 12, Jo Anne Jett played 
the following program: 
Prelude, No 8, E flat minor, 
FS A ea Bach 
Sonata, Op. 90, E minor Beethoven 
Mit Lebhaftigkeit und Empfindung 
Nicht zu geschwind und singber vor- 
zutragen 
Zwi Fantasiestuck 


Sch 





Warum? (Why?) 
Grillen (Whims) 
INTERMISSION 
Sonatina, No. 40 0...........0.0c00.0.% de Filippi 
Allegretto 
Lento 
Allegro 
Nocturne, Opus 48, No. 1 ............ Chopin 
Concerto, K271, E flat major ...... Mozart 
Allegro 
Orchestral part on second piano 
played by' Mr. Hoffman. 


Followed by Ardath Johnson on January 
7 
Sonata, Op. 31, No. 3 
Allegro 
Scherzo (Allegretto vivace) 
Menuetto (Moderato e grazioso) 
Presto con fuoco 


Beethoven 


Nocturne in G Major .................. Chopin 
Scherzo in b flat minor .............. Chopin 
Rhapsodien in f sharp minor ...... Dohnanyi 
NEG Ns oo st cise Bartok 
Allegretto 
Schergo 
Sostenuto 


Allegro molto 


And on January 23, Mary Lou Higgs’ 
program included: 


Chorale - Jesus Christ, 


Son of God Back-Rummel 


Intermezzo, Op. 119, No. 1 ....... Brahms 
Inermezzo, Op. 118, No. 2 ........ . Brahms 
Capriccio, Op. 116, No. 7 .......... Brohms 
TO WO POND asescessceesdecchesicinicies Debussy 
Prelude 
Sarabande 
Toccato 
Concerto in A minor .............. Schumane 


Allegro affetuoso 

Andante Grazioso 

Allegro Vivace 

Robert Hoffman at. second piano 

orchestral accompaniment 

On February 13, Robert Hoffman wild 
present the following program: 
Toccata and Fugue Bach-Tousig 


ee, Se ee Beethoven 

Andante con Variazioni 

Scherzo 

Marcia Funebre 

Allegro 

INTERMISSION 

Fantasie Impromptu, Op. 66 ........ Chopia 
Etude, Op. 10, No. 5 in G flat ... Chopim 
Etude, Op, 25, No. 9 in G flat .... Chopin 
Etude, Op. 10, No. 3 in E ............ Chopin 
Polonaise, Op. 53 in A flat .......... Chopin 
Waldesrauschen ............--.--ceeeeeene Liszt 
Sonetto No. 104 del Petarca .......... Liszt 
Two Scots Dances .................... Matthay 


“The Drummer” 
“The de‘il amang the tailors” 
Etude in waltz form Saint-Saens 
And on April 17, Jean Siler’s program 
will include: 
Ronodo a capriccio, Op. 129 .... 
Cappriccio in B minor, Op. 76, 


Beethoven 


Lae Sees Se See re on ee Brahms 
Nocturne, Op. 15, No: 2 ............ Chopin 
Nocturne, Op. 27, No. 1 ............ Chopin 
Etude; Op: 25, Me. 1 2... Chopin 
Etuda, he, 25, Me. 2 cies Chopin 
Etude, Ap.- 10, Me. 92 scscsccc Chopia 
SONNND, GR BD mcdcnntecnitites Chopia 


Invitation to the Dance 


Op. 65 Weber-Tausig 





NEW MOZART BOOK BY 
MARK NEVIN- 


“Young Mozart” is the title of a new 
book by Mark Nevin of Maplewood, N. 
J. The book includes 12 original piano 
compositions by Mozart, most of which 
were composed when he was still a boy- 
between the ages of 5 and 8. The form 
and construction of these early works 
show every evidence of true genius, ap- 
parent even at that early age. 


This collection of piano pieces is said 
to be unique in that several of the com- 
positions are being published for the first 
time in the U. S. A. “Young Mozart” is 
being published by Schroeder & Gunther 
of Rhinebeck, N. Y., along with another 
new work by Mark Nevin. The latter is 
called “Shepherd’s Hoe-Down,” which is 
designed as an early grade recital piece 
for two pianos. 





SCHUMANN’S GRANDSON 
GUEST OF ADLER 


During an early broadcast this fall 
of the 
people were startled to hear James Fas- 
sett introduce the grandson of Robert 
and Clara Schumann. His name is Rober® 
Sommerhoff, age 76, who lives and works 
nine hours a day in Poughkeepsie, N. ¥. 
Clarence Adler was so touched thot he 
wrote and invited Mr. Sommerhoff to 
visit him. He did so, arriving the day 
Dr. Adler lectured to his New York group 
on Schumann in his series of “Visits to 
the Homes of Great Composers”, on@® 
also played the seldom-heard Schumonn 
Trio. Delighted, Mr. Sommerhoff, talked 
informally to the group about his ows 
memories of his grandparents, and pre- 
sented Dr. Adler with a letter which 
was written in 1885 by Clara Schumone 
to her daughter, Elise Schumann, Me, 
Sommerhoff’s own mother. 


New York Philharmonic, many 












1710 Tyler Street 


PURVES-SMITH, 


West coast. 


LEO PODOLSKY 


Piano Festival. 


THE MUSICAL ARTS CONSERVATORY 
Gladys M. Glenn, Pres. 


ANNOUNCES ITS 
GUEST ARTIST PIANO INSTRUCTORS 


for summer 


EDWARD J. McGINLEY 
in June giving his teachers’ course in social music which 
includes pianoranging and recreational performance which 
appeals to students of all levels. Private lessons. 


July 18-30, will give his remarkable course in basic piano 
technic with interpretive analysis which has been in great 
demand by pianists, private and college teachers on the 
Private lessons. 


in August giving private lessons and coaching professional 
and student pianists and directing the Seventh Annual 
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Amarillo, Texas 
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WELCOME 


NEW MEMBERS 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each of the follow- 
ing new members. May you all realize 
that the guild is strong because it has 
helped its bers to intain the en- 
thusiasm of their pupils for the attain- 
ment of guild goals each year — the 
slow as well as the gifted. No better 
advice can be given you than to set an 
attainable goal before every pupil you 
teach, letting every lesson be a definite 
step toward the achievement of his goal. 
Again, we welcome you: 

MRS. DAN ALDERS, Hollis, Oklahoma; 
MRS. PAULETTE M. ALEXANDER, Bel- 
laire, Texas; MRS. JOHN C. ALLEN, Dal- 
las 24, Texas; LEAH S. ARONSON, Phoe- 
nix, Arizona; MRS. HENRY L. BELL, 
Three Rivers, Texas; 

FLORENCE E. BERGAN, Sioux Falls, S. 
D.; MR. RAY D. BYHAM, Milton, Wisc.; 
IRENE COHEN, Indiana Harbor, Indiana; 
HELEN COLLAR, Chickasha, Okla.; MRS. 
JANICE H. CONNOR, Roswell, New Mex- 
ico; 

MRS, J. G. COPELAND, Charleston, S. 
C.; MARTHA T. DAVISON, Leaksville, N. 
C.; JEAN DEL FRATE, Kenosha, Wisc.; 
OLIVIA R. EDMONSON, Smithfield, N. 
C.; MRS. BEESON ELLISON, Miami 43, 
Fla.; 

MRS. IRIS D. ENGEL, Orlando, Fla.; 
MRS. JOSEPH A. FELDHAKE, Effingham, 
Ill.; GEORGIA FINECY, Alliance, Nebr.; 
CONSTANCE 8. FISHER, Williamsport 
20, Penna.; JOSEPH B. FREER, Spokane, 
Wash.; 

MR. FRANK W. FRIEDRICH, Bay Vil- 
lage, Ohio; BERNARD FRUM, Far Rock- 
away, L. |, 91, N. Y.; JAMES CARRI- 
SON, Louisville, Ky.; CHARLES J. GES- 
TANTAS, Pasadena, Texas; MRS, W. E. 
G. GODWIN, Knoxville, Tenn.; 

ROSEMARY HALLUM, Oakland 5, 
Calif.; MRS. LOENA C. HEBERT, Beau- 
mont, Texas; MRS. LOUISE HELMIE, 
Burnsville, N. C.; MRS. LEON HICKS, 
Randleman, N. C.; MRS. SHIRLEY 
HOEHL, Sioux Falls, So. Dakota; 

MRS. FRANK J. HORAK, Odessa, 
Wash.; MARY VIRGINIA HORNBAR- 
GER, Roanoke, Virginia; MRS. VIOLET 
IHRE, Washington 20, D. C.; JOSEPHINE 
INNIS, Chicago 43, Hll.; MRS. B. H. 
KENNA, Jackson, Miss.; 

MRS. NATALIE KILMEVICH, Miami, 
Fla.; YVERGENE G. KUGLER, Oklahoma 
City 16, Okla.; MR. MYRL KYTE, Dan- 
dridge, Tenn.; MRS. GEORGE L. LAIRD, 
Midland, Texas; MRS. WILLIAM R. LED- 
BETTER, Marion, N. C.; 





? 


DOROTHY M. LUFT, Norwood 7, A. I.; 
FLORENCE LUTHER, Lemay 23, Mis- 
ERNISTINE G. McCLURE, Ard- 


souri; 
more, Okla.; MRS. HENRY W. MANA- 
GAN, Lake Charles, La.; 


MR. NICK G. MANOS, Austin, Texas; 
NATHAN MIRON, Houston, Texas; ZE- 
LAH NEWCOMB, Bloomington, Ill.; MRS. 
GLEN NEWQUIST, Pilot. Roch, Oregon; 


VERNA OSBORNE, San Anselmo, Calif; 
CATHERINE PAGE, Vista, Calif.; HELEN 
E. PARK, Montebello, Calif.; MRS. BEN- 
NIE PHELPS, Monroe, La.; MRS. LEAL 
PHELPS, West Covina, Calif.; 

RUTH PICKEL, Kirkwood, St. Louis, 
Mo.; MARY L. PINCKARD, De Funiak 
Springs, Fla.; DR. PAUL A. PISK, Austin, 
Texas; HELEN !. POPE, Hillsboro, Ohio; 
MRS. LOIS N. PRITCHETT, Seattle, 
Wash.; 

MRS. ELEANOR W. PRUDENCE, Mi- 
ami, Fla.; MRS. GERALDINE RADKE, 
Vancouver, Wash.; MRS. ALICE COX 
REINS, College Park, Ga.; VIOLET RE- 
ISER, Bronx, New York; RUTH M. RICE, 
Wyandotte, Mich.; 

MRS. DONALD W. RICHARDSON, 
Richmond, Va.; MRS. HAROLD ROBIN, 
Miami, Fla.; JEANNINE ROMER, Atlanta, 
Ga.; ALBERT ROZIN, Brooklyn 26, N. 
Y.; DONNA RUX, Davenport, Wash.; ° 

MITZI R. RYDER, Chicago 10, IIL; 
MILDRED D. SABIN, Windsor, Colo.; 
LAURA J. SEXTON, Smithfield, N. C.; 
MRS. JUNE SEXTON, Justin, Texas; 
WILLIAM SHILLING, Glen Cove, N. Y.; 

CECIL SIMMONS, Pocatello, Idaho; 
SISTER MARGARET ANN, O. P., Melvin- 
dale, Mich.; SISTER MARGARET CECI- 
LIA, S. S. J., Elmira, New York; SISTER 
M. DOLORES, S. S. N. D., Jefferson City, 
Mo.; SISTER M. ELIZA. B. V. M, St Paul, 
Minn; 

SISTER M. VERENE, S. S. N. D., High- 
land, I1l.; MRS. GWENDOLYN SKINNER, 
Booneville, | Ark.; MISS CHARLSIE 
STARKS, Houston, Texas; MARGARET 
STUMPF, Bastrop, La.; DORIS SWILER, 
Houston, Texas; 

MR: RAY J. TADLOCK, Wichita Falls, 
Texas; MRS. R. B. TAYLOR, Greer, S. 
C.; MRS. W. McCARTHY THORNTON, 


Amarillo, Texas; DOROTHY P. WHITE, 
Columbia, S. C.; 

MRS. VERA WHITFIELD, Jackson, 
Miss.; LARRY WICKS, Elmira, New York; 
ROBERT H. WILLIAMS, Santa Ana, 
Calif; AUGUSTA YELIN, Long Island 
City, New York; MR. H. W. ZACHARY, 
Pine Bluff, Arkansas; MRS. STANLEY 





ADRIAN LERNER, Chicago 44, 


ZIMMERMAN, Freeland, Michigan. 








Grade 2-3 


1716 Sansom Street, 


Technical Studies that your Students will enjoy playing. 


RUNNING SMOOTHLY 
y 
Eric Steiner 


EIKAN-VOGEL CO. 








Price .75 


Philadelphia 3, Pa. 








Piano Guild Publications 
Box. 1113, Austin, Texas 


ORDER BLANK FOR GUILD PUBLICATIONSS 


~ Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $....... 


for which is enclosed: 








THE GUILD-NFSM YEARBOOK 1955 EDITION— 
$3.00 No. Copies............ 
ROSTER OF PIANO TEACHERS, USA 1955 $1.00 No. Copieg............ 
| THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 No, Copies 
| GUILD TEACHERS RECORD BOOK. $1.15 No. Copies..:......... 
| PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies............ 
; PIANO GUILD NOTES Free—No. Copies............ 
| LETTER TO PARENTS Free—No. Copies............ 
i PLACARD TO POST Free—No. Copies............ 
| COMPOSITION TEST RULES G REGULATIONS Free—No. Copies......... a 
+ HISTORY OF THE GUILD (GEST) Free—No. Copies............ 
/ GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 
{ for $1.00, No. Copies............ 
INT, PIANO: RECORDING FESTIVAL RULES, ETC. Free—No. Copies............ 
| STUDENT ENROLLMENT CARD FOR 1954 AUD. Free—No. Copies............ 
4 Signed: .. 
Street 
City State 





HAVE YOU PAID YOUR 1955 DUES? 








SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 


IF NOT, YOUR MUSICAL COURIER 








MRS. BETTY ANN NORRIS, Rule, Texas. | fam 


Exeter, Calif.; MRS. ETHEL TOWNSEND, | 


STAFFEL PUPIL WINS 
McCALL AWARD 





KATHRYN BURKLE 

Kathryn Burkle, 17 year-old pupil of 
Tekla Staffel, San Antonio, Tex., «was 
the winner of the Julia Hensinger, McCall 
award for 1954, the youngest pupil in the 
history of the award. 

This was a contest for piano students 
from the ages of sixteen through nine- 
teen years, living in San Antonio or 
Southwest Texas. The $200 award is a 
gift and must be used to further the stu- 
dent’s musical education. Since it was 
established four years ago, this is the 
first time the McCall award has been 
given to a high school student, the other 
winners all being college students. 

Kathryn, a senior in high school, has 
been a pupil of Mrs. Staffel since she 
was six years old. Mrs. Julia Hensinger 
McCall was the first teacher and aunt 
of Mrs. Staffel. 


VOLNEY SHEPARD NEW 
GUILD MEMBER 


Volney Shepard, Director of Music at 
the Richmond Professional Institute of 
the College of William and Mary, Rich- 
mond, Va., recently became a member of 
the Guild. Among his distinguished pupils 
are Thomas Richner, Charles Stevenson, 
Catherine Aspinall, Bernard Kastin, Rach- 
elen Jones, Robert Lee and Horace Paul. 

Mr. Shepard received an A. B. degree 
from Washington State College and his 
B. M. and M. M. degrees from Chicago 
Musical College He has been soloist with 
the Huntington and Wheeling, W. Va., 
symphonies and soloist and director of the 
West Virginia University and R. P. I. 
orchestras. Mr. Shepard has toured the 
Orient, playing in Japan, China and the 
Philippine Islands. 

His teaching experience includes State 
Teacher's College, Valley City, N. Dak.; 
Carlton College, Northfield, Minn.; head 
of the Piano Department at West Virgin- 
ia University and his present post at 
Richmond Professional Institute. 

Mr. Shepard recently was presented by 
the Institute in the following program: 
Barcarolle Liadow 
Prelude, Chorale and Fugue Franck 
Capriccios-Op. 76, Nos. 1 and 5 Brahms 





INTERMISSION 

Dencentlles 5... scpsiieed cdg. c5 Rubinstein 
Scherzo Humoristique (le chat et la souris) 

i itosnicccsninnbnl tas suena seadpiiaeand Copland 
The Vale of Dreams ...................... Griffes 
EY ae ae eT Pte Albeniz 
Nocturne in G major, Op. 37,-No. 2 

ON Se, SO kee eae Chopin 
Scherzo, B flat minor .................... Chopin 


y 
0 





Before the memory of Christmas fades 
completely, let us add an item which, un- 
fortunately, came in too late to be in- 
cluded in a pre-holiday issue. POLDi 
ZEITLIN has added another volume to 
her growing list of editions. This time 
she has taken NEzLS WILHEIM GADE’S 
loyely set of compositions entitled THE 
CHILDREN’S CHRISTMAS EVE, opus 36, 
and edited it for John Markert and Co. 
of New York City. While ideal for the 
Ule season, there is no reason w'.y the 
compositions could not be used at any 
season. Gade’s works are so musical and 
full of charm. The ROUND DANCE FOR 
BOYS and the LITTLE GIRLS’ DANCE, 
especially, would make excellent numbers 
for a third grade student who has de- 
veloped fluency but has a small hand. 
Look this over next time you are in a 
music shop. 

Another “too late for Christmas” item 
is Clayton Summy’s publication of THE 
TWELVE DAYS OF CHRISTMAS, a piano 
solo with words. This is an easy arrange- 
ment of that popular song. 

You are familiar with the name of 
STEPHEN KOVACS. His recent solo re- 


THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 





cital at Carnegie Recital Hall was a 
huge success. (We say ‘solo’ because | 
Mr. Kovacs is so well known for his ap- | 
pearances with the American Piano Trio, | 
of which he is both director and arrang- 
er). Are you familiar, however, with Mr. 
Kovacs published arrangements of works 
for two pianos? This list of superior ar- 
rangements include PERPETUM MO- 
BILE by von Weber, published" by Schir- 
mer; HUNGARIAN RHAPSODY NO, 2 
by Liszt, published by Carl Fischer; ALLA 
TURCA by Mozart, published by Galaxy 
Music Corporation; LARGO AL FACTO- 
TUM from “The Barber of Seville’ by 
Rossini, published by Elkan-Vogel Com- 
pany; FLEDERMAUS PARAPHRASE by 
Strauss, published by Schirmer; and 
SPANISH DANCE NO. 1 from “La Vie 
Breve” by de Falla, published by the 
Associated Music Publishers. Mr. Kovacs 
has also arranged the Fledermaus para- 
phrase for solo piano, and has madé a 
simple arrangement of DONKEY SERE- 
NADE, both published by Schirmer. 

New advertisers in Piano Guild Notes 
include the Edwin F. Kalmus Company, 
publishers of the original unedited (ur- 
text) versions of music literature. The 
Kalmus editions are widely used in col- 
leges all over the country, including the 
University of Texas. 

A beautiful edition of the recently dis- 
covered QUARTRIEME VALSE OUB- 
LIEE by Franz Liszt has been released by 
the Theodore Presser Company. This 
waltz, published for the first time, was 
given to V. May Hoeltze, a pupil of 
Liszt, about 1886, the year of his death. 
She in turn gave it to -her son, Arthur 
A. Hauser, who has made the manuscript 
available for publication. 

The new RAY GREEN PIANO COURSE 
is attracting attention of teachers of 


| Sonata, Op. 27, No. 2 (Moonlight), and 





young beginners at the piano. This COws e 4 
includes a “Beginning Book” and Books of 
1, 1, and IH, al! of which take the Sty. 
dent through about two grades of m : 
The course is suitable for class ing 
tion, as well as individual lessons; " 
Grcen has edited and prepared two books 
cf ETUDES AND VARIATIONS bosedigy 
Henon, which he suggests as suppl j 
tary material with Books | and II of 
Piano Course. * Bttot’ 

LOUISE GODFREY OGLE, Guild mem pick 
ber, has wr.tten a number for two-piang 
which she ca !s DANCE WITH ME, Thy 
composition, c’ about second grade dif. 
ficulty, is published by the Century My. | 
sic Co. Anotcr Guild member, ALFRED 
MIROVITCH,: has compiled and editéd 
two volumes designed to give a new ap. 
proach to technique and musicianship for 
the young pianist which he calls COM. 
MAND OF THE.KEYBOARD. The Theo. 
dore Presser Co. publishes these books, 

The Clayton Summy Company, continy. | 
ing their campaign to put old favorites 
in new dress, now offer TWO 
FAVORITE SONATAS, which includes the 
Mozart Sonata in C and the Beethoven” 




































































































the Rachmaninoff PRELUDE IN C SHARP 
MINOR. New books from the Summy 
company include Book | of PICK A TUNE, 
Musical Treats for the Piano Student, by 
SARAH LOUISE DITTENHAVER and ‘q 
book on HARMONIZING by Robert She- 
pard. This last book shows the students 
how to play simple chord accompani- 
ments to a melody, using only the toni¢, 
dominant, and sub-dominant chords. Book 
Two of the PIANO LITERATURE Sf. 
RIES of the Frances Clark Library for 
Piano Students has been released by 
Summy. This book includes the easiest 
melodies by Bach, Leopoid Mozart, Haydn, ” 
Wolfgang A. Mozart, Beethoven, and 
Schumann. 

From the sheet music department of 
the Clayton Summy Company come these e 
new releases: SILVER HARMONICA by 
Louis Scarmolin; POLKA by Hazel Phi- * 
penny; JIG by Elliot Griffes; and STAR- 
LIGHT WALTZ by William Gillock. 

The Charles H. Hansen Company is 
featuring the TRI-CHORD series of books 
by WILLIAM STICKLES. These books 
feature easy arrangements of familigr 
meiodies and utilize only the three basic 
chords in their simplest pcsitions. The 
Tri-Chord Series include books of melo- 
dies from the- Classics, Cowboy Tunes, 
Popular Tunes, Hymns, Folk Music, Waltz ” 
Music, March Music and others. The 
Hansen Company is also publishing © 
GEORGE STOUT’S TEACHING MiLL- 
IONS TO PLAY THE PIANO FOR FUN, 
Mr. Stout, professor of music - education 
at the University of Houston (Texgs), 
has been teaching piano by television, — 
and his book helps his tele-viewing stu- 
dents, as well as others, to improvise 
rhythmic accompaniments to hymns and 
popular music. 

















——_, 





MY CHRISTMAS PRAYER 


May God‘s love melt all malice and 
distrust in the hearts of all mankind 
thus making come to pass a miracle 
more wonderful by far than the turning 
of water into wine. | pray this blessing 
for myself and every single being in this 
movement this Season of Love and Good 
Will. May it last the whole year through 
and Beyond. Irl Allison, Dec. 20, 1954. 








Clifford Herzer Possessor 


Clifford Herzer, NGPT and IPG mem- 
ber; Norfolk, Va., recently re- 
vealed that he is the owner of a piano 
given by Josef Hofman to Curtis Bok 
of Philadelphia. In a letter to. the Guild 
president, he explained its curreat  his- 
tory: 

“Chalmers Clifton and his wife (she 
is my cousin and was Wanda Baur, sis-. 
ter of Bertha from Cincinnati) were just 
here and after dinner at the Cavalien 
Club they visited me at my opartment 
and we had such fun seeing all the in- 
teresting architectural changes | had 
made (as a hobby) and the. interesting 
piano | have which was given by Josef 
Hofman to Curtis Bok of Philadelphia for 


the latter's wedding present, which | 











inherited: in 1942, hed rebuilt in the 





Of Josef Hofman Piano 


Steinway factory in 1951 and saved the 
inscription on the bronzed frame for my 
own interest. 

“Chalmers, though primarily a fine con- 
ductor, is a’ wonderful pianist and believe 
it or not he swears that at 19 he never 
should have stopped playing. (See how 
they all regret that ‘giving up’?) He 
feels it is the finest piano he hes ever 
played: Incidentally the.Conway and Bro- 
ckett recordings were made on it for the 
last session of Recording Festival and | 
shall use it some this time. But being 
in an apartment: house | don’t feel I. can 
do too much music. 

“So happy Johan Franco has. joined the 
guild and | know you shall enjoy him so 
much. A very nice friend and most. in- 
teresting.” 





the, need for an. orientation course 








Kirshbaum Has Articles In 
Etude, Musical Courier 


The January issue of Etude magazine 
features an article by Guild Judge Ber- 
nard Kirshbaum, Flushing, N. Y., on “The 





Call to Teach,” setting forth the pet- _ 
sonality traits that make for a happy 4 
and successful life as a teacher and 





based on the first chapter of his Ry 
“The Art of Piano Teaching,” as yet ; 
unpublished. al 

Another. article, “Artists and the Fac @ 
of Life”, appeared in the. December.) iy 
issue. of Musical. Courier. It emphasized” 





careers in music in every. school. of. mi-~ 
sic and college music department, Inf” 
forthcoming issue. another. article by. Me HP 
Kirshboum, “Careers in. Music,” will rage) 
the question of whether or not we are 
turning out far more graduates with de- Bs 
grees than cen possibly find employment ~ Hngics 
in colleges and. conservatories, with m=” iit 
phasis on the opportunities in pri te 
studio teaching. rea 
At present, Mr. Kirshbaum is colle* 
borating with @ professional writer on@ 
book for parents, “Helping Your ©9™% 
in Piano Study,” which shauld be 1 
for publication in the fall of, 1955..- 77 
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* Bithot’s news. 
1ild mem. Hiicky Fanning, 12-year-old grandson 
wo-piands BeMr, and Mrs. Frank H. Fanning of 
ME, WEimderveer Street, stole the show Tues- 







jrade dif. 
itury eS 
_ ALFRED 
nd edited 









le children’s concert. 










new ap- from his own composition, “Con- 
anship for in D Minor.” The critics judged 
ils COM. | music “lively, rhythmic and melodic” 
he Theo. said the orchestration for 65 instru- 





se books, | 






ss showed “real promise.” 






, continy. F- 
favorites The son of Mr. and Mrs. Franklin 
r TWO ing of Dayton, Rick is in the ninth 
ludes the # at Van Buren Junior High School. 
Seethoven js an honor student, plays cello in 
yht), ond school orchestra and participates in 
C SHARP It and basketball. 
, Summy The concerto, which he composed when 
A TUNE, was 11, won $10 in the composition 
udent, by st in the collegiate division of the 
R and'q gi al Guild of Piano Teachers. Super- 
bert She- yoting was awarded him in the com- 
students fion contest sponsored by the Nation- 
compani- federation of Music Clubs. 
he tonié, The concerto won a place in the Com- 
rds, Book ’ Day concert at the Dayton Art 
URE Sf. te last January, when it was the 
brary for composition played that was writ- 
cased by by anyone under the age of 30. 
> easiest Me composition was written as an 
t, Haydn, | ignment from Ricky’s teacher, Audley 
en, and jon. The young composer began the 
Movement in August 1953 and 
‘ment af it by Thanksgiving the same 
me these gm 
NICA by The First Movement in the “Concerto 
zel Phi. 4ge Minor for Piano and Orchestra” fs 
d STAR: ” plaintive, haunting melody in the style, 


ek ha concertino or a sonatino, completed 
a light development. The Second 


npany is 
of beaks” Slow Movement sets a beautiful, nos- 
e books je mood, and the Third Movement, 
families th Ricky just finished, completes the 
ee base o with a brilliant tempo. 
ns. The Now for the startler—Ricky began 
of male! Study of piano two years ago and 
+ Tunes, sstudied composition for only a little 
¢, Waltz | one year! 
rs. The jim little boy’s musical inclination was 
ublishing red when he was in kindergarten. 
MILL- used to come home and pick out on 
YR FUN, piano songs teacher had played for 
ducation youngsters. . 
(Texqs), Duting the six-year interval that fol- 
slevision, his starting to schoui, Ricky drop- 
ing otee 4 his music, beginning again in earnest 
maprovied ; he was 11. 
nns-oel The same year he took up music again, 
Gttracted attention throughout the 
_ i Valley by winning the Dayton 


Spelling contest in competition with 
from 127 schools in Dayton and 


es In 


rs and giving their parents gray 


m one comes along with all the 
traits plus exceptional scholastic 
and is a musical genius to boot 


wat the Dayton Philharmonic Orches- 


icky was piano soloist with the or- 
stra when it presented the first move- 


; yelve Year-Old Composer Attracts 
fountry’s Attention With Concerto 


body knows that 12-year-old boys 
Smostly interested in bugs, airplanes, 


r 





At a recent Children’s Concert pre- 


sented by the Dayton (Ohio) Philhar- 
monic Orchestra, 12-year old composer 
Ricky Fanning played his own “Concerto 
in D Minor’. Backing Ricky up at the 
piano are his teacher, Audley Wasson 
at the left and Paul Katz, director of 
the Dayton Philharmonic. 

0 --- 
the Valley and representing the city at 
the national spell-off in Washington, 
D. S. 

He didn’t win first place in Washing- 
ton, but he did exceptionally well since 
he was, by several years the youngest 
contestant participating! 

Ricky composed a Christmas overture 
for the school last season, and not too 
long ago he showed his versatility by 
doing a take-off on Liberace for an- 
other school program. 

His musical ability, which is attracting 
attention from critics throughout the 
country, was casually revealed in one 
instance when he, small-boy-like, forgot 
to take along the music he was supposed 
to play on a certain occasion. Minutes 
before his performance he sat down and 
wrote the music from memory—and the 
composition was not his own, incident- 
ally! 

Ricky is popular in school and has 
been president of his class. His siters 
Nancy and Jane, think he’s “tops.” 

His hobbies are model railroads, astro- 
nomy and golf. (He plays in a three- 
some with his grandfather, and his father, 
a Middletown High School and Purdue 
University graduate who is an engineer 
with Frigidaire, at Verity Golf Course 
here.) 

If you ask Ricky what is his favorite 
subject in school is, his answer might 
astound you. It’s Latin. 

What does he want to be when he 
grows up? Well, 12 is rather young to 
make such an important decision, but 
Ricky is fairly sure he wants to be a 
composer. Perhaps his youth explains his 
current preterence—he says he wants to 
compose “music for movies!” 

Editor’s Note: The Dayton Daily News 
in their teview of the concert had this 
to say of Ricky’s playing: 

“A talented 12-year ald, however, stole 
the show. He was Ricky Fanning, pianist, 
of Van Buren JuniorF High School, who 
played with the orchestra the first move- 





ment of his own Concerto in D minor. 





it | Three McBurney Pupils Receive 
Hollywood Bow! Awards 





agazine 

ge Ber- 

on * 

he pet (ftom Mission, Calif., Publications) 

; happy Tiree youthful musicians, students of 
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and the Donnelly sisters as a piano duo 
on the Festival of Music for this associa- 
tion. Patricia and Stephen are both pian- 
ists for school orchestras. Patricia has al- 
so been recommended for the Junior 
Orchestra at the College of Pacific at 
Stockton, Calif. She is alternate music- 
ian for Jobs Daughters and was chosen 
by the San Fernando Junior High as a 
member of the Junior Starlighters of the 
Hollywood Bowl Association. 


Helen is training to become a music 
educator, conducting a theory class the 
past term under supervision of Mrs. Mc- 
Burney. She has begun supervised piano 
teaching as she expects to receive a tea- 
cher’s certificate from the Sherwood Mu- 
sic School of Chicago within the year. 


All three students were district winners 
with top of the class grades in National 
Guild piano auditions. Because of the out- 
standing talent of each, judges were un- 
able to single out one for the special 


Frantz New Chairman Of 
IPRF Collegiate And 
Artist Division 


Dalies Frantz, head of the piano divi- 
sion of the University of Texas Depart- 
ment of Music, récently was appointed 
chairman of the Collegiate and Artist 
Division of the International Piano Re- 
cording Festival. It is expected that there 
will be many more students participating 
in these two classification in ‘55 than 
ever before, and the Guild is fortunate in 
having Mr. Frantz as chairman. 





GUILD AUDITION GOALS FURNISH 


CHALLENGE to 


PIANO PUPILS 


“Music to Combat Juvenile 
Delinquency’ Again 


EDITORS NOTE: The article below is 
from December Music Trades Magazine. 
It explains eloquently why all piano pupils 
need Guild Goals: TO COMBAT DELIN- 





QUALITY OF MUSIC 

The third topic mentioned under gen- 
eral education was a growing concern 
over the quality of music used in this 
field. On this score, we piano guild tea- 
chers are heralds of good literature if 
we follow the ideals held before us in the 
choice of music set forth by the Guild. | 
tell the children that Bach, Beethoven, 
Clementi, Kuhlau are their meat and po- 
tatoes . .. then they may choose a des- 
sert (I like all kinds of dessert from 
Gershwin to Boogie). The Guild has re- 
turned the study of Bach to the young. 
This in turn has led to unearthing many 
early pre-Bach works, for which there is 
a marked enthusiasm in music Circles, 
among the great as well as the ama- 
teur. 

No doubt the Guild is partially respon- 
sible for the numerous Sonatina now ayai- 
lable . . . the 5 volumes of Podolsky, the 
Martin Frey Sonatinas, the Schirmer Easy 
Sonatinas, the Adolph Giesbach, Mozart 
and probably a host of others with which 
1! am not familiar. (1 can remember 
teaching nothing but Clementi to the 
younger students for the first years | be- 
longed to the Guild and | still have an 
aversion for the first six Clementi Son- 
atinas!) 

The Guild has been instrumental in 
boosting the business of our focal Music 
House in stocking Guild literature. Here- 
tofore, | ordered all Bach, Sonatinas, 
Modern European and Romantic composi- 
tions out of Portland, Oregon . . . now 
most of this material is available in our 
local music house. This literature is bound 
to be thumbed through by non-guild 
teachers. If it is seen often enough it 
might make an impression. Sad to say, 
there are still many adherents’ to 
“Whispering Hope” and the like in this 
area. 

Our Guild leaders also look to the 
future and do not keep us buried with 
Bach and his contemporaries but heartily 
advocate the compositions of Stravinsky, 
Bartok, Prokofieff, Hindemith to intro- 
duce to our students the “New world of 
sound.” Most of these composers have 
written for early grades as well as for 
the advanced student. 

To encourage our own American com- 
posers, the Guild asks that American 
compositions be represented on each pu- 
pil’s program. 

The Guild's position in America as a 
medium of diffusing the finest in piano 
literature is indeed unique. 

As music education has for its chal- 
lenge the annual competition festival, so 
the Guild offers the annual Piano tourna- 
ment, minus any competition angle. Yet 
Guild students are also active participants 
in these competition - festivals. All ac- 
companists from the Pendleton-Hermiston 
area were Guild students. All but 3 stu- 
dents who received a Superior rating were 
Guild members. . 

With the fine results of the work of 
the work of the Guild proven time and 
again, | cannot understand its slow 
growth in Oregon. Most teachers to whom 
1 have spoken either fear the fabor in- 
volved or are fearful of the Guild re- 
quirements. Some have belonged in the 
past, but were made disgruntled by some 
former judge. Another reason that has 
come to my attention recently is that 
parents seem to. resent the children prac- 
tising the same pieces so often... 
which goes to prove that a majority of 





Bowl Award and the. three were given 
the. honor. 


perfection. 


_ THE GUILD AND TRENDS 
IN MODERN MUSIC EDUCATION 


BL SISTER M. FELICIANA, O. S. F., PENDLETON, ORE. 
(Continued From November Notes) 








Another factor in Orgeon that is pro- | 
bably discouraging to the spread of the | 
Guild is the notable strength of the No- | 
tional Federation Festivals. Most of the | 
Portland teachers seem to belong to this. | 
In recent articles a movement has been | 
recommended to recruit students from all | 
over Oregon to join in this Festival each 
spring. 

A great deal of this foregoing verbiage | 
paints rather a rosy picture, but in reality | 
there is still much to be improved. Pen- | 


dieton population is somewhat transient 
and each year there is an_ influx of | 
many new students. In the past four | 
years, | can recall only three students | 
who came with good literature or any | 
previous foundation in scales. This means 
our musical apostolate must be extend- 
ed to many more localities and studios. 


PENDLETON 


One summer when I attended the Chi- 
cago Musical College everyone was in- 
terested in the two sisters from “Oregon.” 
It seems they must have expected some- 
thing out of the ordinary, maybe a few 
feathers protruding from our veils. | 
don’t want to leave you in suspense, so 
I'd like to tell you a little about Pendle- 
ton. Pendleton has a population of ap- 
proximately 12 to 15 thousand. It is an 
expansive wheat and caftle country and 
is known as the world’s Round-up City— 
the home of the Indian Chiefs and their 
people who take part in the colorful 
pageantry of the annual Rodeo. Cowboys 
come from all over the U. S. to ride their 
broncs in competition. 

Our Music School and Academy is situ- 
ated about three-fourths of a mile from 
the city center. We have an enrollment 
of 140 in the school of music, 100 of 
which are piano students. 80 of the total 
number are Public School students from 
the various grade schools and high schools 
in the city, as well as from Hermiston, 
Pilot Rock, Stanfield, and other rural 
districts. 18 practice rooms are maintain- 
ed for the use of all students. The pianos 
are going from 7:30 A. M. to 6:00 P. M. 
Students who attend the Academy do half 
of their practising during school time and 
are graded in this as in any other sub- 
ject. High School students may work for 
full or half credit if they are able to 
meet the prerequisites. 

A faculty of full-time 
3 part - time teachers 
the staff. Courses are offered in in- 
strumental instruction in piano, and in all 


ond 
comprises 


two 


| development of his character. 





strings, including the harp. A full sched- 
ule of vocal training is taught in the! 


QUENCY. Give a teen-ager a worthy 
goal and he cannot go wrong. 

Approximately three months ago, The 
Philip Lesly Company, public relations 
counsel and service, Chicago, placed a 
monthly radio script on some 200-to-250 
radio stations for the American Music 
Conference. The subject of the script was 
the need for charactcr as demonstrated 
by the increasing concern over the wild- 
ness of teen agers these days. 

This script, as revealed in a recent 
statement to the press by the Lesly com- 
pany, was used by more stations than 
any other script the Lesly firm has ever 
heard of, for AMC or any other or- 
ganization of its kind. People interested 
in music and members of the industry 
picked it up, and the Lesly organization 
received an exceptional amount of com- 
ment. As a 
memorandum to editorial editors of major 
newspapers in the United States with 
the suggestion that this theme was some- 
thing that they might wish to discuss 
in their columns. 

One such editor (from ARGUS, Mont- 
pelier, Vt.) wrote on November 10: “Give 
the child a challenge. When you strive 


result, it- was sent as @ 


to make things easy for a child, you 
may be adding an invisible drag on the 
By not 
requiring him to do or learn new things, 


_you smother him with freedom and in- 


still the attitude 
things are worthwhile. 


that only the easy 
You gradually 
deaden his desire to take up any chal- 
lenge at all. 

“Give the child an assignment—a chal- 
lenge, if you will. For instance, start him 
on learning ta play a musical instrument 
and watch him develop new pride in him- 
self as he progresses. 

“You do a child a great benefit by let- 
ting him prove to himself that he can 
accomplish what he sets out to do—ond 
you give him years of benefit and beauty 
by letting him prove he can create some- 
thing for himself.” 





High School maintains a mixed chorus 
of 45 voices. 

Our relations with the Public Schools 
are the finest . . . principals cooperate in 
every way possible. Our string students 
combined with the Hermiston Public 
School for a spring program this year. 
Much religious bigotry has been broken 
down through the activities of the Music 
School. 

This year Pendleton has added two 
more Guild members, and a new unit 
made its debut this month in Hermiston. 
So goes the ever-widening influence of 
the Guild. It gives me great pleasure 
and satisfaction to know that | have 
been influential in furthering this greet 
work. 

My _ sincerest and 
deepest respect | extend to Dr. Allison, 
whose untiring efforts and devotion have 
made this maginificent organization pos- 
sible. | also want to thank Dr. and Mrs, 
Allison for this gracious gesture of in- 
viting Religious teachers to participate in 
the fullest sense in the musical develop- 


congratulations 


grades and through High School. Thement of our great nation. 











people do not appreciate or even desire 
; 


Volumes. 


CHICAGO, 





SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS 


1. “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 


ILLINOIS 
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“WE LIKED OUR JUDGE” 


DISTRICT, STATE AND 
NATIONAL WINNERS 


LONG BEACH, CALIF.: “It is always 
@ pleasure to send my Guild dues, for 
my pupils and | benefit so much each 
year. Our judge, Mr. Granville, had the 
remarkable ability to hear each student 
@s on individual, criticize on a high level 
of musical understanding, and yet give 
encouragement to each. It was the kind 
of assistance to the teacher and reward 
to the student which proves once more 
the worth of these auditions which bring 
the much-needed perspective of another 
musician’s experience and fresh view- 
point to our work,” Miss Jean Kuhns. 


PLEASANTON TEXAS: “Again family 
Hiness and activities have delayed my 
Guild correspondence. This time it is 
with regard to our first Piano Auditions 
‘in Pleasanton the past spring. For my- 
self other teachers and pupils of this 
community | wish to express sincere ap- 
‘preciation for our most capable and lova- 
ble judge Mrs. Alma S. Harrington. We 
had sixty-five students go through their 
auditions some tremulously but courage- 
ously—and others ‘with flying colors’, 
but all agreed that our judge was ‘tops’! 
The establishment of an Audition Cen- 
ter here meant much to all of us, and 
we are looking forward to the 1955 Au- 
ditions,” Mrs. R. D. Quillian. 

PITTSBURGH, PA.: “There is much to 
be said about our adjudicator of 1954, 
but let me put it in a few words. Mr. 
John Norvelle Bryan of North Carolina 
really came up to my expectations. He 
was most gracious with the teacher and 
the students which put them at their ease. 
This, | feel, is very important for best re- 
sults in their work. His judgement was 
very fair and accurate, his work prompt 
and efficient; this | believe is all we 
expect of an adjudicator. We certainly 
would like him to return at some time,” 
Mrs. J. T. Doran. 

BOONEVILLE, ARK.: “Enclosed find 
check for NGPT dues. | feel that my 
pupils and | were greatly benefitted by 
the Guild this past year and am looking 
forward to our work again this year. We 
do hope to make Booneville an audition 
center again. The pupils were all happy 
to have Mr. Jack Garrett for our ad- 
judicator. They felt that he was very un- 
derstanding and helped them to ‘calm 
down,’ so to speak, for their first efforts,” 
Mrs. Marie B. Donathan. 

CHARLOTTE, N. C.: “Our Judge was 
very nice and gracious. The children 
seemed to be at ease with her the en- 
tire time. | was not as pleased with their 
work this year as | have been, but ! 
feel they tried. It seems there are so 
many things for young folk to do. I’m 
sure it’s hard for them also. Wé would 
love to have Mrs. Simons come next year, 
if possible, as everyone loved her, and 
we hope you can let us have her,” Mrs. 
Wayne Rigg. 

LONG BEACH, CALIF.: “It is three 
months since the ‘54 Auditions were held 
in Long Beach but the effect is still 
being felt in my class. Mr. Granville, a 
judge of few words, said the right ones 
and his constructive criticisms, made so 
tactfully, were appreciated by students, 
parents and me. We felt that the happy 
year of preparation together was fruit- 
ful and we are indeed privileged to be 
a small part ot a great plan worked out 
fn such a scholarly manner by you: With 
@ chairman like Mrs. Branyon, the au- 
ditions become aw Event, a happy one— 
everything carefully planned and every- 
one graciously accomodated. Last year, 
the parents of my pupils organized them- 
selves into groups and took turns opening 
their homes for evenings of music where 
the audition programs might be played to 
an audience. They plan to do the same 
this year. It is fine to work together. 
Those who played a program of ten or 
more numbers and had a rating equival- 
ent to a grade of ninety or over call 
themselves the Ten-Ninety Club and meet 
regularly to play for each other, make re- 


Dash, who made his first entry in the 
Recording Festival last year, and | ex- 
press our thanks for the Gold Medal and 
the cash award. He was surprised and so 
thrilled. Continued success in your chos- 
en work which benefits so many,” Lura 
Soderstrom. 

HOUSTON, TEXAS: “The Guild has 
been a great help to me and my pupils 
are looking forward to entering the au- 
ditions in the spring. Dr. Scionti is so 
right—‘Guild auditions add delight to 
piano study.’ Our adjudicator last spring, 
Dr. Griffis, was an inspiration to us. His 
helpful criticism and encouraging words 
were deeply appreciated,” Mrs. A. R. Ellis. 

NEW YORK, N. Y.: “My pupils were 
pleased and happy about their auditions 
last June and both they and | appreciat- 
ed Dr. Carter's helpful and kindly spirit,” 
Lillian Robinson. 

CONNELL, WASH.: “We loved our 
judge, Patricia S. Carter. Her bubbling 
enthusiasm helped each pupil to relax, 
and we particularly appreciated her con- 
scientious hearing of every programmed 
piece. That made the results seem most 
fair. This was the first year | entered a 
program myself and while | felt far from 
satisfied with the results, | am inspired 
to work that much harder this year. I’m 
sure my own teaching has benefited by 
my renewed study,” Mrs. Donald R. Mit- 
telstaedt. 

GOLDSBORO, N. C.: “I have been a 
member of the Guild only one year, but 
| feel that it has certainly been a great 
help to me. We had a wonderful judge 
for our audition, Dr. Esther Baldwin, whom 
the teachers and students both loved on 
sight. We hope to have her again,” Mrs. 
Lois C. Gainey. 

IRVING, TEXAS: “We enjoyed Mr. Le- 
opold as judge .very much, There was 
one thing especially that | admired him 
so much for, he put the children so much 
at ease, they were not frightened at all, 
and everyone without exception came out 
with the intention of going again next 
year and doing even better. | thought 
he was very generous in his grading, and 
gave good criticism that was helpful. | 
will be entering a large number again in 
the 1955 auditions. Thanks again for the 
fice judges you send to us,” Mrs. J. H. 
Pruitt. 

NEW YORK, N. Y.: “May Etts en- 
chanted pupils in New York City on June 
1, 1954. It will always be a memorable 
day for us because of our successful au- 
ditions and happy experience with our 
judge, May Etts. She won the love and 
admiration of my pupils by her kind, se- 
rene and understanding manner. Her un- 
usual charm put each pupil at ease, and 
all would like to have her as their judge 
next year. | found her exceptionally 
thorough and patient, and her grading 
most honest. | would like to add here, 
that her column in the “Guild Notes” 
each month is most helpful to me and to 
many teachers as a guide to successful 
teaching and auditions,” Sister Clement 
Maria. 

DETROIT, MICH.: “Last year’s judge, 
Dorothy Doll, was very practical and a 
thorough examiner. A feature that my 
group liked was her following the music, 
and calling the students’ attention again 


to phases that had been checked. They | 


are all profiting by this, and | seldom 
have to repeat checks for those stu- 
dents,” Bessie B. Runner. 

MEMPHIS, TENN.: “We enjoyed Mr. 
Goodman as our 1954 Audition Judge 
very much. I particularly liked his giving 
the students the attention checks he 
thought they needed and also his giving 
enough C checks to bring their grades up 
to what he thought they should be. Both 
are valuable—the C’s should make them 
feel good (also the teacher) but the 
A’s make them work. The children all 
enjoyed playing for him and hope that 
he can come again sometime in the fu- 
ture,” Lois Trezevant. 


National Fiano riaying Audition Certi- 
ficates were awarded these pupils of Nora 
Snornieks, New Bern, N. C., at a recent 
recital. They are left to right, first row; 
Kay Phillips, Betty Hart Ipock, Patricia 
Arant and Mickey Register. Second row: 
Peggy Buckley, Wilma Price, Anita Slater 
and Mrs. Snornieks. Not in the picture 
are Margaret Ann Yates, Juanitta Day 
and Shirley Dixon. 


o 





Federation of Music Festivals for a num- 
ber of years and have been very fortun- 
ate in receiving some of the best awards. 
This sort of playing certainly does some- 
thing most helpful and constructive for 
young musicians. They are sparked by 
bearing each other and also the students 
of other teachers and they do become 
surprisingly discriminating! With all good 
wishes and the hope that the Guild may 
continue to grow ‘by leaps and bounds,’ ” 
Mother Mary Fidelis, O. S. U. 

WICHITA FALLS, TEX.; “Enclosed you 
will find my dues for another year. | 
enjoyed the Piano Guild Notes so much 
and can hardly wait to read it from 
cover to cover when | receive it. | kept 
intending to write and tell you how much 
we liked our judge last year. | always 
like the people you send to us, and | 
find that | gain something of value from 
each one. The work you are doing is 
marvelous and an inspiration to all of 
us in our teaching. | do not know how 
you find time to do all of the wonderful 
things you do, but from the bottom of my 
heart, | say ‘God Bless You’,” Mrs. 
Houston Patton. 

CORAL GABLES, FLORIDA: “May I 
take this opportunity to express my 
thanks to you for the six first rating 
gold medals, and four cash awards won 
by my students in the Recording Con- 
test. We were all so grateful, and we 
were especially pleased with the $50 first 
place award won by Martha Rearick. She 
used this to help her attend the National 
Music Camp in Interlochen, Michigan. 
We thoroughly enjoyed having Madame 
Stojowski for our judge this year. She 
was very conscientious, and showed gen- 
wine interest in each student. We hope 
that we will always have judges of her 
caliber here in Miami. You are certainly 
to be congratulated for the wonderful 
success of the Guild. It is a big help to 
the private teacher who insists upon a 
well-balanced repertoire for her students. 
My first years of teaching were in col- 
leges, and frankly | was distressed to 
find that many students who planned 
to major in music had never played Bach, 
Beethoven, etc. Some students who had 
studied twelve years playing difficult 
showy music, but oh such trite composi- 
tions. When | became a private teacher 
| it was my earnest desire to see that no 
student of mine went to college with 
| such poor preparation. It was not easy 
the first year, for they had no goal, such 
| as college examinations, but | found my 
| answer the next year by joining the Guild. 
| Now it is no trouble, for they take it 
| for granted that certain composers must 
| be on their program for the Guild Au- 
| ditions. This has been a most interesting 
and busy summer for me (that is why 
| | waited so long to thank you). | was a 
| member of the piano faculty at the Na- 
| tional Music Camp, Interlochen, Mich. 
It was a pleasure to teach so many ta- 





(From Page 5, Col. 5) 

“We can state a priori that a pianist 
who has master Ideo-Kinetics can, by the 
same method, start learning any string 
instrument and vanquish, in so doing, the 
justifiable theory that only in one’s early 
teens can one learn the violin properly.” 

| am reminded of something Thomas 
Mann said in his essay, “An Experience 
in the Occult.” He asks, “Do people 
choose their subjects? No, they write and 
talk of what they are ridden by, and 
nothing else; and that, though the themes 
@ man neglects may lay claim to pre- 
eminent importance, and the one which 
has taken his reason captive be actually 
malicious.” 


I suppose | might have stumbled onto 
this book in due time, but what made 
me hurry to read it was that Aldous Hux- 
ley had written a Foreword and | was 
eager to see what he would have to con- 
tribute to this subject. Just what Mr. 
Huxley’s knowledge of piano technique 
( as most of us understand it) is | do 
not know. If he were asked, | imagine 
he might answer, “Nothing,” and add 
that it is precisely for this reason he is 
able to recommend a system based on 
the complete negation of all pre-con- 
ceived notions. Since Ideo-Kinetics de- 
pends on the emptying of one’s mind of 
all conscious standard methods, then it 
is logical to suppose that a mind com- 
pletely void of any such method what- 
soever might be the most successful in a 
new one. 


Bonpensiere’s system is not entirely un- 
ique. Similar experiments have been made 
in other fields. Gertrude Stein’s “Culti- 
vated Motor Automatism” (Automatic 
Writing)—a student thesis which she 
later rejected—is a distant relative. Hux- 
ley himself refers to*two others: F. M. 
Alexander, whose theories are concerned 
with “the perfect functioning of the au- 
tonomic nervous system,” and Dr. W. 
H. Bates, an oculist, who conceived a 
method for “the functional re-educa- 
tion of sensing eyes and seeing mind 
.... Perfect seeing is the work of the 
not-self; the self merely gets in the way.” 
Huxley himself holds that below the con- 
sciousness every self is associated with a 
“not-self,” or rather, three not-selves: 
one of conditioned reflexes and repressed 
impulses; another of bodily functioning; 
and the not-self of hunches, inspirations, 
sudden accessions of insight and power, 
and the like. So his interest in Bon- 
pensiere’s “New Pathways” is not too 
surprising. Of recent years he has turned 
more and more to the unusual in 
philosophy, and it reflects, in a way, 
the restless curiosity of,a brilliant and 
virtuoso mind. (Further evidence of this 
are his investigations into the effects 
of the drug mescalin —”Doors of Per- 
ception.” As pure idea nothing is sac- 
rosanct, and on occasion all of us have 
contemplated the bizarre as relief from 
mental stagnation. But if | view with 
less enthusiasm than Mr. Huxley ‘this 
method of Ideo-Kinetics (without having 
tried it), it is for the same reasons that 
| would view with lack of enthusiasm (al- 
so without having tried it) any theory 
that the human body could be better 
nourished by stuffing mashed potatoes in- 
to one’s ears. 


Many years ago the great bridge ex- 
pert, Ely Culbertson, claimed publicly 
that golf was a perfectly simple game 
and that anyone with sufficient powers of 
concentration could play it instantly 
without any practice whatsoever. Na- 
turally he was challenged to prove his 
contention. Unfortunately, he acggepted 
the challenge. Before a considerable 


¢crewd of golfers, reporters ond: 
grophers (and | suppose bridge pigy 
he teed off in what was one of the, 


shilarious exhibitions of mind over & 


on record. | shall look forward with 
describable anticipation to Mr. Hy 
first Ideo-Kinetic Carnegie Hall fe, 

Lest | be regarded as treating 
book with too much levity, | will 
four conclusions of my own. = 

1. In a sense symbols already ¢; . 
piano playing. Notes on paper are 
bols for the keys they represent, 
by means of these keys tones are om 
ed. But tones are not really music 
understand it until they have y 
some form of organization on the 
the composer to express his a 
image, his musical idea, or his pergg 
emotion. Piano playing achiveves the 
of artistic expression only when the pies 
thinks musically — that is, when 
thinks of musical values, and wheg 
tries to realize the composer's stat 
consciousness, the expression and om 
munication of which ate the very fj 
of musical art. (Thus the idea of “aly 
dering music Ideo-Kinetically of pa 
fumes” is fatuous.) But this ble 
state is achieved only after command 
every relevant physiological element 
been attained. 

2. Ideo-Kinetics is diametricaiiy 
posed to the principles of Mental P, 
tice which | discussed in these pages 
a previous article. Ideo-Kinetics 
all voluntary motion involuntary; 
Practice makes voluntary everything 
was voluntary. 
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3. Bonpensiere speaks repeatedly gmp Tisdal 
“Hitting the Mark.” Only vaguely w 
he speak of the quality of touch (* Lh 
do expect the sensation of  toud ic 
which Is a prime requisite of the artistmned h 
pianist, and a most important phase game Uni 
piano technique. Since technique is g fc 
indispensable means to an end, it is i 
possible to believe that Bonpensiere hi 
self ever really made MUSIC at the Dec 
ano, or that he was-anything more thampArts | 
a piano-bench theorist—an Ideo-Idi in a 
one in the bargain. tal 

4. The fallacy of this method lies igs ¥' 
one fundamental error. It is quite p Har 
bable that once, perhaps in pri 
times, we used our bodies and our d Ju 
exactly as nature meant them to be usedgmiated 
Thus the work of Alexander and Ba c 
is one of Re-discovery of the proper fui i | 
ctioning of physiological elements. H Pup 
we in those times been perfect piani t 
also, Bonpensiere’s theory would Pia 
equal validity. It would then be, in H held 
ley’s splendid phrase, “An education : 
the art of getting out of the way.” Bag® ¢ 
piano playing is a very recently acqui is als 
art. Surely no one would venture to dis, 
that any of us has yet found the b 
possible method but improvement of 
never be achieved by efforts “NOT N. 
think of how to use our hands or 4 Q 
gers,” as Bonpensiere would have it, Ea 
by increasing our knowledge and ¢ li . 


to do so. 
me o 


ROSINA LHEVINNE fe" 
COMPLIMENTS FRANIZ-Bs 


Nel 
Among many letters received co War 
menting Dalies Frantz on his “Nutcrae Ho 
er” articles is the following excerpt 
one from Rosina Lhevinne: : 
“All my compliments for your ¢ 
ghtful article in the September issue % 
Piano Guild Notes. | was really 
bound and amazed to read it bee 
every word is what | am preaching” 
my students. | consider practice 
from the piano the most intelligent, 
cure and reliable way to learn. The . 
icle was beautifully put together 
made fascinating reading.” 











HOW Tu BE A WELL LIKED JUL 


PLEASE DO NOT: 


Do not make any remarks on the negative side about the student's perfor 
Never stop a player (unless the foot happens to be on the sostenuto # 


intended for the damper pedal). 


“NEO! 
of 
ident 
or 
W 


cordings and listen to the recordings of SPRINGFIELD, ILL.: “We all enjoyed | lented students. from all over the nation. Do not teach in any way 

artists. We shall attend some concerts to- | very much preparing for the auditions as | Many of these students were or had Never penalize a poco for obeying the editor's or teacher's instructions a 
gether this winter. We hope our meetings | well as playing for the judge. Miss Lord | been pupils of Guild Teachers. Some had as pedaling, dynamics, or phrasing al m 
7 ottractive bane that others was so gracious that the players were | had excellent training. | also had the op- PLEASE Do: ~ Me 
wish to join us this year, meaning that | quite at ease apart from the nervousness | portunity to perform in faculty recita : 1 ae : iti , 
perhaps others will try for a ten number | that such a performance engenders. |, lie the seidhanes Bowl and - — - ms penis + see he ep oe eee ee ‘ Min ‘ 
program. We realize, however, that Qual- ) for one, am delighted to have another op- | much good music. It truly inspired me Help the student feel.at ease. tie i ahs i “There is nothing to be . ’ 


portunity for the students to play for| to work even harder this season,” Peggy 
judges. We have entered the National | Neighbors. 


ity is more important than Quantity; but 
we keep trying for both. My student Jan 


of,” “Enjoy yourself,’ or “Have a good time at the piano,’ 
student who appears neryous. 


should help @ 
v ‘. 
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MARY LOU MULLER 







y Lou Muller, Houston, Tex., win- 
% many Guild Audition and IPRF 
is now studying piano at the 
toire National De Musique in 
‘with Monsieur Ciampi. In August 
, she was finalist in the Inter- 
Piano Competition in Bolanzo, 
gnd wos awarded on honorary dip- 
shy Conservatorio Di Musica C. Mon- 














is, when 

ind wheg of Bronzo. 

er's 5 Lou graduated from St. Agnes Aca- 
n and comfy in Houston in 1951, where she 










e very Fj piano under Sister Mary Ber- 
dea of “sell She also studied at the Southern 
ly of of Fine Arts in Houston under 
this bless Homer Springfield, the late Haydn 
command @ets and Mrs. Elizabeth Morosow, 






element rt pianist from the Conservatory 
que. x 
graduating from High School in 


Mary Lou went to Denton and 









etricaiiy 
Mental P Q 







North Texas State College Music School 
where she studied with Dr. Scionti. She 
received her Bachelor of Music degrees 
this last spring with a major in piano, 
and in June of 1954 Mary Lou was 
awarded the United States Fulbright 
Scholarship for one years’ post graduate 
study at the Conservatoire National De 
Musique, in Paris France. 

Mary Lou was a guest soloist with the 
Houston Symphony in 1952 and was a 
soloist with the North Texas State Co!- 
lege Eight Piano Ensemble on a seven 
state tour in 1953. She has been a mem- 
ber of the National Music Guild since 
1948 and has been awarded six first 
place gold medals, four gold pins and five 
cash awards in the International Piano 
Recording Contests. This year she was 
first place winner in the International 
Piano Recording Contests. This year she 
was first place winner in the Young 
Artists Competition met in College Senior 
group. 

Before beginning her studies in Paris, 
Mary Lou toured Italy, Sicily and Switzer- 
land this summer. While crossing the At- 
fantic and SS. Andrea Dorla, she was 
invited by the Ambassador for Italy, who 
was on board and the ship’s- captain 
to give a recital in the main ballroom 
of the ship. She also gave two other 
recitals while touring Italy. One in Acir- 





eale, Sicily, and in Florence, Italy. 
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Rea, who received his Guild High 
Diploma as a pupil of Guild Judge 
Tisdale Williams, Kansas City, Mo., 
was accepted as-.a pupil of Mme. 
Lhevinne at the Juilliard School 
Rea 







2>peatedly 
vaguely 
touch ( 



























of  toud ic in New York City. Mr. 

f the artitined his degree in piano from lowa 
nt phase ome University last June and will be 
nique is 3 for his master’s degree at Juil- | 
nd, it is i 

ensiere hi 5 

> at the December 7, pupils of the Music | 
3 more thaArts Institute of San Francisco were 


Ideo-Idi 
taking part were Sandra Lee 
Virginia Lee, Isidra Spangler and 
Hart. 


thod lies 
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nd our 
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wid Judge Grace White spoke to the 
titted Music Teachers League at 
Concert Hali on November 18th. 
s The Problem of the Tal- 
Pupil.” 





Piano Teacher’s Congress of New 
held their monthly meeting on De- 


be, in 

ducation 2 with Elizabeth Newman, Guild 
2 way.” @s chairman of the day. Miss New- 
tly acqui is also a composer, and her music 
ure to ch display at the meeting. 






















ad the b : 

vement of Reba Broughton Maltby, Little 
s “NOT N. Y., recently were presented in 
nds oF of a series of “Repertoire Re- 


“Each student had memorized as 
New pieces as possible and reviewed 
tes, so that he was able to play 
te of them when asked to. Picces 
selected by members of the aud- 
had each been handed a pro- 
tard belonging to one of the pupils. 
Nellis, Frances Lamanna, Mary 
Wauk, Peter Nicholas, Jr., and 
Hopson played the first evening. 
winner was Mary Jane Wnuk with 
PP Wmpositions totaling 617 measures, 
is the yardstick by which pupils 
d. 


have it,. 
and abi 
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lon Baenziger Skonberg, Chicago, 
S guest pianist at a recent meet- 
the Chicago Branch of the National 
of American Pen Women. 












Judge Grace Ward Lankford, 
Worth, Tex., recently entertained at 
on honoring Eva Brown, voice 
of New York City and formerly 
t of Ft. Worth. Miss Brown is 
tar teacher with the American 
fe Wing, with many successful stu- 
Min Broadway productions. 
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Leslie was guest pianist at a 
mance of “The Messiah” by the 
of the Central Christian Church, 
Tex., on December 12. 
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Florida Music Teachers Conven- 








jn a voice and piano recital. Piano | 








‘os in Tampa recently, Paul Goodman 


o be Mm and Maurice Dumesnil 


1 help 









VER THE HILLS And FAR AWAY” 


piano Master Class, and his wife, Evan- 
geline Lehman, a vocal class. They also 
appeared in a joint recital during the 
convention. 





The Wichita (Kan.) Area Piano Tea- 
chers League held a workshop in Novem- 
ber under Mararet Dee of Milwaukee, 
Wis. 





Jimmy McLin, pupil of Mrs. W. P. 
Gorman, of the Guild Young 
Artist Diploma and charter member in 
Memphis, Tenn., has received a full schol- 
arship to the Conservatory in Brussels, 
Belgium. Only 20 years old, he holds an 
A. B. degree and has a repertoire of 150 
compositions to his credit. 


winner 





Sigma Alpha lota is presenting a re- 
cital series at Texas Wesleyan College, 
Ft. Worth, Tex, that will include com- 
positions of George Anson, many to be 
heard for the first time. The recital fea- 
turing compositions of Mr. Anson and 
Paul Skinner will be given on April 24 
in the Fine Arts Auditorium. 





Mrs. Austin Windsor, Alton, lil., at- 
tended the master classes held by Guy 
Maier at Webster College, Webster 
Groves, Mo., last summer. 





Mrs. Elta Handte Blanchard, Guild 
chairman at Asheville, N. C., has been 
honored by the world famous Appolo Boys 
Choir of Palm Beach, Fla, Three choral 

bers composed by Mrs. Blanchard 
have been selected by Coleman Cooper, 
founder-director of the choir, for its 
repertoire of church music this winter. 
The three compositions include words 
from the 84th and 148th Psalms and 
the words of Isaac Watts. 








Harry Newkirk, director of the New- 
kirk School of Music, Pensacola, Fia., 
announces that the second school term 
begins January 27, continuing through 
June 3. The curriculum includes voice 
ard piano, band and orchestral instru- 
ments and composition. Six full scholar- 
ships are available each year. 





Denise Lassimonne will present a sum- 
mer course on “The Teaching ond Study 
of Tobias Matthay’s Principles of Piano 
Playing” at “Byways,” Steep, Petersfield, 
Hampshire, England, from July 16th 
through August 26th. President is Dame 
Myra Hess, and those giving lectures 
and recitals include: Etienne Amyot, Har- 
old Craxton, Irene Scharrer, Elizabeth 
Boenders, Moura Lympany, Ernest and 
Lory Wallfisch and Sir Steuart Wilson. 





The Department of Music of Texas 
Wesleyan College, Ft. Worth, Tex., pre- 
sented Handel's Messiah on December 
12 .with the choir of the Polytechnic 


held aMethodist Church. 


"Frederick F reedman, 





BENTLEY READS ETTS 





Pictured in front of the door of her 
home in Claremont, Calif., is Berenice 
Benson Bentley, avidly reading May Etts’ 
column in Piano Guild Notes. 

The two friends and fellow piano tea- 
chers are located at opposite ends of the 
continent, Miss Etts in New York City 
and Miss Bentley on the West Coast, but 
they are stiil able to keep up with each 
other a the Guild. 


os O- 


“ACTIVIES OF HUGHES’ 
PUPILS 


Ronald Hodges, pupil of Edwin Hughes, 
New York City and winner of the Guild 
Artist Diploma, has been engaged as 
soloist with the Nutley Symphony Orches- 
tra in the Rachmaninoff D minor Con- 
certo. 





On December 2, Dwight Oarr was so- 
loist with Vrionides’ Long Island Sym- 
phony Orchestra in the Beethoven C min- 
or Concerto. He also played to an en- 
thusiastic audience at New York’s beau- 
tiful Liederkranz Club in October. 

On November 26, Jeannine Romer, 
Guild Artist Diploma winner gave a re- 
cital for the Atlanta Women’s Club in 
Atlanta, Ga. 

Carolyn Powell, a student of Mr. 
Hughes who is working on her master’s 
degree at Teachers College, was pre- 
sented in a recital at Finch College on 
November 18. Miss Powell spent a year 
in Europe on a Fulbright grant and is 
planning to enter the Guild auditions 
for an Artist Diploma this year. Her re- 
cent program included: 


Sonata in D major, K. 576 
Sarabande from the Suite 


Mozart 


“Pour le Piano” Debussy 
Ondine ) from the second book 
Feu d’artifice) of Preludes Debussy 
Prelude in D major Rachmaninoff 
Blue Danube Waltz Strauss-Schultz-Evler 


BEHRE PUPIL HEARD IN 
RECITAL 





pupil of Guild 
Judge Edwine Behre, New York City, was 
heard in a recital on November 21 at the 
studio of his teacher. His program in- 
cluded: 

I 


Fantasia Chromatica 
Jan Pieterszoon Swoelinckh 
(1562-1621) 
Carlos Seixas 
(1709-1742) 
Sonatas in C No. minor and D major 
Padre Antonio Solor 
(1729-1783) 


Sonata in B flat major........ 


Two Sonatas in C major 
Domonico Scarlatti 
(1685-1757) 


English Suite in D minor 

Johann Sebastian Bach 
(1685-1750) 

Prelude-Allemande-Courante-Sarabande 

Doubie-Gavotte !-Gavotte |!-Gigue 
INTERMISSION 


Sonata in C major, Op. 53 
Ludwig von Beethoven 
(1770-1827) 


ee necensececee eM cccccscsce 


Allegro con brio 
INTRODUZIONE-Adagio molto 
RONDO- Allegretto moderate; 
Prestissimo 





FRANK FRIEDRICH EXPLAINS 
HISTORY OF “READING 
BY LOCATION” 


In response to an article in the’ Oct- 
ober issue of Piano Guild Notes, Frank 
Friedrich, Bay Village, Ohio, has writ- 
ten an interesting letter in regard to 
those who have pioneered in “reading 
by location.” 

Speaking of Leta Wallace, he writes: 

“It is true that her SPEED DRILLS 
are one of the oldest visual devices | 
have found for this purpose, but the idea 
in back of them is not at all new. Be- 
fore 1880, John Curwen wrote: “The 
staff notation is a representation of the 
finger-board of the pianoforte, organ, 
etc. The first thing the player wants to 
know is whereabouts on his keyboard the 
notes stand.” 

“More secent teachers who have ad- 
vocated ‘rea:ling by location’ include An- 
nie Curwen, Dr. LeRoy Cambell, Dorothy 
Gaynor Blake, John Mokrejs, Dr. Alice 
Ehlers, Edward Isaacs, Frederick Howard 
and many many others. Yet, according 
to a survey made in 1952 in conjunction 
with Dr. Wm. Bennett Shimp, editor of 
the Journal of Musicology, less than 10 
per cent of the piano teachers in Ameri- 
ca make use of this historically and ed- 
ucationally sound approach to 
reading at the keyboard.” 

“According to Grove’s Dictionary of 
Music and C. F. Abdy Williams’ History of 
Music Notation, the true pioneer of the 
idea seems to have been Guido d’Arezzo 
who very probably developed our staff 
notation with the help of the first organ 
keyboards around 1000 A. D. Certainly 
the development of the staff and that 


music 


of the keyboard parallel each other.” 
“PLAYING BY SEEING” 

Mr. Friedrich has written @ book, 
“Playing By Seeing,” which contains 
factual information on applying the 
theory of “reading by location” that 
has been very well received. Dr. Alice 
Ehlers, University_of Southern California, 
has written him: 

“1 can only fully agree with what you 
say, ‘Seeing must be developed as an ag- 
ressive act.’ Excellent! Pianists are all 
trained for ‘position’ (but not for mo- 
tion), physieally and mentally, and this 
keeps on during a whole composition and 
makes it dead and boring. (1 am not 
talking of the great talents, but of the 
average good player and musician. 

“| think you realize that what you are 
saying goes much deeper and farther, 
It goes deep into the central question 


, fof interpretation. Only by seeing the mo- 


tion of a musical figure will one use the 
right technique to express this figure; 
the inner life of each musical figure 
will bring to life the whole composition, 
Mind and body have to be alert all the 
time and, as you so rightly say, “The 
body knows how to play’-certainly if you 
allow it to live by being ready for every 
move. And only if one is in a released 
state can one be ready to move quickly 
and easily. | wish piano teachers could 
understand what you mean. Maybe the 
good ones will be able to follow you; 
but | am afraid the ones who would 
need it most won’t understand what it’s 





all about.” 





Mirs. Spear In First “Tournament” 


Mrs. Ray L. Spear, Baytown, Tex., an 
outstanding former pupil of Dr. Irl All- 
ison and Josef Evans at Hardin-Simmons 
University, entered the First All-South- 
western Piano Tournament, winning high- 
honors under John Thompson as 
Judge. Today, her Guild pupils are car- 
rying on the tradition as scholarship win- 
ners and fine pianists. Mrs. Spear writes: 

“Also, may | do a bit of bragging? 
Three of my pupils who were high school 
graduates last spring have a fine record. 
They are Joyce Williams, Crosby, Tex.; 
Sue Bell, Baytown, and Margaret Blasin- 
game, Baytown. 

“They auditioned for piano scholarships 
at Sam Houston State Teachers College, 
and all three were awarded full scholar- 
ships for four years. | received such a 
nice letter from Dr. C. R. Hackney, Dean 
of Music, in which he said: ‘If we had 
three or four more piano teachers in this 
area furnishing us the type of students 
you are, we would have one of the finest 
piano departments in the Southwest.’ 

“Recently, | received a letter from 
their piano teacher, Miss Louise Powell: 
‘You have done a wonderful piece of work 
with each of them; you have given them 
excellent training and your influence has 
meant much to them in their musical life 
with you. We seldom have students with 
the background and preparation you have 
given-them.” 

“These compliments make me feel both 
proud and humble. It is such a satisfac- 
tion to know they are doing well and 
carrying on my ideals, and | feel that it 
ali goes back to the thorough training 
| had. May | give credit where credit is 
due, to you and Mr. Evans. 

“| have a fine class this season, and 


est 


we are well on our way in preparation. 


for Guild Auditions next spring.” 





KUHNS PUPIL NOW 
SMU STUDENT 


Nicoline Ann Kahler, 17 year-old High : 
School Diploma winner and pupil of Jean 
Kuhns, Long Beach, Calif., entered 
Southern Methodist University, Dallas, 
Tex., as a music major last fall. 

Miss Kahler has studied music since 
she was five, having begun with Con- 
stance Wood, continuing her music study 
with Frances Frothingham, author of 
many teaching materials, who taught her 
piano and harmony. For the past three 
years she has been a student of Guild 
adjudicator Jean Kuhns. 

At a recent recital at the Pacific 
Coast Club, Miss Kahler played the fol- 
lowing program: 

1 
Preambule, from Sixth Violin Sonata 
(Johann Sebastian Bach) Sara Heinze 
Il 
Sonata, Op. 27, No. 2 

ull so-ntsledamioncimaiiad Ludwig van-Beethoven 
Adagio sostenuto 
Allegretto 
Presto agitato 

WW 








Intermezzo, Op. 118, No. 6 
eS Joh Brahms 
Rhapsody, Op. 119, No. 4 
Joh Brahms 
INTERMISSION 
IV 


Nocturne, Op. 55, No. 1 





Frederic Chopin 
Pie si ie Frederic Chopin 
William Grant Still 
Williom Grant Still 


Muted Laughter 
Summerland 





Sourwood Mountain Arthur Farwell 





EVERYDAY DICTIONARY-THE PIANO RECITAL 


(From the Christian Science Monitor) 
RECITAL—An exhibition concert given by music pupils —Webster’s. 
PIANO—A stringed instrument of percussion, giving its tones from steel wires 
which are struck by felt-covered hammers operated from a keyboard.—Webster’s. 
PIANO RECITAL—Ingenious torture device in which parents are subjected to the 


sound of assorted youngsters making 


an exhibition of themselves by pounding 


felt-covered hammers against steel wires. 


PIECE (A)—Short for a long musical 
every other piece on the program. 


selection which sounds suspiciously like 


PUPIL (B)—An ordinarily poised, alert, graceful child who during the course of a 
piano recital develops antisocial symptoms and eight thumbs. 

PARENTS (C)—One who chafes his way through tedious performances by other 
people’s children in order to listen to a piece he is already tired of hearing his 


child play 


ENCORE ( D)—That which a parent is careful not to encourage, unless the per- 


former be his own child. 


MUSIC TEACHER (E)—One who in order to achieve her goal of a Paderewski 


dink 
ad 





in every parlor ests 
extreme detachment. 


¥, perseverance, fortitude and, on oecasion, 


COMPLIED BY BETTY LUERSSEN 


i~+ 
f) 


PIANO. GUILD NOTES 


‘ 
+e] 


Jona 





“Music- 


Of The Soul” 


The Universal Language | 


SPEECH MADE BY JAMES FRANCIS CARDINAL McINTYRE,, ARCHBISHOP OF LOS ANGELES, CALIFORNIA 


The privilege of addressing this es- 
teemed assemblage of music experts and 
artists, presents myself to me in rather 
@ strange light, and | feel impelled to 
discuss the contradiction which | observe. 
These days when philosophy and logic, 
and the art of thinking, are definitely 
no fonger college major subjects, and, 
if taught at all, classed in a very minor 
category, contradiction is not commonly 
recognized, Since, however, | am not a 
musician nor a student of music, but in 
the humble capacity of one who has en- 
joyed the results of the labor of those 
who have long and intensively worked 
and studicd in promoting good music, | 
hesitated in selecting my subject. That 
| include in the topic the object that has 
brought you together, was a compliment 
that any degree of graciousness could 
not forego. Hence as you discover no 
trace of technical efficiency in my know- 
ledge of music, you will understand my 
realization of a contradiction, | have 
endeavored to modify the seeming con- 
tradiction of one uninformed speaking 
about music by introducing the element 
of universal language and the relation 
of music to the soul. In the realm of the 
soul | am more at home, and through 
that medium | shall smoke-screen my 
musical deficiencies. 

On the other hand ! shall contend 
that music is something inherent in the 
human soul, and since | have stated in 
my topic that music is a universal lan- 
guage, | suppose that anyone may, with 
some justification, presume to dwell on, 
if not discuss the topic. 

1 have mentioned that logic as a study 
or as a practice is no longer fashionable. 
The same might be said of definition, 
for | have found some difficulty in get- 
ting a good definition of music in the 
abstract sense. Its origin is the Greek 
muses—the nine goddesses who presided 
over the arts and sciences: amongst 
these were poetry, lyrics, choral and 
dancing. 

From this we advance to the idea of 
coordinating, classifying sound with re- 
sulting rhythm, and harmony, and melo- 
dy in tones and qualities of voice and 
instrument production. We thus have 
transition from noise to music. 

The dictionary describes music as the 
effect produced in the buman mind when 
regular periodic vibrations from the 
sounding body reach the sensitive au- 
ditory nerve; and music is characterized 
by four attributes-Pitch, duration, in- 
tensity, quality or timbre, 

The art of music is, of course, a field 
of vast magnitude which in some phases 
approaches being a science, and | find 
that the encyclopedias are-most volu- 
minous in treating music as an art, 
rather than in the abstract. Therefore, 
I shall confine my treatise on music to 
the abstract with very limited practice, 
and presume the existence of music and 
its excellence, because all here by their 
presence have demonstrated the great 
cultural force and value of music. 

1 have ventured to refer to music 
as a universal language. That concept 
might demand a little explanation. Un- 
iversal means all embracing, including 
all within a given genus—something to 
be said of all members ot a class. Lan- 
guage is a medium for the communica- 
tion of ideas, using coordinated signs 
and verbal formulae. 


The yery mention of language im- 
mediately connotes distinctions and dif- 
ferences, and we are reminded of the 
gift of tongues of the Apostles on Pen- 
tecost Sunday-when the multitude heard 
the Gospel, everyone in his own tongue. 
Every day is not the original Penecost 
Sunday, and most of us are limited in 
the number of. languages we understand, 
and another unknown language constitu- 
tes a mysterious area for us and a con- 
sequent confusion. 


But whew language is conceived as un- 
iversal it is a medium of communication 
that is understandable by all. Hence, in- 
sofar as music is a language, insofar as 
it is a medium of communication, and 
understandable by all, it becomes a uni- 
versal language and different from other 
languages which are limited in expres- 





sion and reception. 

In what sense may we look upon mu- 
si¢é as a language. To begin with-it is 
sound. Sound surely has a universal ap- 
plication. Perhaps to some, later day 
popular renditions betray a reversion to 
the original concept of just noise. But 
ideally music is coordinated sound and 
is interpretive of the sounds of nature, 
but far more important it is the portrayal 
of the inward feelings of man, 


By coordinated sound, either voice, or 
instrument evoking sound, which man in 
his ingenuity has contrived, we may sti- 
mulate sounds as imitating those of the 
elements, the wind, the rain, the 
breeze, the running brook, the sea, the 
birds of the forest, the animals of the 
jungles and plains, the sounds of locomo- 
tion. 

This, however, is mimicry, whereas mu- 
sic is a far higher expression in coordin- 
ated harmonized sound, in melody; not 
only the sounds of the elements but the 
reproduction of the emotions in the 
heart of man, the soul of man. 

No matter what part of the world 
we may visit, no matter what the lan- 
guage may be, whether we can under- 
stand and speak the language of the 
people or not, who will mistake a joyful 
song as an expression of happiness, who 
will not recognize at other times in mu- 
sic the sorrow of man’s soul-tragedy, 
remorse, hope, romance. March time al- 
ways denoted the military and stimula- 
tion to victory, and when that same melo- 
dy is adjusted to a dirgeful time, the 
same music speaks volumes in another 
meaning. 

Every tribe, every clan, every village 
and town will have its folk songs and 
its typical music. The visitor will not be 
slow to recognize the temper of the ex- 
pression, whether the occasion is joyful 
or gloomful, ceremonial or religious, nar- 
rative or amorous. Even to the primitive 
Indians, who surely could not read or 
write, music has a treasury and a tradi- 
tion of unwritten composition. Nations 
have supplied music typical of their tem- 
perature and temperament. Other types 
f music have reflected the characters and 
the spirit of a people-for instance the 
negro minstrel. 

The language of music is indicated 
and helped but not exclusively conveyed 
in accompanying lyrics. The arrangement 
of sounds and notes, the harmony, the 
expressions, the combinations convey the 
same sentiments without lyrics. Orches- 
tral music speaks to all men, of all 
places, regardless of the language used 
by the players. 

Even the Tom Tom of the Indians 
speaks changing sentiments. The instru- 
ments of every country can play the 
scale of man’s emotions and speak a ua- 
iversal language understandable by all. 
The cultivated voice of man, in any 
language, the highly developed orchestra 
of one or mixed nationality, play on the 
heartstrings of man and prodace in his 
mind the same reactions as words. Mu- 
sic tells a story by itself. Its language 
is not in words, or in combinations of 
words that are often not understandable, 
but music produces the joyful, the sad, 
the romantic, the thrilling, the soothing, 
the comforting. Music speaks a lan- 
guage of its own, which is the language 
of the soul. 

While it may be either way, is it not 
more usual that words are written to mu- 
sic than music to words. The latter oc- 
casionally happ when a poem is set 
to a musical background. The founda- 
tion is in the original poem because it 
itself had a meter of its own, which 
would, naturally, dictate the music to be 
adopted. 





That music is a universal language, and 
particularly a language of the soul is 
found in the history of the psalms and 
hymns and poetry of the sacred Scrip- 
ture. The psalms of David are peren- 
nial. We priests recite at least the en- 
tire psalter of one hundred and fifty 
psalms every week in the Breviary, and 
many of the psalms are said repeatedly. 
When said in choir the plain chant, with 
the variations of different schools end 
monasteries, is used. In the functions of 





Holy Week the chants and the lamenta- 
tions and the prophecies of Old Testa- 
ment times are revived and repeated 
with solemnity and the responses in the 
polyphonic arrang t constitute the 
most expressive presentation in music of 
the drama of the Passion of Our Saviour. 
Truly here is found the revelation in har- 
monious sound of the heart of man, and 
the emotions of his soul, The music of 
the liturgies of varying peoples and 
times, constitute the most basic princip- 
les of the universality of music as a 
language of the soul. They have been 
preserved throughout the centuries, 
maintaining a treasury of music that is 
always cultural as well as religious and 





devotional. 

In the colloquial sense lyrics are to 
music merely props for the expression of 
harmonized tone of emotional impulse 
which is deeper than the capacity of 
verbal description. Is it not true that the 
swain, or perhaps the operatic tenor, 
usually bursts into song, and naturally. 

Verbiage soon is confronted with li- 
mitation as the inward impulse and the 
imaginative processes reach out to grasp 
the realization of the spiritual which is 
so elusive. Finding frustration in words 
and even limitation in the musical scale 
the mind and imagination, reaches be- 
yond for the seemingly unobtainable. 

The imagination soars beyond earthly 
confines and reaches graspingly as_ the 
angels in heaven taunt with indescribable 
beauty the realms of harmony that are 
unattainable to the physical. 

If music is the universal language of 
the soul, may its divine objective never 
be tainted. 





How One Member Tells 
His Patrons About 
Auditions 


Last fall, in a message sent to his 
patrons, Jack Garret, Chandler, Okla., 
explained to them just what Guild Au- 
ditions means: 

“That time of year approaches when 
pupils of piano take inventory of them- 
selves, and begin raising questions as to 
how many pieces should be chosen for 
the 1955 Auditions. 

“What are the Auditions? Each spring, 
beginning in February and running up in- 
to early summer, more than 35,000 pi- 
anists, from little beginner to the young 
artist level, play a prepared program 
from memory (plus adequate scales, ar- 
peggios, triad formulas, etc.) for the 
appraisal of competent judges. These ad- 
judicators, chosen by National Guild 
of Piano Teachers’ headquarters, are tea- 
chers of competence and understanding. 
The manipulation of the system of grad- 
ing and criticism has been intensely stud- 
ied and worked out, so that all pupils of 
all ages and widely differing abilities are 
heard and judged by high standards of 
excellence in a manner fair to all, with 
nice certificates as awards. 


SEATTLE HAS ACTIVE 
GUILD SEASON 


The monthly meeting of the Seattle 
Guild was held on October 26th at the 
studio of Herbert Malloy, program chair- 
man. Mrs. Dorothy Hokanson explained 
to the group on the work being done in 
the newly organized school—"Music for 
Moppets.” Designed for four and five 
year-olds, the pre-school classes offer 
a variety of music experience and pro- 
vide background for dater musical train- 
ing. 

Frances Duffy, Seattle Guild Chair- 
man, was guest speaker at a special 
parents’ meeting in Roslyn, Wash. in 
November. A large group of parents, 
patrons of Miss Viola Humphrey, and pu- 
pils heard Mrs. Duffy speak about the 
Guild beginnings and its remarkable 
growth, auditions, classification of pu- 
pils, certificates, report cards, pins and 


scholarships. The meeting was then 
opened for questions which gave ample 
proof that they were vitally interested 
in the Guild program. 








‘MANNA FROM HEAVEN” | 


WILSON, N. C. 

Elizabeth Stallings: “Just wanted to say 
that | think it is wonderful that you and 
Mrs. Allison will be in Greensboro, N. C., 
and | truly regret | can not arrange to 
attend the various meetings scheduled 
and will miss seeing you again. The last 
time | met you and Mrs. Allison was at 
the National Guild Convention in Wash- 
ington, D. C. a few years ago. | have 
tried in every way to plan to get to 
Greensboro, but it seems to be impossible. 
| know everyone will enjoy having you 
there and your presence will be a great 
honor,” % 


PLAINVIEW, TEX.\S 


Mrs. J. B. Haraeman: ~we are grateful 
for the Guild and the auditions as a 
great incentive to raise teaching stand- 
ards and student work.” 
LONG BEACH, CALIF. 

Lorene Dales Frost: “As a new member 
sf your organization, | wish to state that 
| think the Piano Guild is a most worth- 
while and commendable group to which 
to belong. my years of piano 
teaching, never have | encountered such 
a splendid organization to inspire and 
to give an incentive for progress to piano 
students, such as your wonderful program, 
to prepare for every grade of piano stu- 
dent. 1 am greatly enthused with the 
prospects of the Spring examination of 
most of my pupils. Have already begun 
the preparation of scheduled requirements 
for them.” 


In all 


WACO, TEXAS 


Nannie Bee Ferguson: “I am enclosing 
my check for $2.00 to cover a year’s 
subscription to Piano Guild Notes and 
also a small amount for past copies of 
same which have been greatly appre- 
ciated. Having observed upon so many 
occasions while reading your family news- 
paper your Christian attitude, | feel, 
without a doubt, that your work is built 


XENIA, OHIO 
Marjorie Street: “My pupil, 
Lipp, who did not pass the High ’ 
Diploma exam did not go on w 
this summer, as | had hoped she 
Due to overwork in her senior 
had a near nervous collapse 
to give up her music for a few 
But now she is at the Cincinnati ¢ 
of Music doing fine work. So the 
paration for the exam was helpful, 
though she didn’t pass the test") 

DALLAS, TEX. 

Lena H. Brcokman: “Thank yoq) 
the paper, for | read and re-read ¥ 
over again.” ‘ 

WAUWATOSA, WIS. 


Mrs. Rose Lentzner: “May | state: 
1 took advantage of the Hans § 
Refresher Course which was held 
in Milwaukee in July and becom 
member of his society. It was, j 
a splendid opportunity as well as ay 
refreshing review, with new ways of 
senting both technic and old andy 
materials. It was worth much to 
to know Hans Barth. His personality 
gers with you and grows. He made 
feel very much a part of the tead 
profession and how important it 
teach individuals the right technic) 


tha p 


them and made you want to do if i 3, How 


class is responding to his technic 
very enthusiastically, too. The Con 
held by the Roosevelt College last Ap 
was enlightening, also. It was nice 
learn to know Mr. Dumesnil, a Chip 
authority. He spoke on Chopin's 
and how to play it.Mr. Underwood, 4 
musical therapy, gave us much to 
home to our students in that field) 
music. We have an opportunity to 
what is done at the County 
here (mental ward) during teachers 
vention. | am taking five of my inte 
ed students. They have a fine 
Therapist in charge. Rudolf 





on God’s word—the buliding no tempest 
can overthrow:—for “That which shares 
the life of God, with him surviveth all”. 
With every good wish for you and Mrs. 
Allison.” 

BEAUFORT, N. C. 


Oliver J. Yost: “I have enjoyed reading 
the Guild Notes and wish to add my 
commendations to the many you are re- 
ceiving constantly. | am particularly im- 
pressed by the frequent religious articles, 
as it is my desire to use my musical 
talents in. the service of my Lord and 
Saviour. | was quite happy to see my 
Master’s recital program in one of the 
issues of the Notes, my teacher, Mr. 
George MacNabb, a Guild member, hav- 
ing sent it to you. Have been eagerly 
following the news on Karl Leifheit, whom 
| knew during one of my undergraduate 
years at Eastman.” 


GLENDALE, CALIFORNIA 
Zoe H. Harazim: “Enclosed is my 
check for $1.00 for one year’s sub- 
scription to Piano Guild Notes. Best 
Wishes for your continued success which 
you so richly deserve.” 
CHICAGO, ILL. 


Rudolph Ganz: “Again my warm con- 
gratulatinos for your 25th Anniversary 
of Guild Activities and Guild Evolution. 
You have done a remarkable work in 
uplifting the standards of teaching in 
our dear U. S. A.” 

HOUSTON, TEX. 

Ruth Burr: “Your ambition, unselfish- 
ness and sincerity of purpose coupled 
with an intense desire to be of service 
to others and your faith in knowing that 
the path would be made clear to you 
have made it possible for your efforts 
to be of untold and far-reaching in- 
fluence. Knowing you as | do, | feel 
you will always be finding new and great- 
er goals, meeting a constant challenge 
for increased effort.” 

GREENSVILLE, N. C. 


Robert Carter: “What a most pleasant 
surprise to open Piano Guild Notes and 
to find the wonderful picture and write- 
up from Nort Carolina, Your visit to 
our state is one of the Highlights of the 
musical season in North Carolina. Long 
will this occasion be remembered in the 
hearts and minds of those fortunate 
enough to be present. Already there is 
renewed interest ‘in the Guild every- 
where in our state.” 





accompanying, gave us much of 
est as well as enjoyment in his 


entertaining way. | always enjoy 


his lectures. We also heard Saul Do . 


man in Recital, so we look forward to| 
articles in the Piano Guild Notes 
a feeling of knowing him better.” 
SAN FRANCISCO, CALIF. 

Ross McKee, Music and Arts Insti 
“We are very happy to note the 
lication of hte announcement of 
twenty-first school year in the Pi 
Guild Notes of November, 1954, Co 
tulations upon the fine work the 
is carrying on so successfully in sti 
lating the interest of students in 
study, and in elevating the ste 
of piano teaching through your exami 
tions.” 

AMARILLO, TEX. 

Gladys M. Glenn, President, Musical 
Conservatory: “It has been my if 
for a long time to write my word of 


preciation of the tremendous service 


and your organization have been 
ing to the teacher of applied musi 
America. You have sensed their 
and have provided the stimulation 
is essential to musical progress. | 
truly gateful to you for what you 
and are doing for music and the 
teacher. | have read your Guild 
with much interest. You have made 
a link which binds music teachers 
gether month after month, and it is 


valuable to them. | note that you 


been carrying some advertising in 
issues, and | would like to know if 
would be permitted to buy space for 
announcement of our summer guest 
teacher series. If so, would you 
quote rates, deadlines, and the usual 
gulations governing such, Next § 
we have a return’ of Edward J. ; 
who has made a fine contribution: 
solving some of the music teacher's 
lems. Then we shall have Purves- 
for two weeks in July, and Dr. Pe 
again in August. We have added 
new members to our faculty, and 
have for our ballet master, M. Pic 
who was ballet master.of the Anna 


lova Ballet Company for 13 years 4 


RALEIGH, N. C. 


Stuart Pratt: “Enjoyed meeting yo ® 


.Mrs. Allison in Greensboro and 
you speak about the Guild. | om 
forward to some more judging 
Guild in the Spring.” 
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aded in their drive by Tulsa 
ui Chairman Lemuel Childers, the 
a Music Teachers Association is 
ing the public school superinten- 
& to let pupils be dismissed during 
hours for music lessons. Because 
universal interest in this problem, 
reprinting here the questionaire 
to superintendnts throughout the 


















the Public School Superintendents 





Ink yo: 
lahoma: 
e-read - 
i our present education scheme 
Is not include private lessons in ap- 
: music, since students of private 
| state teachers, through interscholastic 
Hans and other activities bring credit 
s held their schools, and since many such 
beca ts will eventually enter our college 
was, te gic departments, we of the Oklahoma 
ll OS GM “Teachers Association are con- 
NOYS Of Mie ting this survey in order to determine: 
Id and oe 
re 1, How many schools are now dismiss- 
students for private music lessons 
sonality 
ing school hours. 
e made 
‘he tead How many of the schools that are 
it it ing so would be willing to consider 
technic (auch a plan. 
0 do it, 3, How can private teachers cooperate 
chnic er to make such a plan most bene- 
| Con to all concerned. 


e last Agedr. Oliver Hodge, Superintendent of 
vas nicg Me State Department of Public Instruc- 
Lad 1 has given his approval to this sur- 
»pin’s mamy, and has authorized us to quote him 







Jj DRIVE FOR PUPIL DISMISSAL 


answer to this questionaire would be val- 
uable information about the thinking of 
the school administrators regarding this 
problem. | would appreciate your giving 
as much cooperation as you can in fill- 
ing out this questionaire.” 
Your answers to the following questions 
will be much appreciated: 
1. Are you at this time dismissing 
students for private music lessons: 
2. If not, have you done so in the 
past? 
3. If you are not now making such 
dismissals, would you be willing to do 
so? 
4. If you use the platoon system, do 
you favor dismissing students for private 
music lessons during hours devoted to 
special studies? 
5. If you do not use the platoon sys- 
tem, do you favor such dismissals during 
study periods? 
6. Would you be more favorable to 
this plan if private teachers maintain 
studios short distances from schools? 
7. Would proof of high standards of 
qualifications of participating teachers 
cause you to look upon this plan with 
more favor? 























A business reply envelope is enclosed 
for your convenience. Please feel free to 
make additional comment on the reverse 
side of this sheet. 

From the office of Lemuel Childers, 
President, 2142 South Cincinnati Ave., 
Tulsa 5, Oklahoma 








tl ee ee ee a Superintendent 
ich to agree with Mr. Childers that the Oklah 
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achers ¢ 


t 


~ wt Anxious For 
ers To Join 


ey Hoare, new Faculty member of 
is Guild from Brewster, N. Y., is so 
Mhusiostic that he has already held 
yeral. get-togethers in his home’ for 
spective Guild members! 
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Member 


Mrs. E. DeFord Wilder, Bladenboro, N. 
C., recently became @ member of the 
Guild, heving been an erdent reader of 
Piano Guild Notes fer quite some time. 
Several of her pupila gave a recént piano 
recital in Wilmingten, N. C., which: was 
televised on the “Baldwin Hour.” Their 
progrem included: 














tter.” ‘ : _,_ , | Prelude in A Mejer _................ Chopin 
"ALIF. Ma oe vee of wow oo Starlight Waltz ............: a Brainard 
Phe Guild: “Mr. Hoare is a mew member!) Sly Tschaikowsky 
's Institut the NGPT. Being greatly enthused, |, . ; 
RINE cos oc tacts Liszt 
e the p am |, over your aims and results, we elie Fibich 
nt of a i eB FREE coccccncecconcoceccccosoccccososascensoscesooses 
Ae d several meetings at our house, an... Rolfe 
the local teachers, whom. we felt P 
4. Co . d joe Chandler 
‘ d,eto come and discuss the ad Fur Eli Beeth 
the ¢ et Guild membership. They OG ID ocanncintintapaptitttecscea tease eethoven 
in fh , aa Judy Hasbrouck 
| as they listened, and then said it wee - 
me : .,-2,| Knight Rupert ........................... Schubert 
ts in ting, and all that, but they didn’t H 
sta . . ‘ arry Van Betten 
$ to bother with the extra work it sone 
ami ‘ Marche Militaire —.........0........ Schubert 
re . Mr. Hoare pointed out that 
é . Betty Je Vaught 
they were properly teaching pupils, 5 
. ‘ IG saa Set eng... Heller 
requirements of the Guild would be ; 
ical Aiffpiomatically included in their usual pre- aoe See 
lusica , a. y included in P Quest Benes ; Ch . 
ew a Shirley Fisher 
we 
rord of meee. not one of thom dete Gertrude’s Dream Weltz ........ Beethoven 
service several do good teaching (but per- M Keth Hel 
en ms not thorough enough). This is rather See 
d music aging to us as we'd love to have 
heir audition center established in the| Mr. Hoare had his musical training 
3tion , in London and Paris. He was a pupil of 
ress, | "Pethaps this apathetic attitude has| Tobias Matthay, and attended the clas- 
t you ed before, and no doubt you have| ses of A. Cortot in Paris. He studied 
the excellent suggestions. Do please} the Theory of-Music with his uncle Edric 
uild us some. We are so enthusiastic | Cundell, Principal of the Guildhall School 
made hope to have many entries this] of Music, London, and now President of 
achers tamm@ing.” the British Arts Council. 
i it is mom 
+ you ‘hamnm) E 
 UILD STORY IN JANUARY ETUDE 
now if 
<<@ ATTRACTS WIDE 
juest 
you 
a ATTENTION 
xt su 
: [ Hundreds of letters from all parts of the nation have been received at guild 
‘ibution . quarters expressing pleasure over the appearance of “The Guild Story” by 
her's Allison in the January issue of The Etude Music Magazine. Guild members 
irves- d delighted to read about the birth of the idea from-which has grown a 
r, Pe al movement of powerful influence. Some expressed surprize that the first 
ied Dwards were in the form of red, white and blue ribbons and that the very 
, and guild member, Mrs. J. W. George of Albany, Texas, is still a member of 
Pian guild. 
Anna | This is the third Etude article on the guild to appear, the first having made 
ars.” April, 1934, edition, and the second, the July issue of 1944. The Theodore 
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Hser Company and The Etude staff have always been fine friends of the founder 
Shove materially helped the movement not only by accepting for publication 
treatises on the subject but also by advertising freely in th Guild Yearbook, 
Pw again by subscribing to the placement of ten advertisements that will 
ently appear in Piano Guild Notes. 








On December 21, Miss Berenice Ben- 
son Bentley~was guest at a recital in 
Redlands, Calif., where the pupils play- 
ed an entire program of her compositions. 
Another All-Bentley recital was given 


that same day at Waco, Tex. 


Pupils Play All-Bentley Recital 





The Redlands recital was presented 
by pupils of Mrs. Elizabeth Voelimy, pic- 
tured above. Other guests at the recital 
were Dr. Leslie Spelman, director of the 
University of Redlands department of 
music and Cecil C. Short and Chester 


Johnson of P 








GUILD MEMBERS STAFFEL AND FITZHUGH CELEBRATE 
GOLDEN ANNIVERSARIES OF PIANO TEACHING 


Mrs. Tekla Staffel, guild chairman of San Antonio, was honored with a tea 
celebrating her fifty years as a piano teacher, given by Mrs. LaRue Conlon at her 
home on December 30th. A large crowd of San Antonio piano teacheis and friends 
and a number from out of town attended to pay tribute to Mrs. Staffel who kas 
served faithfully and successful the musical interests of her native city for half 
a century. Miss Winifred Alvis joined Mrs. Conlon in giving the tea. Dr and Mis 
Irl Allison of Austin drove to San Antonio for the occasion. 

MINNIE MAE FITZ-HUGH OF VALLEY MILLS LIKEWISE HONORED 

Miss Minnie Mae Fitz-Hugh was also the honoree in Valley Mills when the 
city schools gave a tea in appreciation of her fifty years of service, on January 
23rd. The guild founders were in attendance at this delightful celebration. 





Let's Study the Psychology of 
Learning to Play the Piano 


by MARY R. KEITHLEY 


Teachers and parents who are actively 6. Number of children in family, and 


engaged in teaching children to play the 
piawo §=have a wonderfiil opportunity 
through the facilities of the National 
Guild of Piano Teachers to make a scien- 
tific study of developmental psychology 
in relation to learning to play the piano. 

Dr. Allison has very kindly offered 
space in the Piano Guild Notes for our 
use in such a study. 


I propose that teachers with Pre-school 
students send me monthly reports on each 
student, reporting progress and problems, 
finally culminating in the Auditions with 
the results noted therefrom. in order 
to be scientific, we must also note all 
failures to continue lessons, reasons for 
failures, etc. If you wish, you may send 
the names of students for your conven- 
ience, but code names will probably be 
better. 

Please send the following information 
at present: 

General Information 

1. Your motive in teaching Pre-school 

students. 

2. What do you hope to accomplish this 

year with your Pre-School students? 
Use musicianship phases as listed on 
Guild report card? 
In answering please specify: 
1. Your name and address 
2. Child’s code name and age 


3. Parent's occupation and approxi- 


mate financial status 
4. Parent's educational beckground 
5. Racial background 








NEW PIANO CONCERT 





Chant d’Amour 
By 
Herman Katims 


Price .75 
This is available at your music 
dealer or “on approval” from 
HERMAN KATIMS 
The Lyric Music Co. 
93 East Ave. 
Norwalk, Conn. 
Send for free 











Circular—Order Blank 
CER i hes STE A EN, 


bl Mrs. 


place of child there-in (eldest, 


young, second, etc.) 
7. Are other children in the family 
studying music? 


Questions you would like answered in 
our forum. 


’ This quest is for you, for me, and for 
the many parents who really want to know 
when to start their children with the 


study of piano. 


My address is: 


Mary R. Keithley 
335 E. 3rd Avenue 


Escondido, California 


Please send this information imme- 
diately; so that we can have a report 


in the next issue of Guild Notes. 





GUESTS AT GUILD 
HEADQUARTERS 


Guests at guild headquarters at 1500 
Murray Lane, Austin, Texas, since the 
last chronicling in Piano Guild Notes, 
include: Mrs. Alice Jean Leifheit, San 
Antonio, Texas; Mr. and Mrs. Herbert 
Ricker, Oklahoma City, Oklahoma; Mr. 
and Mrs, Therl Ockey and children, Ro- 
bert and Barbara, of Pacific Palisades, 
Miss Miriam Landrum and 
Austin; Mrs. 


California; 
Dorothy Ericson of 
Eleanor Reese of Austin and Mrs. Mur- 
ray Miller of Houston, Texas. 


GRACE WARD LANKFORD 
ENTERTAINS GREEK 
PIANIST 


!n a recent issue of Piano Guild Notes, 
Guild Judge Grace Ward Lankford, Ft. 
Worth, Tex., described her tour of Eu- 
rope last summer, including many mar- 
velous musical experiences. Not the least 
of these was the musical evening Greek 
pianist Gina Bachauer gave for her at 
her home in London. 

On November 27, Mrs. Lankford was 


and her husband, Alec Sherman, con- 
ductor of the London Symphony Orches- 
tra. The internationally acclaimed Greek 
concert pianist was entertained at a din- 
ner party in her honor at Mrs. Lank- 
ford’s home. Mme. Bachauer, who played 
for the Dallas Civic Music Association 
a few days later, was midway on a four- 
month concert tour of this country, which 
will take her extensively through the 
West Coast, in both solo and orchestra 
engagements. 

Guests at the dinner included Mme, 
Bachauer; Mr. Sherman; E. Clyde Whit- 
lock; Mr. and Mrs. Lanham Deal and 
Mr. and Mrs. Bomar Cramer, Dallas; 
Mayor and Mrs. Edgar Deen; Mr. and 
Mrs. Brooks Marris; Mrs. David Tram- 
mell; Miss Joanne Davis; Cynthia Davis; 
George Anson; Mr. and Mrs. John Mason 
Lankford; Mrs. James R. Russell, Grand 
Prairie; and Mrs. B. A. Rea, Hobbs, New 
Mexico. 


Arietta Beinke Chairman 
Of Ohio Conference 


A very successful Fall Conference was 
held by the Northwest District of the 
Ohio Music Teachers’ Association on 
November 5th at the Toledo Museum of 
Art. Miss Arietta C. Beinke, Chairman, 
presided. ; 

The convention program opened with 
an invocation by Dr. Cherles M. Coulter, 
pastor of Epworth M. E. Church in Tolede 
who also spoke on “Music in the Worship 
Service.” A short concert wes given by 
four of the 1954 OMTA <Aaodition win- 
ners: Dennis Davies, Jimmy Martin, 
Thomas Kennedy and Mary Jo Aufder- 
heide. 

Dr. Arthur Loeser, heed ef the Piane 
Department at the Cleveland institute. ef 
Music, reviewed his new book, “Men, 
Women and Pianos: A Sociel History.” 
This book is a must for anyone interest- 





style of Dr. Loesser, it is both informative 
and humorous. 

The conference was brought te @ close 
with a luncheon honoring Mr. A. Beverly 
Barksdale, of the Music Depertment of 
the Toledo Museum of Art, and Mrs. 
Clara Loudenslager Flowers, state beard 
member of the association. 


HOARE PUPILS PRESENT 
PROGRAM 


Pupils of Rodney L. Hoare, Faculty 
member, Brewster, N. Y., were presented 
in a piano recital on December 10 at 
Pawling Central School. Those taking 
part ranged in age from six to sixteen 
years; they were: 

Nina Simon, Erwin Lisznie, Gele Col- 
lier, Alice Geffen, Midge MacConnell, 
Gretchen Bauman, Judy Winkler, Paula 
MacNamara, Linda Menchetti, Esther 
Patterson, Lucy Toedtman, Katie Nichols, 
Trudy. Laufer, August Ranne, Nancy 
Bloomer, Gail Rourke, Mary Low Holl, 
Harrah Lord, Barbara Rourke, Sandra 
Orton, Jane Eliot, Stephen Baumann, 
Marcia MacConnell, Sandra Meyer, Bev- 
erly Yanus, Robert Yanus, Margaret 








Green, Roland Vincent and Marcie Bittle 








RUSSELL 





Lectures 





BACH-LANNING 


Selections With Ornamentation 
Used by Guild Members, many schools 
and Famous Teachers 


269 Union Ave., Belleville 9, N. J. 
Available for 


Teacher Classes 


LANNING 


Technic 


hostess in Ft. Worth to Mme. Bachauer - 


ed in piano. Written in the delightful 
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At least twenty letters have been re- 
ceived regarding the presentation of a 
complete Sonatina or Sonata Movement 
in the Auditions. Following are excerpts 
from four of them: 

A Judge writes: 

In the Auditions | judged last May, 
I was surprised to have several students 
play only the first exposition of their 
Sonatas, which included such works as 
Mozart’s C Major and Beethoven's G 
Major, Op. 49, No. 2, Isn’t the com- 
plete Movement required or have | mis- 
understood? 

From a Teacher: 

The first Movement of the Clementi 
Sonatina, Op. 36, No. 3 is so much longer 
than those of Op. 36, Nos. I and 2. My 
students have great difficulty memorizing 
all of it. May the portion to the double 
bar be considered one piece? 

Another Teacher writes: 

Last Spring, | had pupils program the 
First Movements of their Sonatinas and 
Sonatas as two pieces. The judge wrote 
acress the face of each Report Card 
that a Complete Movement is only ONE 
piece and that each program was in- 
complete as it was one piece short. 

I'm under the impression that | read 
in Guild Notes or in the Syllabus that 
Movements of Sonatinas or Sonatas, if 
two or more pages may be considered 
two pieces. Please let me know through 
your column. 

From another Teacher: 

The Syllabus mentions that a piece 
twenty-four measures long, may be used 
for Intermediate A. If a Sonatina is more 
than twenty-four measures, may it be 
counted as two pieces? 

In answer to these and other queries 
received—A COMPLETE MOVEMENT of 
a Sonatina or Sonata is REQUIRED for 
every classification beyond Elementary D. 

The first exposition (the portion to 
the first double bar) is only one half of 
the Movement. 

Any composition, including Sonata 
Movements, MORE than ten pages in 
length, may be counted as TWO separ- 
ate pieces. BUT—any piece TEN pages 
or LESS—is only ONE PIECE. 

Contemporary pieces, not less than 
twenty four measures long, may be pro- 
grammed in Elementary C-D and Inter- 
mediate A. This has nothing what-so-ever 
to do with Sonatinas or Sonatas. 

A student in Intermediate A or be- 
yond is required to program a COM- 
PLETE Sonatina Movement. Thére is no 
reason why that Movement should be 
too long or difficult for the student to 
master. The teacher is free to select a 
Movement that is well within the ability 
of the student and appropriate to the 
classification. 

I've stated in other columns and | 
repeat at this time, that one of the 
great advantages of the Guild Auditions 


Guild Question 
And Answer 
Box 
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is the flexibility in programming. A com- 
position such as the Andante from Mo- 
zart’s Sonatina in C, in Book Two of 
‘A Little Treasury of Sonatinas’ Edited 
by Cecily Lambert and published by Her- 
itage Music Publications, may be pro- 
grammed by an Intermediate B student 
an average child of 11 or 12 years, who 
has studied for four or five years. A 
slower student, or one who started later 
may be assigned this same Movement 
for an Intermediate D program while 
another student who started earlier, or 
who shows definite musical ability, might 
find this one of the easiest pieces on 
his Intermediate A program. 

Sonatinas by Clementi are not required 
for Intermediate programs. In every clas- 
sification, from Intermediate A_ through 
F, it is clearly written on the Suggested 
Literature Chart, Page 12 in the Guild 
Syllabus, that Sonatinas by other com- 
posers may be used in place of the 
suggested ones. 

Among the many Sonatinas by other 
Composers, following are a few contained 
in collections. 

From the Little Treasury of Sonatinas, 
Vol. | Edited by Cecily Lambert, pub- 
lished by Heritage Music Publications. 
Sonatinas by J. Andre, Mozart 

and Beethoven Intermediate A-B 

From the Little Treasury of Sontinas, 

Volume II. 

Sonatina by Kuhlau, Op. 55 

No. 

Andante from C Major Sonatina 

BNO eciccchiebaccaens SO Oe 
Scherzo from Bonn Sonata, 

Beethoven Int. D-E-F 
Moderato from Sonatina, Op. 3, 

Von Weber Int. D-E-F 

From Select Sonatinas, Edited by Leo 
Podolsky, Published by Belwin. 

Vol | 
Sonatinas in G Major, 
Schubert; C Major, Czerny; C 
Major, Gurlitt Int. A or B 
Vol. Il 
Sonatina in G Major, J. 
Andre; C Major, J. Andre; 
C Major, | Pleyel Int. B or C 
Vol. Il 
‘Sonatina in A Major, J. 
Schmitt; C Major, LeCouppey; 
G Major, LeCouppey Int. B or C 
Vol. IV 
Sonatina in G Major, J. Schmitt; 
C and G Major, Gurlitt; C Major, 
J. Andre F Major, | Pleyel .. Int. C-D-E 
Vol. V 
Sonatina in C Major, J. Jones; 

F Major, L. Schytte; C and G 

Major, J. Schmitt; G Major, 

Int. D-E-F 

Published separately, by Piano Pub- 
lications, 2142 South Cincinnati - Tulsa 
Okla. Sonating in F by Lemuel Childers. 


This is an excellent contemporary com- 


position. Intermediate D-E-F. 





Editor’s Note: Following his tremen- 
mendously successful appearance last 
fall with the New York Philharmonic, 
Van Cliburn made his first appearance 
with the Denver Symphony Orchestra in 
December. Critics there agreed with those 
in New York that the 19 year-old pianist 
will be numbered among the great. The 
following excerpts were taken from a 
review written by Allen Young of the 
Denver Post: 


-“Tear out this name, write it some- 
where, get to know it: Van Cliburn. 
“This is one to reckon with, one musi- 
cian whose prodigious talent marks him 
as the most important young pianist of 
his generation, one whose journeys are 
sure to lead him to the top ranks of 


VAN CLIBURN WINS ACCLAIM 
IN DENVER 





musical artists. 


“In his first Denver appearance, Van 
Cliburn appeared with Saul Caston and 
the Denver Symphony Orchestra at City 
Auditorium. His welcome was fairly tre- 
mendous, no more than a proper indica- 
tion of the awe his playing created. 


“Playing Rachmaninoff’s third piano 
concerto in D minor, Opus 30, this tall 
Texan first loped along with almost 
casual ease. Before long, he was show- 
ing stunning technique as he cast runs 
up and down the scale, and suddenly 
there were the richest and cleanest of 
chords cascading about, and his music- 
ianship became unmistakable. 


“Cliburn’s tone was warmly communi- 
cative, his reserve as powerful as his 
most tremendous volume, and his rhy- 
thmnic sense had remarkable exhilara- 
tion. Evidence of hours of work for tech- 
nique was in his playing, but nowwhere 
was there anything but stimulation of 
musical impulse by complete assurance. 

“Under the direction of Caston, who 
seemed as excited about young Cliburn 
as everyone else, the orchestra played 
a splendidly sonorous orchestral back- 


ground.” 

In the Rocky Mountain News, also 
published at Denver, Emmy Brady Rogers 
had the following to offer: 


“Having heard Van Cliburn on the air, 
we were prepared for brilliant virtuosity, 
but there was also fine musicianship and 
a direct projection of himself into the 
music. He seemed to identify himself 
with every note of the lush, exciting 
score and electrified its pages. 

“His amazing hands were capable of 
drawing any color effect from the instru- 
ment, Climaxes were built up in expert 


QUOTING EDWIN HUGHES: 


“In my opinion, the Guild is one of the 
most valuable assets in the country for 
the raising of the standards of piano tea- 
ching and piano playing. It has a large 
following in New York City and one or 
two at least of the faculty members of 
the Juilliard School are members of the 
National Guild of Piano Teachers, and 
enter their students in its Annual Au- 








ditions.” 





Lillv Larsen Of Amarillo Enters 
First 28 Pupils In 1955 Auditions 


Lilly Larsen, Amarillo, Texas, was the 
first teacher in the United States to en- 
roll her pupils in the forthcoming Nat- 
ional Piano Playing Auditions being spon- 
sored in 403 music centers from coast to 
coast. The names of Miss Larsen’s 28 
students of Amarillo follow: 

Beth Gillham Charles Davis, 
Murphy, Kay Lane, Janice Smith. Patricia 
Leigon, Linda Kay Hardin, Jerry Searcy, 
Sharon Searcy, Jeanine Porterfield, Mar- 
cia Ay, Paula Porterfield, Sharon Adrian, 
Shirley Wildman, Marie Blackburn, Patti 
Lane, Bonnie Ellen Rodgers, Martha Lee 


Suzanne 


Henley, Betty Carol Frey; Jim Gardner, 
Renee Ecker, Wilma Seligman, Billie Jean 
Stroehle, Mrs. Gail Atkinson, 


Winters, Jonita Foster, DeRenda Fleming, 


Barbara 


and Marilyn Ayers. 


Twenty-three other guild members who 
early enrolled their students include: Sis- 
ter Mary Eleanor, Alexandria, La.; Mrs. 
J. F. Barnes, Seattle, Wash; Sister Rose 
Marie, Shreveport, La; Floyd Dering, Pue- 
blo, Colo; Wm. E. Snyder, Wichita, Kan- 
sas; Mrs. Dewey Renfro, Dawson, Texas; 
Dorothy Noble Lord, St. Louis, Mo; Nelle 
G. Spindler, Tulsa, Oklahoma; Helen B. 
Roberts, Dallas, Texas; Betty S. Werner, 
Dallas, Texas; Frankie C. G. Marco, Pue- 
blo, Colo; Sister Rita Louise, San An- 
tonio, Texas; Beth Bassett, Mesquite, 
Texas; Mrs. Madge Ellis, Carthage, Tex- 


as; Sister M. Stephen, 
Sister Mary Chrusostom, Carrollton, Mo.; 
Mrs. Rose M. Robin, Florida; 
Mary Jane Johnson, Berkeley, California; 


Ray Schumann, Dallas, Texas; Minnie 


Dallas, Texas; 


Miami, 





Mae Fitzhugh, Valley Mills, Texas; Bes- 
sie Griffiths, Houston, Texas; Edna C. 
Johnson, Brookline, Mass.; Margaret Rose 
Sheet, Beverly Hills, California. 

This is the beginning of a _ vast 
flood of enrollments that will total by 
the close of the enrollment period at least 
40,000. The advantages of early enroll- 
ment are many, including choice of time 
for each group’s auditions within the date 
limits set by the Guild in consultation 
with each local chairman and the avoi- 
dance of strain on the part of the of- 
ficial staff in Austin, Texas, in trying 
to serve all who wish to enter. Guild 
members are urged to enroll their stu- 
dents at least an entire month before the 
audition dates in their qudition centers, 
earlier if possible. Audition dates are an- 





nounced in this issue of Piano Guild Notes 


balance that was always artistically achi- 
eved by real beauty of playing, never by 
histrionics. 

“Nevertheless, his performance was 
wonderfully dramatic and full of ro- 
mance—it must be the Irish in him— 
that mirrored the composer's coloring 
in a very beautiful performance. 

“At its finish, the shouts and applause 
continued until he responded with his 
own ‘Nostalgia’ and a breathtaking ren- 
dition of Ravel’s ‘Toccato.’ ” 

Another noteworthy compliment to 
young Cliburn was published recently in 
The Shreveport Times’ “On With the 
Show” in the form of a letter from Car- 
leton Smith of the National Arts Founda- 
tion, New York City. 

“By accident | heard your Van Cliburn 
play in Cleveland privately,” Smith wrote. 
“It is the greatest piano gift since Rach- 
maninov, and what a combination of 
gifts: prodigious technique, soul, feeling 
and an innate understanding of music! 
I'd like to hear Cliburn play Mozart and 


Haydn . . . just to know all of his tem- 








perament.” 


MILWAUKEE CHAPTED 


ENTERTAINS HANS BAR 


When Hans Barth gave a 


Course for Teachers in Milwaukee, W 
last year, the Guild chapter thee & 
they had benefitted so much by the gy 
that they would like to do some 
Dr. Barth. A luncheon was held iq & 
honor at which Dr. Barth spoke be 
the Guild. 


— 
. 


Those attending were Mrs, CG 


Thompson, Mrs. Rose Lentzner, Mrs, 
Shekner, Mrs. Verna Zeidler, Mrs, By 
Schroeder, Bret Sears, Mrs. Marge 
nert, Miss Francis Harland, Mrs, 
Thompson, Mrs. W. Richards, 
Quast, Elfreda Winninger, Ellen 

Mrs. Ruth Evans, Mrs. A. J. Mig 
Runge, Leah Ina Cook and Mrs, 

H. Blom. 


Before Engaging 
Artists for ; 

Workshops, Recitals 
Speakers 


Write 
Grace White 
520 Fifth Avenue 
New York 36, N. Y. ~ 





A new Piano Course of 
OUTSTANDING merit! 
Designed for 

in musicianship 
- Enjoyable progress 
at the piano 


and functional way. 


countered in piano music. 


1 and 2. 








. A thorough foundation 


BOOK ONE is based on best-loved melodies, 


specifically prepared teaching point. 


RAY GREEN 


Ptane Course 


HHH 


sill oe 
ve ees 5 8 


The following books are available 


BEGINNING BOOK introduces the basic elements of music 


in piano study for the earliest beginner approached in a natural 


Price... .75 
each with @ 


Price... 1.00 


BOOK TWO is a logical and natural continuation of Book 


One, introducing rhythmic patterns which are frequently en- 


Price... 1.00 


BOOK THREE—Here, selected works of the Classic Masters 
and arrangements of ‘well-known melodies are introduced for 
the achievement of style and interpretation. 


Price ... 1.00 


ETUDES AND VARIATIONS, Based On Hanon, edited and 
arranged by Ray Green with special variations presented as 
companion studies to the traditional Hanon Etudes. Books 


Price each... .75 
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